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INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY, 
and School Positions Secured. 
MRS. BABCOCK, 

Carnectz Hatt, New Yor. 
2634 Columbus 


Church, 


Concert 


Telephone 


ROSS DAVID, 


New York: Carnegie Hall 

Philad« 1: Baker Building, 1520 Chestnut St 
M. F. BURT SCHOOL, 

ght Far-Training, Musica) Stenogra 
phy. Nor Courses in Public and Private School 
Musi ecia sching for church trials 

New York School, 1202 Carnegie Hall 
Address Br yn School, 48 Lefferts Place 


MARTHA B. GER MAN, 


HAND SPECIALIST 
(1 iin muscle-bound hands, 
i a and expansion.) 
Fe nists, ¢t Tues. and Fri., Car- 
ne Addre 847 West End Ave 
PI 
PAUL SAVAGE 
vite } ett TURE 
: Carnegie Hall, 
New York 
MAX KNITEL-TREUMANN, 
BARITONE 
Voice Culture—Art of Singing 
( exie Hall 
Mail a Fif Ave New Rochelle, N. Y 
ADELE LAEIS BALDWIN, 
CONTRALTO 
Teache f Singing Lyric Diction 
Tel ( t Carnegie Hall 


E. PRESSON MILLER, 
INGING 
Hal 


EACHER O! 
13 Carnegt 
r } 


EUGENIE PAPPENHEIM, 

HI ELEBRATED PRIMA DONNA 
ice Culture in_ A its Branches. 
elyn » W. 78th St, New York City. 

I hone ‘ Schuyler 


HISSEM MOSS, 


DE 


SOPRANO 
W. oot t Phone, 3552 River. 

M ‘ Fost . Dp soo sth Ave, N. Y 
FLORENCI GALE, 

OLO PIANIST 

ie and Concerts 
Leschetizky Method 

is: W t Tr e, $331 Columbus. 


MARY T. WILLIAMSON, 
SOLO PIANIST 
ig Concert Instruction 
Method Fast 75th St, 
I ne tog Lenox 
HA LAPPER MORRIS, 
TI HER ( GING IN ALL BRANCHES. 
Rroadway. ¢ ssth St 
I phone, 41 imbus. 


FREDERICK &£ 


rEACHER O}! 


BRISTOL, 
SINGING 
West gad St 


N ‘ » New York. 


HENRIETTA A. CAMMEYER, 


! y Assistant to Dr. Wm. Mason 
PIANOFOR NSTRUCTION MUSICALES, 
Oregon Apartments, 162 W. sath St. 


ne o8: Columbus 


JESSAMINE HARRISON-IRVINE, 


Pienist—A 864 Carnegie Hall, 
Instruction—Coaching New York 
Telephone, 13 Columbus 





HENRIETTA SPEKE- 


SOPRANO—TEACHER OF 


SEELEY, 
SINGING. 


Metropolitan Opera House. 
Phone 39067 Tremont 


Broadway 
a1&4 Bathgate Ave 


1425 
Residence, 





SCHOOL OF SINGING AND PIANO, 


Lamperti Method of Singing taught by 
pupil of Lamperti the elder. 
Mary W. Gilbert, 826 Carnegie Hall. 


an expert 


Address 





LAZAR S. SAMOILOFF, 

TEACHER OF SINGING. 
recommended by Chaliapine, Sammarco, 
Zerola and other famous artists. 

134 Carnegie Hall. 


Highly 





J. W. PARSON PRICE, 

VOICE CULTURE AND ART OF SINGING 

ss West 2sth St.. New York. 

“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singing, entitlea him to a high 
rang among teachers.”—Manvuet GARCIA, 


GRAND CONSERVATORY OF MuSsIC, 

Special course for teachers and professionals. 
Degrees granted. Thorough course for beginners. 
Dr. E. Eberhard, Pres’t, 20 W. gist St., New 
York. (Thirty-fifth year.) 





ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING 


West roat 
8101 


Studio: 257 
"Phone, 


street 
Riverside 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


1a2 Carnegie Hall 





Sicnor FILOTEO GRECO, 
THE ART 01 


Studio: 6a East Thirty-for reet, 
Telephone: 3747 Madison Square 


SINGING 
New York. 


LOUIS ARTHUR RUSSELL 
Metropolitan Schools of Musical Art. 
Carnegie Hall, New York. and Newark, N. J 
Tel. 4778 Columbus. 


MORITZ E. SCHWARZ, 


Ass’t Organist, Trinity Church, New York. 


RECITALS AND INSTRUCTION 
Address Trinity Church, New York. 


ADOLF GLOSE, 


Concert Pianist, Pianu Instruction 
professional and advanced singers. 

Residence studio: 8: Morningside Ave., 
‘Phone, 2193-] Morningside. 


Coach for 


City. 





HENRY SCHRADIECK, 


Formerly Prof. of Violin, Leipzig Conservatory. 
Head of Violin Dept., Amer. Institute of Applied 
Music, N. Y., and Combs Conservatory, Philadel- 
phia. Residence studio, 535 Wash'n Ave., Bklyn. 





JOHN W. NICHOLS, 





TENOR 
g20 W. 58th St.. N. Y. C. Phone 1434 Columbus 
DUDLEY BUCK, 
TEACHER OF SINGING 
Summe Course at Spectal Rate 
810 Carnecie HALL, New York. 


WILBUR A. LUYSTER, 
SIGHT SINGING. 


(Galin-Paris-Chevé Method.) 
Special reegrenens of church soloists. Normal 
course os school music Vocal lastruction— 
Choral Direction 


Address: Metropolitan Opera School, 1425 B’way 





Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils. 


Residence, 24 Gramercy Li = 
"Phone, 318> Gramercy, New York City. 





BRUNO HUHN, 


TEACHER OF STYLE, DICTION AND REP- 
ERTOIRE FOR VOCALISTS. 
New York. 


The Wollaston, 23: West ie St., 
(Subway express station.) "Phone 8833 Riverside. 





ZIEGLER INSTITUTE OF NORMAL SINGING, 
Mu. Anna E. Ziecter, Director. 
Met. Opera House Bidg., 1425 B’way, New York. 
Tel. 5468 Bryant. 





EARLE 


Concerts. 


ALBERT WAYNE, 
PIANIST 


Club Conductor. 


Instruction. 


Choral 1204 Carnegie Hall 





GIUSEPPE CAMPANARI, 
For 12 years leading baritone of the Metropolitan 


Opera House, will take a limited number of pupils 
this winter. Applicants to be seen by appoint- 


ment only. 
668 West End Avenue, near o2d St., New York. 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery 
Brooklyn 
New York 

Send for circular. 


133 Carnegie Hall, 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 

Teacher of the Lescuetizky MetHop. 

New York City. 


Certificated 


Studio: Carnegie Hall 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Style, Opera 
Hall. New York 


Voice Developed 
851-852 Carnegie 


HALLETT GILBERTE, 


FENOR—COM POSER 
“Spring Serenade,” “A Rose and a Dream,” 
“Minuet Le Phyllis,” “Two Roses,” sung by Mme. 
Tomelli 


Hotel Flanders, 
*Phone, 


133 W. 47th St. 
3021 Bryant 





Mrs. REGINA WATSON, 
SPECIALTY work with Concert 
Pianists, and the training of teachers. 
46 E. Indiana Street, Chicago, I 


Repertoire 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER. 


1s East 32d Street, near Madison Ave. 
Phone 2187 Madison Square. 


WALTER L. BOGERT, 
BARITONE 
Teacher of Singing. Lectures and Recitals. 


130 Claremont Ave., New York. Tel. 291 Morn’side 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST 


With the “Musical Courier” Manuscript 

Society; Organist Central AB. *hurch, New 

York. 439 Fifth Ave.; Tel. 4292 “_ Hill. 
Residence, Park Hill, Yonkers, ¥. 





AMY GRANT, 
78 West ssth St. New York. 
READINGS WITH MUSIC. 
“Electra,” “Pelleas and Mélisande, " “Salome,” 





“Enoch Arden,” “Parsifal,” etc. Instruction. 
Tel. 714 Plaza 
CARL FIQUE, Piano 


KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 





Excinor Comsrock Music ScHoo., 


A resident and day school. Leschetizky method. 
Piano teachers all Leschetizky pupils. Vocal, Har- 
mony, Sight Reading, Ensemble Playing, Lectures 
on current Operas. Classes Arranged in French 
Classic Dancing. Literature and History of Art. 
Miss Extwor Comstock, tooo Madison Ave., N. Y. 





ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO. 
Oratorio—Concerts—Recitals—Instruction. 
864 Carnegie Hall. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St.. New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Heathcote Hall, 609 West 114th St.. New York. 
7814 Morningside. 


(Bet. Broadway and Riverside Drive.) 





JAMES P. DUNN 
Composer ana Ouneeia. St. Patrick’s Church, Jer- 
sey City. Instruction, Piano, Organ, Theory and 


Sight Singing. 


: and 
Catholic Church 


Bergen. 


(Specialty Gregorian Chant 
Music.) Phone 2867-W 





Mme. EMMA A, DAMBMANN, 
CONTRALTO. 
Voice Culture and 


Oratori 
Phone 


Art of Singing. Concert and 
‘ Residence Studio, Hotel Calumet. 
Columbus 1628 340 West sr7th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CUL TURE, 230 East 6ad Stree: 


Complete musical education given to students 
from the beginning to the one st perfection. 
F. & H. CARRI, Directors. 





ORRIN W. BASTEDO, 
BARITONE. 
36 Gramercy Park, New York City 





Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 


Home Studio: 163 East 62d St., New York. 





VON DOENHOFF, 


VOICE—HELEN. PIANO—ALBERT. 
1186 Madison Ave 


"Phone: 1332 Lenox. 





DANIEL VISANSKA, viotrnist, 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 











and a limited number of pupils. Address: 

889 St. Nicholas Ave., Y.; Phone, jose Auduboa 
Mondays and Thursdays, 10 So. 18th St., Phila. 
SONGS 
JEAN PAUL KURSTEINER 
FOR TENOR OR SOP R ANO 

“Morning.” “Of a’ the Airts,” “His Lullaby.” 
“Awake, My Love,” “The Betrothal,” “Invoc ation 
of Eros,” “My Heart Sings as the Birds Sing,’ 
“Canticle of Love.” Mr. Kiirsteiner will receive 
pupils at his residence studio, The Belnord, B'way 
and 86th St.,. New York 
Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING 
808 Carnegie Hall. 

Conductor Symphony Concerts. 

Kursaal Blankenberg, Belgium. 
ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 

HISTORY. 
HISTORICAL LECTURE RECITALS. 
Residence Studio: 60 Jefferson Ave., Columbes, 
Ohio. Telephone, Automatic, 2294. 





JESSIE DAVIS, 
PIANIST, 


Concerts—Recitals— Lessons 





Studio: s03 Huntington Chambers, Boston. 
EDYTHE SNOW HUNTINGTON 

Pianist. Teacher of Pianoforte. Leschetizky 
method For booklet and terms and to e 
lesson hours, address 47 Church St., Montclair; 
"Phone 824-] Morning hours may be e¢ 
for adults Other studios—303 _arnegie all, 

Y. ‘Phone 1350 Columbus; 322 E. Front Se, 
Plainfield, N. J. ‘Phone so1-R Piainfield. 





MILTONELLA BEARDSLEY, 
PIANIST. 
anagement, Annee seeve. 


erga ea ali, Nes Vert 





HERBERT WILBER GREENE, 


SCHOOL OF SINGING. 


got Cornsate Bek 
Caia Aaarup Greene, Pianist. 

















Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa. 





R 4073 Kenmore a ba Chicago, lll. 
¥ TS ions Gnent 

\ L L E Sista Aver Pittsbere, Pe. 
DALLMEYER RUSSELL 


cations te 
PIANIST 
' 329 South Graham St., Pittsburgh, Pa. 





MAX HERZBERG 


neeciaalae >= Ties Artists. 
Advanced Piano Pupils eonepees. Vocal Coach. 
215 Manhattan Ave., New York PHONE RIVER, 10200 


x SHARP-HERDIEN 


SOPRANO 
L 5132 Kenmore Avenue - 





Chicago, Ill. 





GRACE WELSH-PIPER | ¥ 


VOICE 
Metrepelitas Opera House Bidg . New Yerk 
10 Seath 18th Street, bd - Philadelphia 





MARIE LOUISE ‘TODD 
PIANIST 
TEACHER OF PIANO 
Residence, Hotel Crenoble Studio, Carnegie Hall. New York 





{LEGLER«/; 


Dramatic Soprano 
hs Address, 615-625 Orchestra Hall. Chicage, Ill. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 











ARTHUR MM. ah 


iment os. 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season, Atlanta Philharmonic 


MARIE PARCELLO 


CONCERT jena 
Teacher of Sin: ie Hall, New York 


4 < SHAPIRO S32 


VIOLIN 
Depertme at 
Pormerly with Pitisburg Orchestra 
SKIDMORE SCHOOL OF ARTS 
Saratege Springs, N. Y. 


FRANGES de VILLA BALL 


SOLO PIANIST 
instruction, LESCHETIZKY METHOD 
875 CARNEGIE HALL ‘Phess, 1380 Colom dns 


EDITH WATKINS | 


GRISWOLD}: 


Seedy Veins Pee d 

y ing an 

Italian Coachin: 

41 Bast 524 Street, iow York 
"Phone, Plaza 3236 


Ghaneenes ANTONIA SAWYER 
1425 Broadway 


i Widegar Hoffmann 


Orateric and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soleist with New York Philharmonic 
and Boston Symphony Orchestra, &c 


STUDIO: Steinway Hall 
Address, 144 Bast 150th Street New York City 


ANNE GRIFFITHS 


VOCAL Re ee 
5635 Ellewerth Avenue, 
































Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals 
sog Wabash Avenue, 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 


Fuller Building, 10 South 18th St., Philadelphia 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Cheirmaster Brick Presbyterian Church, Conductor 
Mendelesohs Giese Club. 412 FIFTH AVENUE, NEW YOR* CiTY 


Mrs. THEODORE WORCESTER 


ONCERT PIANIST 


Address: aad Orchestra Building, Chicago, I. 
STEINWAY PIANO USED 


sMOTLEY: 


bs Soloist St. Patrick's Cathedral 5 
I Hotel Bristol, 122 West 49th St. 
@ Management, LeROY HETZEL 


114 West 724 Street » New York 


D VIOLINIST | 
V 2502 North I7th Street, Philadelphia, Pa. 


DUBINSKY 
ELSIE DE VOE vencnz 


Address, 609A WOODLAND PARK 
CHICAGO, ILL. 
TELEPHONE DOUGLAS, 848 


CAROLINE 


HUDSON - 
ALEXANDER 


SOPRANO 
Soleist Plymouth Church, Brooklyn 
Management: WALTER B. ANDERSON, 5 West 38th St., Hew York 
"Phone, 349 Murray will 


T. Carl WHITMER 


COMPOSITION - - ORGAN 
8429 WALNUT STREET, - PEA ITTSBURGH, PA. 
and Pennsylvania College for Women 


Chicago 





























ETTA EDWARDS 


Formerly of Boston 
Veice Culture and Repertoire 
4000 Delmar Boulevard 
St. =o Mo. 








EUGENE BERNSTEIN 


PIANIST and COACH 


ANTONIA SAY SAWYER 
1425 Broadway, New York 


Russian Trio 








fine. CIAPARGLLI-VIAFOR 


SOPRANO 
Late Metropolitan Opera Co. 
Birection, Marc Lagen, 500 Fifth Ave., Hew York 
Private Address, 21 West 16th St. 





canine NOR 


Management of 
anu & bat & DAVID 
$00 Fifth Avenue, New York 
Telephone. 2023 Bryant 








‘(KITCHELL : 


TENOR 
Reviienes, BJ West Sist St 
Schuyler 


HAENSEL & JONES 
1 fast ‘424 Street, NEW YORK 





CHIP MA 


TENOR 
Concerts, Oratorie. Recitals 
Sasegenest: M. H. HANSON 
437 Pitth Ave., New York 





Song Recitals. 
Music Art Shop. __ 608 Fine Arts Building, Chicago, Ill. 


JOAN BI MILLER Tenor 


624 Michigan Avenue, Chicago, Ill. 


LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 
—— Endicott. Sist St. and Columbus Ave. New York 


Peaturing Vocal Artists of Note 


# MIDDLETON SUE HARVARD, Soprano | ‘:\:: DOWNING scr" | BARONESS LITTA ron ELSNER 


‘ocal Instructio 
562 Park anni New York Phone, 6792 Plaza 


S. WESLEY SE ARS, 


St, James Church, 
zed and Walnut Sts., Philadelphia. 
ORGAN RECITALS INSTRUCTION 


Ni. _ Vv. PEAVEY 


Geveart Pantet and Teacher and Coach 











§ LUTIGER GANNON 


CONTRALTO 
E 715 Kimball Hall - - Chicago 


KATHERINE ALLAN LIVELY 


Tel.. Drexel 7815 826 East 45th St.. Chicage 


PAUL GUNDLACH 


ACCOMPANIST FOR ARTISTS 
249 West 104th Street _—_— Phone, Riverside 5924 


ELLIS CLARK HAMMANN 
PIANIST 
1524 Chestnut Street, Philadelphia, Pa. 


ALTA MILLER Mezo-Sopran 


Concerts, Recitals, Teaching 


1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


THEODORA STURKOW 

















ER EY DO ESER, Mant 


;PLUMB 


FE Address: 4173 Lake Ave.. Chica ¢, Drexel 
R Exclasive Management : HARRY Cut CULBERTSON 
Fine Arts Building, Chicago, Ii). 


FRANK LAIRD WALLER 


COACH-ACCOMPANIST 
BOSTON OPERA COMPANY 


qonpeapie, 
Orato 





Recitals. 
Conterts 








THE BEETHOVEN TRIO 
M congo Sapna Otte B pagetee Carl paptew 


For Date ee M. J. LOUDON, Mer 
620 Fine ‘Arts Bulld ling, CHICAGO, CHICAGO, ILL. 


p Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC. 
MANAGEMENT: 
WALTER RB. ANDERSON 
5 West 36th St., New York 


LEON RIGE, Tenor 


ORATORIO * ean” : RECITAL 
The Beinord, Broadway and 86th Street 
New York City 
Engagements may be made through any musical 











Agency 
Personal Representative: DIXIE MINES, 
1402 Broadway 
sFRIEDBERG 
> Exclusive representative Concert Dir. Leon 
E ard, Berlin, Mer. distinguished artists. 
1425 B’ way "Phone, 1274 ryant. 


JORGE C. BENITEZ 


BARITONE—TEACHER OF SINGING 


“Benitez I consider eminently suited to impart 
the art of singing in all its branches. Students 
who Giigontiy, work with him will find great bene 
fit therefrom.”"—Emitio pe Goconza 


165 West 7ist Street ‘Phone, 662] Columbus 


99 Euclid Aven - Breekt an, N.Y. 
and 56 Bast sath Street, - ew York 
WALTER 


ST. CLARE 








Concert 
Violls ist 























1523 Series | ta TT nttadetphie, Pa. 
KR I ENS viel nist 
351 W. S7?th St. 
Phone, 6391 Col, 
GERMAN LIEDER SINGER 
Metropolitan Opera House Bidg.. 1425 Broadway. New York 
Pupils accepted at : oe Stadio 
1227 East 44th Place, Chicago, | Phone, Drexel $079 
CONDUCTOR LYRIC GLEE CLUB 

MILWAUKEE, wis. 
VOCAL TEACHER IN FOUR LANGUAGES 

Florence, Via del Conti 7, P 2 do 

VIOLINIST 
The Max Jacobs String Quartet 
STUGIG: 15 W. Stet Street, How Yerk 

Tel. 6144 River 

FROM 850. UP 

JOHN MARKERT & C0., 

3 TENOR 
- 


Violinist 
HANS MERX 
Antonio FROSOLONO 
ARTHUR DUNHAM 
VITTORIO CARPI 
RARE OLD VIOLINS 







Teachers of Singing and Plano 
ee Oe “2 Stelaway Hall, Chicage, i 


S. PFEIFFER 


RARE OLD VIOLINS 

ROMANA TESTED STRING 
BEST IN THE WORLD 

E and A 15e. each; D 17e.; 

G 75e. Leather String 

Case Free with $1.00 pur 

chase. 


HICH CRADE REPAIRING 


1368 Broadway, near 37th Sl, New York 








Geraldine DAMON 


VOCAL INSTRUCTION 
Wallace Building. Pittsborch | 


y become “Artists, but every one may 
be eae e Pos artistically 


HAGGERTY-SNELL|E 


TEACHER OF VOCAL MUSIC 195 Teyler 84,. See Antonie, Texas 








PAULINE SMITH 


Pupil of SBRICLIA, with JEAN DE RESKE and NORDICA 
Voice Specialist Itallean Method 
1820 Chestast Street 


2 CET A, Tos iis 


610 Piae Arts Batiding, Chicage 
A Management for Concerts HARRY CULBERTSON 


Philadelphia 








ww MIURPHY 


‘TRG oR 
METROPOLITAN OPBRA CO. 
cert engagements apply 


i r. 
5 W. 38th St.. New York City 





VIGTOR HARRIS : 


TEACHER 


THE BEAUFORT 
140 West Sith Street 
3653 Columbus 


ALL ITS BRANCHES 





ga 


se VIRGIL 


Spring Term Now 


Send for 
Attractive 


Catalogue 





Address: VIRGIL wIANO” ‘ecHOOL 


Mre- Ac M. VIRGIL, Director, 42 West 76th Street 7 


New York 





Vocal 





RAGNA LINNE 


Kimball Hall 





Studios Chicago 
Oratorio and Concert 
Recitals 


A Few Ad@vanced Puptis 


STUDIO; 817 CARNEGIE HALL 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 











The One of the three 
Great Pianos 


OVERETT of the World 


THE ion cane COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 














, ibis EU CONSERVAT OR} of MI i. ESTAR 


ISHED 186 
S Clara Directre 


Instructs, trains and educates after the best methods of 
Foremost European Conservatories. The faculty num- 






|" ts some of the leading Musicians and Artists of today. 
Elecution MUSIC Languages 
| Location ideal with respect to home comfort and lux- 
urlous surroundings. ¢ finest and most completely 
equipped buildings devoted to music In America. Day 
and resident students may enter at any time. Illus- 
Miitrated Catalogue FREE, 


MISS CLARA BAUR 
Highland Ave., Oak St and Burnet Ave.. CINCINNATI, OHIO 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


John J. Hattstaedt, Victer Garwood, Violin—Herbert Butler, Adolf Weidig. 
Allen Spencer, Heniot Levy, Silvio Scionti Theory—A. Weidig, Arthur Olaf Anderson. 
Singing—Kerieton Hackett, Ragna Linne, David Public School Musie—O. E. Robinson. 
D. Duggan, Jennie F. W. Johnson, John Dramatic Art—Maud A. Miner. 


T. Read. JOHN J. HATTSTAE i 
Organ—Whllbelm Middelschulte Catalogue waited free. aera: 


ARANICH & BACH 


rove PLANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 245 East 23d Street NEW YORK 


‘CHAPMAN GOOLD =.=. 














Piano— 











2314 Broadway, flew York 











ADDRESS 
A, Virgil Scheel ef Music 
45 Bast 224 St., New York 
Soring Term Begins March 25th 
K Enrollment, March 23rd 
* SEND FOR PROSPECTUS 








For correct tone values 
—The Conover Piano. 


Send for Catalog 


Manufacturers 


ffucago 























MAESTRO OF THE REAL ‘ 
of the vase ART IN SINGIN 
ity, VOC by gH FRO 


rano. Opera 
WORD DEN, Concert Ba, eo; ¥. many other 





wort FLORI 


Grand sient Tenor Dramatic (**‘Scala’’ ——" 


OCE POSTATA” (ITALIAN VOICE PLACEMENT), the foundation 
rigost po a Mri: teens rs or corres 


rn ecord! highest, ¢ traditions 
aT ay of BOA 


feaMe Seneet pee ‘OROMONTE, Gestel } — -, 0 
prominen 


and Bin. A rand opera repertory in all Ad, 
in the oaing : ‘uropean Maples shai and of Orton 
pas Opera, St. Carlo, > C. 

House, Ven agit. 


Studios, 104 West 79th Street,New York. cable Address: “FLORIEL.” ‘Phone, 7662 Scguyler. 


ppm of 


is f bil- 
ap us peepared 


t artists. 











Victor KUZD0 


VIOLINIST 


Concerts, Musicales 
and Instruction 


Studio at New York [astitute of Musie, 660 Weer End Avenue, New York 





CARMAN and HASSE 


Recital—(Indian Music) 
For Terms and Dates Address : 
3522-17th Avenae, Denver 





Brilliant 


Herber | SACHS-HIRSCH Young Pianist 


Management: R. E. JOHNSTON, Commercial Trust Bidg., Broadway and 4ist Street, 


New_York City 


CHAS. L. WAGNER, Associate Manager 





WEE 


1428 Greadway, New York 


1 meee 


+: 


Fergusson, Berlin; King 

rl Dufft, N. Y.; Geo. Dixon, 

hannah Cumming, Katherine Blood. 

sant sua — Viola Gillette, Maude 
Edith Miller. 


Fwy A me _— 








KIRK TOWNS sation 


Member Board ef Directors Chicago Musical College 


Bere J Operatic Treatee (Including Action) 
Piano Praying 


LESCHETIZKY »=:% 


HAROLD NASON, Director 
1712-14 Chestnut Street - Philadelphia 








E 1IBASSO Sopranc- 
Ma. . meee beaten | N «BUTLE Concerts 
N hes md x Pupils Accepted 
D Auditorium Building - Chicago, til. 
ss 
Herbert MILLER win |/3*_ GARTON 
HARRY cusanreen. ye RB LOCAL MANAGER 
L 323 S. Wabash Avenue, Chicago, Ill. 














E STANDARD THOMA 


Carnegie Hall, New York 
American Representative of the 
KING “CLARK STUDIOS OF BERLIN 








ail ed 


AVAILABLE tino 


cutee ont etateiiannedl, Pies ite Oi, Sateess 











cee Dems. 


SOP RAND 
St. 


Bartholomew's Church, York 
Management, WALTER R. ANDERSON 
5 West 38th Street 








MAXIMILIAN 


PILZER 


VIOLINIST 
Concert Direction Antonia Sawyer 
1425 Broadway, N. Y. 
Perseeni address: 101 West 116th Street 
Phone Morntnguide 8832 











wncaneT KEYES 


CONTRALTO 
CONCERT, ORATORIO and RECITALS 
Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 
Personal Address, 2469 Broadway Phone. 4848 River 


m=WILD st 


Organist 
KIMBALL HALL, 243 Wabash Avenue, CHICAGO 
INSTRUCTION 
PIANO ORGAN 

CONDUCTOR—Apollo Musical Club Mendelsseha Clad 








THE MUSICAL COURIER 














distinguish 


memory 


absolutely in the 


reading of the well 


way, is a pianist 


pianistic repertory, 


sym 


Richard Strauss 


since gone the rounds of the Americ: 


education 


iw his profession 


riously to a musica 
and piano privately 


and Julius Epstein, 





Similar positions 


lenageR St 21, \ 
Bertin, W., May 4, 1912.) 


was tendered Dr. Ernst Kunwald on 


Tuesday evening, when he conducted the Berlin Philhar 


for the last time The immense audi- 
the seating capacity of the large hall 
] 


Philharmonie to the utmost, testified to the popu 


ed conductor, and there was an 





a 
atmosphere of general festivity throughout the evening 


} 


farewell program consisted of the “Meis 
overture, the “Vorspiel and Liebestod,” from 
Isolde”; Handel's concerto grosso for piano 
string orchestra, and Beethoven's “Coriolan” over- 


ture and fifth symphony. Dr. Kunwald, who was in fine 


the evening, conducted the entire pro 
As has been repeatedly asserted in 


Kunwald is one of the most gifted 


experienced and versatile conductors of our day. He is 
front rank of orchestra leaders, and Cin 


ngratulated on having secured for the 
ervices of such a great man His 


worn C minor symphony called forth 


comparisons with the recent performances of 


Fritz Steinbach a1 Richard Strauss 





interpretation was far superior to that of 


quite on a par with that of Strauss; 


i 


the reading of Nikisch than either of 


The Philharmonic Orchestra entered into 


f the occasion and played with great 


he piano part of the Handel concerto 


rendered by Dr. Kunwald, who, by the 


unusual attamments During the five 
conducted the Philharmonic Orchestra 


Beethoven C major, C minor and | 


certos, also the same composer's triple con 


minor and the Mozart C minor cor 


works represent only a small part of his 


however As a piano player he has 


a special predilection for Beethoven, playing among other 


yaster’s thirty-two sonatas from mem 
Kunwald’s great natural gifts a phe 


is not the least significant The habi 


Philharmonic ouls tin Gustine the 
hinarmonk popular concerts luring tne 


have seen him conduct from memory 


ot importance ever written 





Mozart to Brahms, Tschaikowsky and 
Kunwald is past master of all the tech 
f the art of conducting; he leads his 


ure beat, but he always impresses Ins 


with his individuality and masterly qualities 


After the final note of the Beethoven 


Tuesday evening, the audience rose to Kun 


many minutes he was cheered and ap 


*h flor 


plauded and overwhelmed with floral offerings and other 


and admiration \ spokesman for the 


public appeared on the stage and thanked the conductor 


pleasant and profitable hours that his con 


them Kunwald replied, saying how 
ed the honor conferred upon him, as 
vation e faithful attendance of 
public « the five vears of his a 





He declared. however. that the honor 
him, but also in large measure to the 


which he performed—the Philharmonic 


RRR 


Kunwald’s Cincinnati engagement ha 


n 


1 


details concerning his musical career wil 


mterest Born at Vienna on April 14 
strong love for music while still a 


1 successful Viennese lawyer, did 


a mu il career? He wave his Son ’ 
with VIEW his also making the 





~~ it came apout that during the first 


life Dr. Kunwald practised music onl 


great love for the art finally gained 
however. and | father at last consented 


jurisprudence and applying himself s« 
1 career After studying counterpoint 
in Vienna with Hermann Graedener 
he entered the Leipsic Conservatory, 
favorite pupil of the late Jadassohn 
rchestra leader began in 180s. with a 
conductor of operetta in Rostock 
Sondershausen, Essen, and Halle fol 
he made the acquaintance of: the late 


the founder of the famous concert-di 


same name Hermann Wolff, who, like 
Angelo Neumann, was a great discoverer of talent, quickly 
recognized the genius of the young man. He procured 


LV BERLIN [f/ 


him a position as first conductor of the Teatro Real at 
Madrid, Spain, where, among other things, he produced 
with sensational success Wagner's “Ring.” Kunwald was 
the first German conductor to perform the “Ring” in its 
entirety in Spain. It was at this time that he began to 
attract general attention. The Madrid press was full of 
audatory articles and the Queen of Spain conferred upon 
him the Order of Isabella the Catholic During his stay 
in Spain Kunwald also conducted with success symphony 
meerts at Madrid and Barcelona. One year later, in 
1902, we find him at Frankfurt, where he occupied the im 
portant position of first conductor of the Opera and of 
the symphony concerts given at the Frankfurt Opera 
House. In this position Kunwald remained three years, 
and it was there that he became known as one of the 


iblest of the younger conductors it 


Germany During 
the summer of roos Dr. Kunwald attracted the attention 
f the entire Berlin press with his masterly operatic per 


formances at Kroll’'s Theater. In February of the fol 











DR. ERNST KUNWALD 
The new conductor of the Cincinnati Orchestra 
lowing year he conducted a concert of the New York 
Philharmonic Orchestra, being one of the guest condiu 
tors who led that organization during the season of 
1905-4. In 1907 Kunwald was chosen for the important 
ind exacting post of conductor of the Berlin Philhar 


monic Orchestra. and tl position he held up to last 
Puesday Kunwald unquestionably is the ablest and most 
versatile leader that ever occupied this position Che 


Philharmonic Orchestra is the hardest worked body of 


musicians in the world, playing, all, told, in fully 300 con 
certs a year among these ar oO” course, the ten Nikisch 


Philharmonics and a few other concerts given by conduc 
tors from out of town. But it issafe to say that Dr. Kun 
{ 


wald, during his five years’ residence in Berlin, has con 


ducted fully t.250 concert probably more These in 





clude the summer season at Scheveninget Dr. Kunwald 
has become an important factor in the musical life of this 
city and it is with great regret that Berlin dispenses with 
his services. Since he resigned from his post here, he 
has had numerous flattering offers from prominent musi 
cal institutions. Among these were the post of conduc 
tor at the Berlin Royal Opera and of the Munich Royal 
Opera as successor to the late Felix Mottl His host of 
friends in Berlin wish him great success on the other 


side of the Atlantic, At present Dr. Kunwald is at 


Karlsbad, but 
America for the 


ance of the members 


Orchestra. He 


try, however, returning to 
go back to Cincinnati 
nied by Mrs. Kunwald 
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of his own. 
D major sonata and 
Paganini were 


ere tl eason in concerts 
Handel 5 
ski, Saint-Saéns and 
lin genius in a masterly man- 
Whereas Eddy 


suc- 


and bravure 


, 
unqualified success, each 


ight him more and more rec- 
generally looked upon as one 

the yunger violinists of the day. 

mune 

lin making possessed by the immor- 
Cremona of two centuries and more ago 
iwain for the one hundredth time, 
iimed by the adherents of one Dr 


Dr. Levin, who is an amateur mu 


t idealist and in presenting his 


iot in the least Regency. by mer- 


ganization than the famous 


Or et roduced two violins, a viola 
ir | ' make here at Beethoven Hall 
i r program on the new imstru 
quartet by Dvorak. The vio- 
the A and FE strings, but the 
bby tone [ viola and the ce‘lo 
king in brilliancy and resonance, and 
t ned t that the new instruments 
’ npai with the old Italian 
It is, however nfair to judge them ex 
r with the old makes, and the Bo 
not playing both the old and 
is that is the only way in which a 
nade It 1 a great question, how 

di ry 1s a gain to art 

meme, 

! manes { Mahler's eighth 
ti Symphor ot the Thousand,” to be 
Cit Busch on May 17 and 18 under the 
fengelberg and Georg Goebhler, 
thie ! wing Joists have been secured 
' \ ! Royal Opera, frst so 
t tz-Dord of the Hamburg Opera 
Ottilie Metzger f the Hamburg Opera, 


5 of Munich, second con 
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strong, will be recruited from five different choruses of 
Leipsic and Berlin. The Philharmonic Orchestra will be 
augmented to 150 musicians, so that all told there will be 
more than 1,050 participants. 
ne 

An interesting personality among the violin teachers of 
Zerlin is Prof. L. Gentz, who was one of the first vio- 
linists to study with Joachim in Berlin afer the found- 
ing of the Hochschule. For upward of forty years Pro- 
fessor Gentz has been teaching here in a very unpreten- 
tious way, but he has accomplished a great deal of good, 
much that is original in his method of in- 
all Many a pupil of 


there is 


as 


struction and his ideas are sound 











LUDWIG GENTZ 


Wirth, 


famous 


had secret 
teacher 


and also of 
their 


Joachim m former 


with 


years, 


lessons Gentz, because more 


could: not help them over what seemed to them to be in 


surmountable obstacles. Professor Gentz himself, in spite 


of his advanced years, knows how to draw a beautiful, 
ilvery tone from his violin, and his ideas of tone pro- 
duction are interesting and valuable. His brother, A. 
Gentz, the first viola player, and Leopold Przmislav, the 
new concertmaster of the Beriin Royal Orchestra, are 
both his pupils 
RRR 

The Choralion Saal, of Berlin, has been thoroughly 

renovated and remedeled. Above all, the deficiencies in 
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the acoustic properties that were formerly apparent have 
been eliminated, so that this beautiful little hall is now 
an ideal auditorium for recitals and chamber music per- 
formances of an intimate nature. By changing the po- 
sition of the organ the stage has been materially en- 
larged. Choralion Hall now promises to become very 
popular among concertizing artists. 
ane 
From Vevey, Switzerland, comes the news of the sud- 
den death of Dr. Possart, the husband of Cornelia Rider 
Possart, the well known American pianist. Dr. Possart 
has been an invalid for some years, but not even his most 
intimate friends dreamed that the end was so near. He 
passed away quietly and peacefully on the night of May 
2. Madame Possart has the sympathy of the whole mu- 
sical world in her bereavement. 
nae 
Frank King Clark has just had an unusual distinction 
conferred ‘upon him. In token of his services to art as 
a singing master, the French Government has appointed 
him an “Officier de I'Instruction Publique.” This dis- 
tinction is all the more significant, considering the fact 
that Mr. Clark left France two years ago to take up his 
abode in Germany, because of the greater advantages this 
country affords. Five years ago the French Government 
conferred upon him the title of “Officier d’ Academie.” 
nur 
Willem Mengelberg, the celebrated conductor of the 
Concertgebouw, of Amsterdam, and of the Museums- 
gesellschaft, of Frankfurt, is to have a remarkable in- 
ternational record next season. He has been engaged for 
no less than 103 concerts during the period from Sep- 
12 to April 17. Two of these concerts he 
conduct in London, four in St. 


tember is to 


Petersburg, one in Liver 


pool, twenty in Frankfurt, forty-four in Amsterdam, 
seven in Rotterdam, fourteen at The Hague, four at 
Haarlem, two at Mijmegen and five at Arnheim. He will 
conduct further festivals during the spring of 1913 in 
Rome, Milan, Berlin, Paris and London. 

nee 


A series of modern symphony programs will be given 
in Berlin next season by the Concert-Direction Emil Gut- 
mann. A number of new works will be given their first 
rendition under the leadership of distinguished conduc- 
tors. It is also the purpose of these concerts to give 
gifted young composers an opportunity to get a hearing in 
the German capital. 


nae 
Che director of the Posen Opera has engaged Elsa 
Lyon as princival dramatic contralto for the next two sea- 
sons. Miss Lyon, whose real name is Hirschberg, is an 


American girl from Columbus, Ohio, and has been study- 
ing here for several seasons with Vittorino Moratti. She 
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sang here in public three years ago, and I recently heard 
her again. She has a beautiful voice and a great deal of 
temperament. Her progress during the past two years 
has been remarkable. With her vocal gifts and natural 
histrionic ability she is sure to make her way on the 
operatic stage. Another gifted and promising American 
pupil of Moratti is Miss Schiller, a soprano, whom I heard 


in the duet from “Aida,” Miss Lyon singing the alto 
part. Still another American possessing temperament, a 
lovely voice and pronounced coloratura facility is Mrs. 


Huntington, who sang the big aria from “Traviata.” Mo 
ratth is meeting with a great deal of success and recog- 
nition as a teacher. 
RRR 
Theodore Spiering is to spend the months of June, July 
and August in Switzerland at Les Plaus, in the 
Bex, at the 


moun 
Lake Geneva. During 
July and August he will conduct a summer class and a 
large number of his pupils will accompany him from Ber 
lin. During the spring tour of the New York 
Philharmonic Orchestra, that organization sent greetings 
to Spiering from Chicago in the form of a post card, 
which was signed by 
tra. This 


tains above head of 


recent 


forty-six members of the orches 
that the still 


warm place in their hearts for their former concertmas 


goes to show musicians have a 
ter and conductor 

nar 

technic, entitled “Absolute Treff- 
Violine,” by Siegfried Eberhardt, the 
son of Goby Eberhardt, which has just been published here 
by Adolph Fiirstler, is much attention. The 
like everything from this author's pen, is full of 


individual and 


A treatise on violin 


sicherheit auf der 
attracting 
work, 
valuable ideas. 
are 

Zetta Gay Whitson, of Chicago, one of the most gifted 
will con 
formerly 


rheodore Spiering, 
Miss Whitson 
studied with Spiering in Chicago; after his departure she 
worked for a Hugo Heer 
mann. The past winter she has been with Spiering again 
Artaur M. Ape... 


and advanced pupils of 


certize in Europe next season 


time with Franz Kneisel and 





Carl Flesch Notices. 

The principal critics of Cologne, Darmstadt and Crefeld 
have the following to say on the playing of Carl Flesch on 
the occasion of his recent appearances in those cities: 

Cari Flesch charmed us all by his incomparable, refined musician 
purity of his 
Beethoven 
is one of the very few 
Rheinische Musik und 


third concert The impressiveness and 


expression and the 


ship in the 
technical mastery displayed in the 
admirable He 


spirit 


violin concerto were simply 


elect, the heir of Joachim’s classical 


Theater Zeitung, Cologne, January 13, 1912 
The orchestra gave an excellent performance in their accompant 
Carl 


seemed 


Beethoven's wondrous D. majo: concerto, played by 
Berlin, Played? Nay, re-created! At 


Joachim at his very best stood before us; 


ment of 


Flesch of times it 


as though it is long since 


we heard so much beauty, chastity and delicacy of tone, so much 


joyous warmth of interpretation, so much spirituality, nobility and 


Herr 


artist in the 


Flesch stands in the very foremost 
word. He 
Leclair and Pa 


simplicity of conception! 
truest meaning of the 
Nardini, 
Darmstadt, February 6, 1912 


rank of violinists, an 
again in his smaller solos by 
Volksblatter, 


verified this 


ganini Neue Hessische 


Then came the great event of the evening Lovers of 
music were introduced in Carl Flesch, a Hungarian by birth, resi 
dent in Berlin, to a violinist worthy to be named among the greatest 
masters of his instrument. The very fact that he chose the D minor 


and that he mastered it technically is a 
Naught 


concerto by Joseph Joachim 


sufficient proof of his abilities exists that is too difficult 


for this virtuoso. We are not, however, confronted in this case by 


a superficial illusionist, behind whose dazzling arts th re is a lack 


Flesch 


with his vic 


is above all an artist who laughs and weeps, sobs 


in He 


sounds as full as a 


of soul 


and rejoices commands a tone of marvelous 


breadth The G string cello, and even the 


highest notes of the E string are of rounded richness. The manner 


without the slightest attempt to 
sympathy of the 


of his playing is honest and manly 


acts in unison to win the 


pose, so that everything 

audience The Joachim concerto serves above all to secure fullest 
prominence to the solo instrument, backed by a tuneful instru 
mentation This is specially the case in the gypsy rhythm of the 
final movement, which can be accomplished only by a finished 


violinist But the cantilene is not forgotten cither, in the romanze 


above all It was here, a# well as in the first movement, that the 


artist’s violin sang its wonderfuliy impressive poem of love and 


applause thanked our honored guest 
Introduction and Saint 


“Rondo Capriccioso,’ 


sorrow Ceaseless storms of 


They were repeated after his recital of the 


Saéns’ rhythmically fascinating and charming 
shading 


Bach 


Crefela 


rendered with like tonal beauty and the same richness in 


obliged to concede a 


Crefelder Zeitung, 


and expressiveness The artist was 


sonata to the demands of the audience 


March 11, 1912 





Success of Moratti Pupils. 


Elsa Hirschberg, an American contralto, whose stage 
name is Lyon, for several years past a pupil of Vittorino 
Moratti, of Berlin, has been engaged by the opera at Posen 
for leading contralto roles. Her recent trial appearance 
there in the role of the two Erdas was crowned with such 
success and met with so much approval, both on the part 
of the press and the public, that the director at once signed 
a contract with her. Appended are the Posen criticisms 
on her debut: 
Elsa Hirschberg 


quality of voice necessary for the role she assumed, 


Lyon, a young alto who poss sses the sonorous 


made her debut 


as Erda. She has not entirely mastered the Wagner style. Could 





we not hear her in another role? The lower and 


are both full and rich and blend with perfect smoothness. It is a 


upper registers 


voice of equal quality throughout, fresh and agreeable in sound If 


her gifts for acting are as great as her voice, the engagement is t 


be advised.—Posen Tageblatt 





showed in the Erda scene her 
sunded full 


with her 


(Lyon) splendid 


Elsa Hirschberg 
lower register sc 
But how is it 
repertory of this season will not 


Posen 


vocal talent. Even the and warm. Her 


diction was also satisfactory acting rhe 


allow us to judge of her dramati 


ability Neueste Nachrichten 


As Erda we heard an unknown singer, Elsa Hirschberg (Ly 


} 


She possesses a well schooled voice of decided alt timbre a 


splendid carrying power Posen Zeitung 





BRUCH AND KREISLER AT ABELL'S. 

{From the Berlin Cor 

A remarkable 
Bruch’s 


inenta Times, | 
Max 


Kreisler, with the 


was the playing of 


Fritz 


occurrence 
“Scottish” 
aged composer himself at the piano, at the 
and Mrs, Arthur M. Abell on the 


On this occasion the famous composer and the 


fantasie by 
home of Mr 
April 18 
celebrated 


afternoon of 


met and heard each other for the first time, al 


though Kreisler has been playing Bruch’s compositions for 


violinist 


violin on his tours both in Europe and America for years 


In deference to the wishes of Dr. Bruch only a very few 
guests were invited to meet the venerable master. Those 
present were Mrs, Leishman, wife of the American Am 
bassador; her daughter, the Countess de Gontaut-Biron; 
Professor and Madame Christian Sinding, Mr. and Mrs 
Kreisler and Mrs. George Buckman 


a great composer but, 
four years, is still 
is little known to the 
Bruch has not played in public for years and leads a very 


Dr. Bruch is not only in spite of 


his seventy Chis 


fact, 


magnihcent pianist 


however, musical world, since 


secluded life, seldom going out, even to the homes of his 


most intimate friends. The astonishing fire and vigor 
with which Bruch played inspired Kreisler, and the two 
gave a performance of the “Scottish” fantasie that will 


long live in the memories of those who were privileged 

hear it. Dr 
minor concerto with Mr, 
Kreisler and Mr 


Bach 


Bruch also played the adagio from his G 
Abell and later 
Abell played together the 


in the afternoon 
! largo of the 
double concerto for two violins 

Bruch was visibly impressed by Kreisler’s great art and 
expressed his delight at meeting the distinguished inter 
The latest 


who is the 


preter of his compositions 


cently completed, of Bruch, 


composition, re 
Nestor of German 


composers, is a work for mixed chorus, orchestra and bari 


tone solo, entitled “Die Macht des Gesanges.” It is to be 


performed by the 
next 


principal 


season 


WiteK Pupil a Prodigy of the Northwest. 











Among the gifted pupils taker road for su er study 
by Anton Witek, concertmaster of the Bost Symphony 
Orchestra is Julius Friedmat prodigy from Seattk 
Wash., and the special ward I e Ladies’ Musical Cl 
of that city Priedman, who ts still called a “boy ha 
been a scholarship pupil of Witek for two yea Firs 
he studied with that master in Berlin and later her thi 
country; now he again cr est Atlantic to continue hi 
lessons until October, when he will once more return wit 
Mr. and Mrs. Witek for t tudy thi try 

It is reported from Seattle that Friedman will make hi 
pubhe debut a year from t October I October 
1O13 All expenses in F1 in $ at ure orne b 
the club in Seattle, which presents some of the notable 
artists of the w 1 to musk vers in tl Far Northwest 
This season the club had for its main attract imma 
Eames and Emilio de Gogorza, Jan Kubelik, \ muir de 
Pachmann and John McCormack Anne Shaw aulknes 
lecturer, of Chicago, with Marx Oberndoff pianist, a 
provided one program for the ib, w 1 member 
ship of Soo The Bust emple Conservatory of Musi 
in Chicago has presented a arshiy the Ladies 
Musical Club of Seattle in recogniti ts work, and 
another offer of a scholarship has been 1 ived from the 
Cincimnati Conservatory of Mus 

St. Paul Symphony Plans. 

Plans for the 1912-13 set ert y e St. P 
Symphony Orchestra are well under way at the pres 
time and imdicate in ambitiou nd far reaching cam 
paign on the part ft that regal ation Walt Henry 
Rothwell has been re-eng wed as t tt est 
and while there w be a few t player 
the bulk of the present instrumental body will remain 
[he concerts in the home ity will bes N nber 6 
1912, and contimue til March 11 12 Negot ns ar 
at present being carried on with at ibeT i ta 
ists, and among those who pr bly wi ve heard with the 
St. Paul Symph« Orchestra e | Scharwenka 
Fremstadt, Putnam Griswold, lohn MeCormack, Maric 
Rappold lena Gerhardt, et Mrector Rothwe 
Europe at the present time, and while ther xf ts to lead 


everal of the mportant orchestra is a guest 
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Dates for American Tour 1912-13 now booking 
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Municn, May 2, 1912 
f any letter from Munich for so long a 
t e fact that all the air brakes were jammed 
the concert season stopped with a 
ave annoyed the Herren Konzertagen 
very pleasant sensation for the critics. In 
eeks there have been only one or two 


il events 


any general interest, mention 
found below. 
nner 


of the winter was a production 


| ‘ thet thir 


ts Expiation,” a “word and tone poem” 
part M. E. Sachs of this city, 
Musi 


re tired, 


formerly pro 
Professor Sachs, 
the com 


cademy of 
" seventy and has made 
work and has the most extravagant plans 


the building of a ship arranged inside as 
from port to 
to produce “Cain,” with high 


for the poor, which 


transport a company 
the entire world 
rich and 


tree entrance 


the latter. The part produced here was the 
fourteenth of 
evening, and a 
it would appar- 
after the other to get 


thing about 


that is, one 
took a 


ng e at that, to perform that 


ie first section 
e wv work—and as it whole 


portion, 


irteen evenings one 
k And the 


without exception, 


e whole wor pathetic 


fe work” is that it is, some 
yme music that ever has been writ 


what few there are—are absolutely 


gra harm or even harmony is 


the point I 


dignity, the 
orchestration 
Ameri 


imbecility, and the 
acquainted with the old 


antatas” of the 


Those 
eighties will have an idea 
latter 

Konzertverein 


he general style of “Cain”’—only the is worse, 
performance, the 
very respectable young soloists 
Willer of the Hofoper 
an ungrateful task 

nere*e 


I \ n really osed the 


f whom was Luise 
worked urd and well at 


important concerts of 


, 1 
ier recita ist 


evening. Her art 
this column that it is unneces 
Suffice it to say that 


awarded her the 


Friday 
praised so often im 
RZ nto details at this time 


audience usual demonstra- 


MUNICH f/ 


tinue to appear both as conductor and pianist, in the former 
branch doing fully as much, and in the latter even more 
next season than he has this. He will conduct his usual series 
stral concerts in Munich and Augsburg, which 
have now come to be a regular feature of the season in 
those cities. His plans are naturally not definitely settled 
so early, but will include appearances in most of the large 


of orche 

















German cities, including Berlin, Hamburg, Dresden and 
r 
OSSIP GABRILOWITSCH. 
Munich, in Paris, Bukarest, Constantinople, London, Man 


chester and Bradford and a Russian tour. 


nue 
Frankfort indulged in a great musical festival—“‘Das 
geistliche Musikfest”—during Holy Week. There were 


three concerts, the first of which presented Mahler's solos- 
second, the 
fourth symphony and a “Te Deum” by the Dutch composer, 
\. Diepenbrock, the third, Bach’s “Passion of St. Mat- 
thew” to Mahler. The Frankfort per- 


sal eighth symphony, the same composer's 


rather a contrast 








ipproval. The program included the five “Ge- 
te f Wagner and nes by Brahms, Schubert and 
| Arc accompanied well 
a ne 
Gabrilowitsch is nearly through with his concert 
eas t he by no means at leisure, as he is already 
y wor 12 plans tor next season He will con- 
M 
A 
dD 
aw 
M 
E 
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Under Exclusive Management of 


HAENSEL & JONES 


No, 1 BAST 424 STREET 
NEW YORK 





formance of the eighth went the original Munich produc- 
tion one better in employing the services of nearly two 
thousand performers, including a chorus of six hundred 
boys, instead of one thousand as in Munich. The artistic 
excellence of the entire festival was guaranteed by the 
fact that the conducting lay entirely in the hands of Willem 
Mengelberg of Amsterdam, one of the biggest figures on 
the musical horizon of Europe today. He brought with 
him his famous Konzertgebouw Orchestra and the famous 
Amsterdam chorus of the Dutch “Society for the Develop- 
ment of Music.” These forces were united with the or- 
chestra of the Frankfort Opera, the Frankfort Cacilien- 
verein and various other singing societies of Frankfort 
The concerts were given in the Festival Hall, which seats 
some 18,000 people and was filled to the last place at both 
the first and third concerts. The festival a tremen- 
dous success both artistically and financially and another 
testimonial to the splendid ability of Mengelberg. 
RRR 

Madame Charles Cahier is resting in this city for a few 
days after her return from America and before her ap- 
pearances in Wagner roles at the coming festivals in 
Mannheim and Budapest. She is full of enthusiasm over 
her fine reception in America and looks forward with great 
pleasure to her appearances at the Metropolitan at the be- 
ginning of next season and to the three months’ concert 
tour which will will take her through all the important 
American cities. Madame Cahier has been extremely busy 
here in Europe during the past season and the two sea 
voyages afforded her a splendid opportunity for a much 
needed rest. After the two festivals mentioned above are 
over, Mr. and Madame Cahier will leave at once for their 
summer home in Norway, accompanied by Frl. Rasmussen 
of the Mannheim Opera, for a long summer of rest. The 
Cahiers have already given up their home in Vienna and 
on returning from Norway will come to this city to make 


was 


it their permanent residence. 
2ne 
Che last novelty for this season at the Royal Opera was 
“Fanfreluche,” text after 
by George Schaumberg. 
Minchener Zei- 


Wilhelm Mauke’s musical comedy 
Theophile Gautier, 
Mauke is the regular opera critic of the 
tung. He has many friends here and the opera was an 
apparent success. It was also, on the whole, handled with 
gloves by his fellow critics on the local dailies, but if the 
truth be told it is pretty poor stuff, interesting neither 
melodically nor rhythmically. The one thing which can be 
honestly praised is the orchestration, which is very clever 
and delicate and well adapted to the nature of the light 
music, More than half the blame lies on the shoulders of 
the librettist. The incident on which the book is founded 
makes a pleasant anecdote to relate in two minutes, but is 
far too weak to bear the strain of elongation into an opera 
book playing an hour and a half. I predict a short and 
secluded life for “Fanfreluche.” As has been the case 
with most of the novelties at the Opera lately the princi- 
pal success belonged to the stage manager, Professor 
Fuchs, the head costumer, Herr Kirschner, and the scenic 
director, Hofrat Klein. The composer could not have 
asked for better singers than the artists in the two leading 
roles, Frau Bosetti and Herr Wolf. 
Ree, 


the young American bass-baritone, 


a story of 


[heodore Harrison, 
whose great success in Germany often has been mentioned 
in these columns, now is in London where he will appear 
a number of times during the season. On the way there 
he sang with his usual success in a concert in the Royal 
Opera at Hanover, accompanied by the Royal Orchestra. 
In another column are a few press notices of Mr. Harri- 
son’s recent appearances. 

nar 

I met Berta Morena on the street a day or two ago look- 
ing in splendid health after returning from her very suc- 
cessful season in America. The artist will by no means 
spend a quiet summer, as she is in great demand for ap- 
pearances as guest at many theaters. She has already 
appeared in the “Ring” festival which closed the season at 
Nuremberg, and will soon be heard in Zurich, Cologne and 
Budapest. In the Munich Wagner festival performances 
she will sing all three Briinnhildes and the Isolde for the 
first time in this city. 

RRR, 

Hofkapellmeister Fritz Cortolezis has returned from his 
long opera conducting tour in London and the English 
Provinces, much pleased with his success, and has resumed 
his duties at the Royal Opera here. He returns to Eng- 
land in September for another extended season there. 

H. O. Oscoop 
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NEW HAVEN MUSIC. Theodore Harrison, Bass-Baritone. aria (Bach’s Christmas ora Grosser He starker Kénig 
































New Haven, Conn., May 10, 1912 Some foreign press notices.of Theodore Harrison fol- ner omit 4 it 30" ; inetd si ane a 
The closing concerts of the season were given this even- low: 
ing. Harold Bauer, who by no means is a stranger to Theodore rison sung the Mahler “Kindertotenlieder’ with ' We know v unthankt tait aces voice part are 
New Haveners, received well nigh an ovation as he ap — pout Sremmes and showed the some talent § Mahi CT weere ta . t struggle t 
peared upon the stage at Woolsey Hall. His program was " “* “~ ; 3 , 
one désigned to delight the pianist. His playing this even H ‘ » 
ng seems to have reached the zenith of pertection he 
program was Prelude and fugue in E minor, op. 35, 
Mendelssohn; sonata in F major, Mozart; etudes sym- Emil Reyl and mateme Reyl-Hrahe enecene. 
phoniques, op. 13, Schumann; nocturne in E major, op. 62, Madame Reyl-Krahé. ana ae water 
Chopin; scherzo in C sharp minor, op. 39, Chopin; melody, prano of New York, charmed a larg stains ap the one 
Gluck-Sgambati; “Mephisto” waltz, Liszt ing of a new concert ha t Kingston, N. Y Madam 
RnRne Reyl-Krahé was in exce t voi ind received enthu 
The other concert crowded Harmonie Hall to the doors ¢ appla , ; - ; ( 1 Va Bri 
Lynette Cecil Gottlieb, a pianist her teens, dis a | a ss i ’ 
played ret virtuosity Assisting her were Alma Especia worthy ‘ mee ‘ 
Webster Powell, soprano. A. J. Powell at the piano. The held the audienc: , ' a he 
program contained two notable compositions, “The Vision,” Her voi . . ing ; weet, especia 
for piano and soprano, and “Venetian Scenes,’ for two © upper regi ; , ew pend A 
pianos, by Eugenio di Pirani, played by Miss Gottlieb and thyst.” by A Khn ( 7 Py Ye 
the composer. These artists were from Brooklyn y Gilbert So ie Bes ee Nae Chorney 
RRR wer t let \ rN ect i \ 
Prof. H. W. Parker sails June 15 to spend his sab {f “Die Bekehrt ; ; , 

, ‘f batical year abroad David Stanley Sn will assume his vdded | , 1 I ie . ' 
duties both as conductor of the New Haven Symphony sungert , \ | P f Sea 
Orchestra and in the Yale School of Music » Eos : . Rev Be dias . 

r id R Re Kr r eautil t v¢ re ied al 
Ihe concert arranged by Edward Leopold, of New Ha i aga 
ven, for the Auditorium in Meriden on Thursday evening Mr. Reyl has a ghtt ‘ and s te , 
was a splendid success. The artists were Ida L. Hipelius, t f exce tq be eing ‘ ver a 
soprano; Mrs. L. A. Kumm, contralto; Charles M. Nellis ceessf teache g f New York 
tenor; George E. Mackay, baritone, and Clara Lohman, pt ent t : " , { 
pianist, with A. Lincoln Bristol ympanist Festiva | f , nd 
The Meriden Morni ng Record re “ted a half column estr i “ pte i tt 
review, speaking in highest terms of the participants, and t Sanwerfest | { | 1 . 
in conclusion said In all, the program was delightful Spee veral hundred singer Lately it he , 
and of a quality not often heard in this city.” THEODORE HARRISON everal different et ert 4 
ses terpretation which I had already noticed at the Heidelberg Festi eee _ - 
The New Haven String Orchestra, Isidore Troostwyk, ul.—Robert Louis, in the Miinchener Neuste Nachrichten Schwerin (Mecklenburg) had a Danis festive 
conductor, gave its fifth annual ncert at College Street The splendid organ of the Munich bass, Theodore Harrison, formed for May 3 and 4 
Hall Wednesday evening before a large and cordial au the best imaginable foundation for the solo quartet.—Generalanzeige 
dience This is an organization of which New Haven has — i Bee a oe he me — —— re 
pe ‘ > heodk rison, ’ as oloist, : ig! a 4 
on nay oe apes at wena junded by Pr ee ger, Sure nd st ng, and showe ved his splen did art in the very fir it Wa s! ngtc Herald 
lroostwyk for the cultivation of orchestral playing and a . ——— 
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also to acquaint its members with the works of classical 

and modern composer I ting t h Management: 

Kruse, mezzo soprano, of New York line Voorhee ANTON IA SAWYER 
t the organ; Louis vemmenich and William W. Carrutl 

er cums: = ag Ag 1425 Broadway, New York 

at the piano E. A. Leoporp. 


THE WORLD FAMED ‘CELLIST 


MUSIC IN SACRAMENTO. VOCAL TEACHER 
ww one vese. LENA DORIA DEVINE amprt Mata 


Diepenbrock on the night of April 16. The program con Sole Teacher of the American Prima Donna, Bianche Duflicid 
sisted of the Beethoven quartet in A major, op. 18, No. 5; STUDIO: Metropolitan Opera House Bullding, 1425 S Broadwey - - - NEW YORK 


Representative: 
BRACEY BEAUMONT ~ 
603 West 138th Street. 
suites: atte data 
Representative : 
A. CA R a } 4 Fe Ceontrotier sent on application 
CARNEGIE HALL. NEW YORK 


603 West 138th Street 
cert company, December 6; Ysaye, January 1913; Sem j says: “Signor Carbone is « Master in the Art of Singing, not second to any other 
Genee, January 31 wlowsky, Febru teacher ay Sy Ry or yy “hurepe. I recommend him heartily as a true, competent exponent of the Italian Bel Canto. 








the Dvorak quartet in F major, op. 96; “Courante” 
Glazounow, and a canzonetta by Haydn The concert was 


under the auspices of the Saturday Club of Sacramento 


The same club presented Dr. Fritz Konrad-Kruger in a 
lecture-song recital, with Gertrude Wilmsen, soprano, at 
the Tuesday Club House, May 1. The program was d 


voted to German lieder 





Alexander Heinemann, the German lieder singer, accom 
panied by John Mandelbrod, gave a recital at the Diepen 
brock Theater, Tuesday evening, M ay 7 Besides lieder 
by Bach, Beethoven, Mozart, Wolf, Mendelssohn, Schubert 


and Schumann, Mr. Heinemann sang several ballads by 
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New York City 
phone 4224 Audubon 
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Loewe, including the tragic “Edward.’ 





Art of Singing in all 
Branches, Voice Pro- 
duction— Interpretation 


Thirty years experience 
Late with the Metropolitan Opere 
Circular—Carboce’s Breath 


Kansas City Announcements. 
Myrtle Irene Mitchell announces two course f con 
ectts for Kansas City during the coming seasor These 
are to include the following list of attractions: Geraldine 


Farrar. October 18; Madame Schumann-Heink, November 





8: Alma Gluck, November 22; Alice Nielsen and her con- 





brich, January 17 
ary 14; Kitty Cheatham, February 28; George Henschel, 


iarch 14: J hn McCormack, March 28 Mischa Elman, Season 1912-1913 Now Booking 
April 11; Rudolph Ganz, April 25, and Martin, May 9 Shin ietitea einai bitin 
ics * 8 : ’ ; FREDERIC SHIPMAN 
“Ariane et Barbe Bleue” was performed recently in 3835 Flournoy St, Chicago, Lil. 
F f nany 


Frankfurt, Gert 








Management: 


ANTONIA SAWYER 


Metropolitan Opera House, 1425 Broadway 
New York 
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...-Floridia 
S. Camillo Engel 
Nacht S. Camillo Engel 
Lady Moon P jh cdlnwkcheas eakeavenbod A. Bruhns 
Killiekrankie ae : ceeeeeedl, Wetzler 
, To Anthea cs bpb as ohne ‘ iheney canes Hatton 
oWO Cope Ode tb Mawk Poe oes 
Songs of the Sea . «Villiers Stanford 

Drake's Drun 


Invocation to Youth (Paoletta) 


BISPHAM’S REPERTORY. 
David B 


a mo 


Vereinsamt 


spham’s repertory in actual us€; Ueber 
list, representing 


eleven duets, two 


t remarkable 
ers, with 127 songs 
ns to music and 

Four 


. Purcell 


Devor 


Purcell 
erry \ itea Handel 
M ...Handel 
\W Handel 
Wege (1 n Mus P tach 
H 1 ca ; Haydn 
Mozart 

. Mozart 

Beethoven 

Parte Secchi 
Meyerbeer 

Rossini 

Mendelssohn 

Mendelssohr 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schumanr 

Schumann 

Schumann 

rs Clara Schumann 
Clara Schumann 

I Loewe 

Loewe 

Loewe 

Cornelius 

Franz 

Franz 

Brahms 

Brahms 

Brahms 

Brahm 

Wagner 

Wagner 

ng Wagner 
ri t Wagner 
Wolf 

i I'schaikowsky 
Vag i taft) .. Verdi 


Gounod 





DAVID BISPHAM. 


Homeward Bound 


Dans The Old Superb 
~sesabnnss \ Border Ballad Frederic Cower 
fp eines fall rederic Cowen 
Pa SONGS BY AMERICANS 
Strauss Song of the Flint (The Cave Man) ...W. J. McCoy 
Strauss Sleep Then, Ah Sleep Ovbas haw the stebeeenewe G. Branscomb 
Strauss Greetings at Morn ‘ ne en id - .H. K. Hadley 
..Hahn Cocktail Song ... Arthur S, Kendal! 
Faure To Russia ‘ .. Sidney Homer 
Leoncavallo The Pauper’s Drive.......secsccsvevesees .. Sidney Homer 





en 
Oo ne ce 
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**One of the Weorld’s Greatest ’Cellists’’ 


Exclusive Management, HAENSEL & JONES, 1 East 42d Street - = New York 





Royal Kammersingerin of Saxony Mme. Ss 
! Bavaria. Concertized through 4 4 School of Singing in Dresden, Johann 
t Germany, in Austria, England, L w Georgen Alleé 27. Prepares for con- 
France, Russia and Italy. Old It. © A cert and opera, German Lied. High- 
Method My 3 est advantages. English spoken. 





“ves Vian der Veer Miiller *“ 





MEZZO-CONTRALTO TENOR 
Management: The Wolisohn Musical Bureau 
1 Weet 34th Street, a 7 - - NEW YORK 





July-August: Chautauqua, W. Y. 
After September Ist: Berlin, Germany 


Management, LOUDON CHARLTON 
CARNEGIE HALL, NEW YORK 
STEINWAY PIANO 


HUTCHESON 


ALICE MERRITT-COCHRAN sorrano 


113 Macon Street, Brooklyn, New York "Phone, 2925 Bedford 
IN EUROPE JULY AND AUGUST 


WILLIAM A. BECKER 


THE, EMINENT AMERICAN PIANIST 


Under the exclusive management of ANTONIA SAWYER, 1425 Broadway, New York 


American Tour Whole Season 1912-1913 


The Chopin scherzo in C sharp minor was the 
performance of a master.—Leipzig General Anzeiger. 











“ 
“a 

Becker played Chopin with entrancing beauty of 

tone and tenderness of expression. — Dresdner 


of] 
F : 
ot ~ Neueste Nachrichten R 
\ ’ A. Becker is a great technician, but by reason of his 


’ he also appears successfully as a thinking artist.—National 
Berlin 





Mr. Becker's playing was absolutely of the highest order.—Munich 
Neues Tageblatt. 

An uncommonly 
pression.—Vienna T 


MASON & HAMLIN PIANO USED 


Vortrag’ 
Zeitung refined pianist with unusual warmth in ex- 
tt. 








| arrest por cupiey oY & Pep ween hepa bae: Sidney Homer 
Song of the Shirt............-..: Poudskigdeaedcins Sidney Homer 
Eee TONE. 6 oo oda ede KEGRRERE Os dace ede cntns Walter Damrosch 
Cahal Mér (orchestral ballad) ..............0e000: Horatio Parker 
Sonnets from the Portuguese (Mrs. Browning) .........Mrs. Freer 


I Thought Once. 
But Only Three. 
Can It Be Right? 
Say Over Again. 


I Thank All. 
Fie ee NE 5 i vx ic 58 c se ccon cedacdibeasarncuté Mrs. Freer 
When 3 dim Trend, Diy Deseddt so. cv cccsescvvcccvssicser Mrs, Freer 
Sad Memories .......0ceccccceccrsececcceress Lulu Jones Downing 


Lulu Jones Downing 
bec eae cee .-Louis Etbel 
saealere Harriet Ware 
..+..Harriet Ware 


CB Rios Ch a kchaose cuts 
Calm Be Thy Sleep... 

How Do I Love Thee...... 
Boat Song . 


Pian DORs oii dc hevcaesencetccsesncates's. -Henry F_ Gilbert 
ES Oe AP NEES oo dn aii nia wkd caWewateraeehse <n N. J. Elsenheimer 
Se UE |. nc ounked daebich che cheavo te cendnde -Max Heinrich 
OLD SONGS. 
Down Among the Dead Men...........0ccecceccerces Old English 
Drink To Me Only With Thine Eyes...............0+. Old English 
Pf me, OT rreee eres ree eee eee Old English 
Thee: Pretty Creature. icc ccnccieccvccgeccesccvesscssess Old English 
LO TAMRORGS  cecinnc cad bdchonecvoncvinartaversestbneses Old Scotch 
OUD GAR ccc acecreccusadesncaccsectaerbernoceseesates Old Irish 
The Wewlberime Laren. onc cbc ons sends voencesecdddvescces Old Irish 
Believe Me If All Those Endearing Young Charms....... Old Irish 
Dee ie FOI ss i ab ce indies sw cnncebnesencess Old Welsh 
DUETS. 
La ci darem la mano (Don Giovanni) ..........cceeeeeees Mozart 
La dove prende (Magic Flute) .......-...ccesdeeeeeceeees Mozart 
RN a ice sankey we 0s hte vaL ye oeRenenees Martini 
{ Would That My Love... ccccccccccscscccecccsvsssece Mendelssohn 
I cairn cc iinds nah ne nha USSR ORE ud pacnebue ise Mendelssohn 
Deb; oom pasiare CRigsIetts) . ince ccccereecrveceseceenecies Verdi 
Belle Nuit (Tales of Hoffmann) . «++. Offenbach 
Fe CO, aie isc 8666S ices o0's Sede ds Lees ee cnccdnonvier Faure 
PROS. 0.555 6s Keo) 0s Cob wk paw ded es Sede ees ....Marzials 
Oh! That We Two Were Maying...........0: ccc eceeeeenees Nevin 
It Was a Lover and His Lass........cccscccccceeesseeres Walthew 
RECITATIONS TO MUSIC. 
es wees CR IRUORED: i vaac be cae ccs cda0s vcnds oniventanes Strauss 
A Dream of Fair Women (Tennyson) ........6..6645- Elsenheimer 
Elaine (Ternmys0m) ...cvecccccce:cosseccccnvced Ada Weigel Powers 
Guinevere (Tennyson) ....ccsccccccceensssverceneees Heniot Levy 
King Robert of Sicily (Longfellow) ............. Rossetter G. Cole 
The Raven (Poe) ....ccscccccsscversvcsssvcessosens Arthur Bergh 
Destiny (Vatelaf) ....ccscccccccncrecscvvcsccecescecsess Z. Fibich 
The Desert (symphonic ode) ....sccccocsssccscsoccosees F, David 
ORATORIOS. 
BN bo sda wcnc eipamasbasessusentvakspaesaekecdsee Mendelssohn 
Passions Music onc cccccsccccccencesccccesesensccceneesestoss Bach 
PLAYS 


s+seees+-Oscar Wilde 
Miller- Bispham 


Florentine Tragedy 
Adelaide 





MUSIC IN KANSAS CITY. 
Kansas Crry, Mo., May to, 1912. 

The Kansas City Musical Club closed a very brilliant 
season with the annual breakfast at the Hotel Baltimore, 
Monday, May 6. This function always proves a source of 
real merriment, and this year the presence of Marie Rap- 
pold, the prima donna, as guest of honor added quite a 
flutter of excitement, Charles Wakefield Cadman, the fa- 
mous composer, gave a program of rare delight from his 
Indian music. Assisted by Gertrude Hassler, contralto, the 
song selections were beautifully interpreted. Carl Busch, 
Kansas City’s Symphony Orchestra conductor, and Mrs. 
Busch were also guests of the club on this occasion. 

nenre 

The Kansas City Symphony Orchestra gave the last con- 
cert of this, its first season, at the Shubert last Tuesday 
afternoon, May 7. Every one is immensely gratified with 
the success this undertaking of the Kansas City Musical 
Club has proven to be. A warm reception was given Con- 
ductor Busch from the opening number to the close, lovely 
oral tributes being a message of enthusiasm from the many 
admirers. The last concert was indeed the climax. The 
big reception accorded Marie Rappold was simply splendid, 
indeed she quite took the audience “by storm.” The program 
follows: Overture, “Tannhauser,” Wagner; “Leonora” 
aria, “Il Trovatore,” Verdi, Madame Rappold; Symphony 
No. 4, Schumann; “The Saracens,” MacDowell; “The 
Lovely Alda,” MacDowell; “Omaha Indian Love Song,” 
Busch; songs, “Es Chulst der Thau” (Rubinstein), “Aller- 
seelen” (Strauss), “Chere Nuit” (Bachelet), “Jean” 
(Spross), “Grand Concert Valse” (Stern); “Festival 
March and Hymn to Liberty,” Kaun. 

RRR 

When one reviews the list of fine artists that appeared 
at these symphony concerts and the fine programs given, 
then one realizes what a great thing Kansas City has in 
its orchestra, The future seasons will only tend to bring 
Kansas City up to the other cities which have renowned 
orchestras, and when this city can earn laurels from the 
musical world then she will be a great place, for in other 
respects her fame is far reaching. The fine spirit which 
takes told of things here will surely keep pushing to fur- 
ther the Kansas City Symphony Orchestra. 

Jeannette Dim 





Hannover is giving a series of special opera perform- 
ances this month, including “Lohengrin,” “Jewels of the 
Madonna,” “Tristan and Isolde,” “Rosenkavalier,” “Don 
Giovanni,” “Meistersinger,” etc. 
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COLOR AND SOUND. 
Provipence, R. I., May 11, 1912 
lo The Musical Courier: 

I have read with much interest the article on “Color and 
Sound” in your recent issue. It seems strange that, al- 
though there is nothing practical or tangible in all these 
speculations, the matter will not come to rest. I confess 
myself that, although I am fully aware of this, it still has 
its old fascination for me, and I keep on speculating in 
regard to it, 
there is a true relationshp between color and tone, not in 
a definite but a relative way. 

The reason why we have not got very far with the sub 
stitution of the prismatic colors for tones, and from this 
built up a system of color harmonics, so to speak, as we 
can with tones pure and simple, is that for a long while the 


The reason for it is perhaps that, after all, 


chromatic system of Unger has been followed; but whet 
we substitute the prismatic colors for a circle of fifths in 
twelve half tones or six whole tones, we are getting a sub- 
stitution of color for tone which relatively can be worked 
in the same way as tones and their relations 

Ve can start the circle of the fifth on any tone, and will 
always get back to it again, and so we can do with the 
color substitutes for each tone; if we take the circle of 
the fifth above, we will get into higher tones and so we 
will get into lighter colors, and vice versa if we take the 
circle of the fifth below. Proceeding this way, we will 
get for each key a compound color, of which the basis is 
the color of the tonica. For instance, if we take the tonic 
triad of C-E-G, according to the substitution of the old 
system, the diatonic, C will be red, E yellow and G blue. 
These three colors put on a gyroscope will produce the 
mixed color of dark brown, which is not a part of either 
If we go to work according to the new system, our chord 
ef C-E-G will look red, yellow and light red (pinkish). 
Putting these colors on a revolving disk, we will find the 
composite color to be in the character of red, as the tonica, 
We can go even further, and will find that the 
dominant chord and the sub-dominant chord turn out 
mixed colors, which are related to the tonica—the domi- 
nant of a lighter character and the sub-dominant of a 
darker character, yet both red, 

Of course the same would happen if we would substitute 
A flat for C and start from this point or any other tone 
with the same color. 

The principal factor in the theory still adhered to, that 
certain colors correspond to certain tones, does not lie, as 
you seem to think, in psychopathic derangement of the 
tiervous system, but must be seen in certain associated 
ideas which accidentally or purposely have been established 
in the believers of this theory, and we all have those. To 
me, for instance, the French horn always produces the 


aa 


associated idea of forest green, and its variations, mere!) 
from the fact that the French horn is called the “wald- 
horn” in German, and from the use of “hornquinten” in 
hunting scenes, etc. To me the tones of the flute produce 
the same sensation as light blue as a color does, on ac 
count of the lack of all emotional qualities in either in 
strument or color, yet the substitution of color for tone is 
so old that there must be something in our nature to which 
it is congenial. As long as 2637 B. C. King Hoang-Ti 
decreed colored fingerboards for the instrument Ke. The 
colors were blue, red, yellow, white, for each five of the 
twenty-five strings. An old Persian system is C black, 
blue, D violet, E yellow, F biack, G light bule, A green and 
H pink, ete. 

I wonder if the lady whom you mention in your article 
was the one who some time ago lectured here, represent- 
ing the ultra radical side of this speculation. In a con- 
versation with her after the lecture she tried to mtke me 
believe that a somewhat faded bouquet on the mantelpiece 
was D flat. When I tried to convince her that this key 
was suggested to her by the associated idea that the bou- 
quet looked d—— flat, she got provoked and declared that 
my aura was green, and I always wonder if her associated 
idea was that I was too fresh 

Now, in regard to the entanglement of the optic and 
aural nerve, you are on the right track, although your re- 
marks in regard to the character of the vibrations influ- 
encing eye and ear are not very clear. The stimuli ex- 
citing a certain nerve have not much to do with its reac 
tion in the nérve center proper. The “special energy of 
the nervous system” takes care of that, automatically 
When in the dark your eye comes in contact with an open 
door, the jar produced upon your optic nerve creates 4 
distinct sensation of light, known in the vernacuiar as 
“seeing stars,” yet this accident is due to the very fact tha‘ 
you were unable to see. The disease of a sounding note 
in the ear, which is so annoying, especially to musicians, 
produces a distinct tone without any excitation of the aural 
nerve through air waves from without. 

These matters have been extensively investigated and 
cnlarged upon by the biologist, Johannes Muller, and later 
DuBois-Raymond suggested that if it were possible to 
exchange the ear and eye nerve in an operative way, this 
theory could easily be produced, What the scientist only 


dreamed has actuallly happened, according to an article in 


the II Heft Archiv fiir Nervenchierurgie, 1905 (Volume 
Il, Archives for Nervechierurgie). This tells of an oper- 
ation performed on a man’s brain during which several 
nerves crossing this section had to be cut In sewing 
these nerves together again, it seems that a mistake was 
made and the optic nerve was sewed to the auricular nerve 
and vice versa, so that every sound vibration exciting the 
hearing aparatus would end as an excitation in the optic 
thalama. The result is supposed to have been that every 
vision produced a noise and every sound a vision, the scale 
of decrease and increase being governed by higher -and 
lower .pitch in one side, and darker and lighter colors on 
the other. A number of interesting experiments have 
been made with this patient, yet some of the results 
ascribed to this phenomenon seem to have been exaggerated. 

There is no doubt that everybody is susceptible to the 
two great contrasts, light and dark and high and low 
music, and from musical literature thousands of instances 
could be cited lake, for instance, the beginning of the 
“Lohengrin” prelude and the prevailing low pitch of the 
seene at the beginning of the third act Attention also 
has lately been called to the fact in the German Monthly 
of Music to the different sound of music in concert halls 
in daytime and evenings, or with artificial or natural light, 
yet the proofs brought forward by the writer are so vague 
that this distinction too may be atributed a good deal to 
custom. 

Certain paragraphs in Busoni’s “Sketches to a New 
Esthetic of Music” make us almost believe that the ulti 
mate future of music mill be that of a thorough assimila 
tion or a gradual transformation into tune, but as this will 
not happen until long after we have said goodby to all 
pictures and music for good, it does not need to worry 
us. It would be almost cruel to the sense of hearing if 
some modern music were to become as permanent to the 
ear as color is to the eve, but, nevertheless, the speculation 
of color and tone is still an interesting subject, and most 
likely will remain so for a long while to come, 

Hans SCHNEIDER 


MUSIC IN MEMPHIS. 
Memrnis, Tenn., 
Today (Wednesday) at the Peabody Hotel the last 
business meeting of the Beethoven Club’s season will b« 
held for the purpose of electing a board of management 
for the ensuing year. On the following Wednesday Mrs 
Jason Walker announces the final meeting of the Culture 
Class of the club, when Mrs. Theodore Reynolds will as 
sist her at the piano. “Die Gétterdimmerung” will be the 
subject. 


May 1 19 


RR, 
On “Presidents’ Day” at the club the following newly 
President, Mrs. Eugen 
lobey ; second 


elected officers will be installed 
Douglass; first vice-president, Mrs. E. 1 
P. Chapman; third vice-president 

Taylor ; 
treasurer 


vice-president, Mrs. W 
Mrs. Dubose; recording secretary, Mrs. E. W 
corresponding secretary, Mrs. William Barnes; 
Annie Dickson 
mn ne 
Under the management of Mrs. W. P 
Junior Beethoven Club will entertain with a “Toy’ sym 


Chapman, the 
phony at the Woman’s Building on the afternoon of May 
18 More than 100 members of the “Juniors” will take 
part. 
nne 
Sherwood Club will hold a “Sherwood Memorial” meet 
ing on the last Saturday in May. Under the direction of 
Louise Faxon, an excellent program has been arranged 
and a permanent Sherwood 
N. Y., will be discussed 
nearer 
The final concert of the Memphis Symphony Orchestra 
Tuesday, May 14, at the 


memoria! at Chautauqua 


was given on the evening of 
Lyceum Theater. Except for the few morning musicales 
and music in the parks this will practically close the sea 
son of music in Memphis. Few organizations have don 
what the Memphis Symphony Orchestra Association ha 
toward music uplift in this city, and much credit is duc 
Augusta Semmes, the progressive manager 
Ree 

After several days’ social and business engagements, 
Mrs. J. E. Kinney, of Denver, president of the National 
Federation of Musical Clubs, has left Memphis for her 
home. Much business of importanee came before the ex 
ecutive body while in session here last week, but nothing 
definite was arranged until a vote can be taken through 
correspondence, in absence of a number of the board mem 
bers. Memphis is the home of two members of the board, 
Mrs. Jason Walker, of the, American Music Committee 
and Mrs. W. J. Gillfillan, corresponding secretary 

Nota Nance Otiver 





A Seattle manufacturer of musical instruments com- 
mitted suicide the other day. The mills of the gods grind 
slowly but they get there just the same—Rochester Post 
Express. 








A Recent Advertisement of the Steinway Piano: 


Gteinway 





The one name 
that instantly 
occurs when 
the question 
of a piano is 
discussed. 








Home of the Steinway in Chicago 


Li yon & Healy 


Wabash Ave. and Adams St. 
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WEBER 


GISELA 


Season 1911-12 Now Bookiag MANAGEMENT: ANTONIA SAWYER 


Metropolitan Opera House Building 
1425 Proadway . - - New York City 


Walter Henry HALL 


Director Choral Mustie Columbia University 
Conductor Columbia University Festival Chorus 
Address, 430 West 116th Street Phone, Morning. 673 


FREDERICK WEMPLE, Bare 


108 West 73d Street, New York. 


EMILY LOUISE PLUMLEY 


Assisted by HELEN SHEARMAN GUE, Contralto. 
address Manager, 606 Sixth St., Brooklyn, N.Y. 


SHERWOOD NEW KI RK 


VOICE CULTURE, ITALIAN METHOD 
Special attention to tone production. 
14 Broadway, N. Y., Metropolitan Opera House Bidg. 
Mail address, Norwalk, Conn 


HOWARD ROYALL 


BRANCHES 














Lecture 
53 


r terms, dates, et 





LILLIAN 





MRS. C., 


TEACHER OF ITS 


SINGING IN ALI 


Tone production, style, diction and repertoire. 





West th Street, New York 'Phone, 3416 Columbus. 
TENOR 
Address: 15 EAST 10th STREET - - NEW YORK 


2927 Stuyvesant 





Telephone: 
r DRAMATIC 


’ ALTHOUSE tm 


Management: WALTER.R. ANDERSON, 5 West 38th SL, City 


INGA ORN ER Soprano 


Metropolitan Opera Co. and Royal Covent Garden 
Metropolitan Opera Co. New York 





Address: 


1425 Broadway 


AGGOMPANIS Ti secs. sen 


GRACE ANDERSON *Phone, 8382 River 


ELSA KELLNER 


AMERICAN SOPRANO 
Manegement: CONCERT DIRECTION M. H. HANSON 
437 Filth Avenue, New York 


LESLEY MARTIN, tei canto 


STUDIO: 1425 Broadway, New_York, 
/ERS—Susanne Baker Watson, Cora Cross, 
Fredericks, Andrew Mack, Nellie Hart, 
Marton Stanley, Estelle Ward, Geraldine Hutehe- 
George emus, George Gillet, John end- 
. Dr, Rugene Walton Marshall, Fiske O*Haera, 
Wright, Mabel Wilbur, John H. Stu 
Bdward Foley, Albert Wallerstedt, Umberto Sac- 
hett! and many other singers now before the pud- 

la opera and church work. 


Y. COLLEGE OF MUSIC 


128-130 East S8th Street 
CARL HEIN, AUGUST FRAEMCKE 








SUN 
Pauline 








Directors: 


h F ' in Piano, Singing, Violin, Cello and all branches 
f music, by a faculty unsurpassed for excellence. Course for Music 

ervisors in Pub Schools Students receive free instruction in 
Har ' ( nte nt, Vocal Sight-reading, Ensemble Playing, and 
free j mcerts, lectures, ete 


SENT ON APPLICATION 


PHILIP 


POONER 


TENOR 
The American Exponent of “Bel Canto" 


205 West S7th Street 
New York City 
"Phone, 6510 Columbus 


CATAI 
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M April 25, 


oscow, 1gt2 } 
At the last symphonic concert here of the Imperial Rus- 

sian Musical Society a new symphony and a new suite for 

orchestra were performed for the very first time. These 


works made a favorable impression and the composers of 








PRINCE VLADIMIR (“SUNSHINE”) 
Prince Vladimir introduced 
Russia. 


OF 
mountain in Kiew. 
Christianity into 


MONUMENT 


On the top of the 


them, Reinhold Gliére and Igor Stravinski, have risen tre- 
mendously in the opinion of musicians and critics. 
RRR 
Reinhold Gli¢re, composer of the symphony, is in his 


style a descendant of the mighty group of Russian com- 








REINHOLD GLIERE, 


Russian composer, 


posers of the second half of the past century—Borodin, 
Moussorgski, Rimsky-Korsakoff. Russian melodies and 
harmonies of national coloring pervade the music of the 


Gliére symphony. It is well known that Russian folklore 








ILIA MOUROMETZ 
From a painting by Vasnezow. 


(In the middle) 


is rich in fantastic imaginative flights, especially the Rus- 
sian “Buglina,” an epos like the German “Nibelungen,” 
with tales and legends about heroes and their deeds. A 
Buglina chapter about Ilia Mourometz took possession of 





\aMOSCOW! 


“pro- 
hero, 


the mind of young Gliére, and he forthwith created a 
gram” symphony, expressive and beautiful. The 
Ilia Mourometz, is the symbol of great force, physical and 
mental, who had been asleep for “thirty-three years and 
three days,” says the Buglina, and who had been awak- 
ened by a group of blind men, singing hymns in praise of 
the Saviour. Ilia Mourometz, rising from his trance, be- 
came conscious of the strength that was within him and 
his heroic deeds began, struggles against evil, in which he 
always came off conqueror. A robber, who could sing 
like a nightingale and roar like a beast, was the deadliest 
This terrible robber sang beautifully as to 
entice wayfarers into the forest, and then was wont to 
roar terribly, so as to frighten them to death. Ilia Mouro- 
metz delivered his country from this horrible enemy, 
making him prisoner and bringing him to Prince Vladimir 
(or “Sunshine,” as he is known in folklore), looked upon 
as the ideal of a mighty and benevolent ruler. The robber 
was put to death and festivals were given at the court of 
Viadimir. Ilia Mourometz had next to overcome the 
Tartars, in which he succeeded admirably, but the one 
thing he could not withstand was the influence of Chris- 
tianity, which little by little took possession of his soul, 
and hearing once more the songs of praise to the Saviour 
which at first had roused him from his trance, he gradually 
turns to stone. This symbolic tale indicates that the great 
Russian hero never died, but the process of petrification 
became the nation’s symbol for its own living and never 
ending force. The subject and the incidents contained in 
the Buglina furnish rich material for Russian character- 
istic music, which offered Gliére an opportunity of creating 
a symphony of pronounced Russian character. Groups of 
blind men still wander through Russia singing the lamenta 
tions of the blind, as has been custom here for centuries 
past. These chants of the unfortunates were picked up 
by the composer straight from the lips of the singers. The 
composer also took melodies from manuscripts of old Rus- 
sian church chants. 

Gliére has individuality and employs his own ideas in 
tone painting, but it must be acknowledged that he had 
as forerunners for the second movement of his symphony 
(with the robber “singing like a nightingale and roaring 
like a beast”) Wagner's “Waldweben” and Scriabine’s 
andante from that composer's second symphony. Alto 
gether, however, “Ilia Mourometz” is a work of imposing 
grandeur and strict unity in plan and in the logical devel 
opment of musical thought. In some respects Gliére may 
be compared to Glazounow. They both have the 
earnestness of aim, breadth in conception, and rare 
nical mastery in orchestration. Under the baton of 
Cooper the orchestra gave a splendid performance. 

mRe,R 

Igor Stravinski’s suite shows the influence of Rimsky 
Korsakoff. The composer, a pupil of Rimsky, adopted 
externally the style and general detailed tonal character 
istics of his great master. Stravinski took an old Russian 
fairy tale, “The Fiery Bird,” as subject for his suite and 
wrote for it music rich in harmony, brilliant in orchestra 
and vivid in musical descriptiveness. 

ELLEN VON 


enemy so 


same 
tech 
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A Musical Tragedy. 

Four music Sharps lived in a Fiat, 
Though on a modest Scaie; 

They had no Staff of servents that 
Might serve to Brace this tale 

To Stave off Scores of creditors 
They gave Notes by the Choir; 

A Measure that was, for a Space, 
In Line with their desire. 

Now Major Clef a Minor claim 
Submitted, and declined 

All Overtures not in a-Chord 
With what was in his mind. 

Said he: “This Time I must have cash! 
I Register this vow; 

You shall pay Tenor more today; 
Yes, you shall Duet now !” 

“We cannot Baritone like that— 

‘Tis Bass!” the Quartet cried; 

“And with our bank account Solo—~ 
Alto the debit side! 

We'd Trio gladly if we could, 
Soprano more insist.” 

Then with an Accent from their hands 
They closed the tragic tryst. 

—Philadelphia Ledger 





Breslau will have a Bach Festival, June 15, 16, 17. 
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Rains’ Scrap Book. 


Léon Rains, the basso, who is to be heard in America 


in January, has many scrap books filled with notices. 
Some of them follow: 
Léon Rains, Kammersanger, who gave a song recital yesterday 


in the Museum-saal, proved himself to be a vocal artist of excep 


tional superiority, so that it was a rare pleasure to listen to his ex 
cellent renderings. His sympathetic bass is of great range and won 


derfully soft quality; his technic in the finest details is astounding; 


and his magnificent artistic delivery, which also includes an entran 
Thus the 


heightened the value of his 
songs of Schubert and 
splendidly rendered. 


ing piano, performances. 


Brahms, which opened the program, were 
The selection of songs was a most varied one, 
but the fine art of the singer gave an impression of unity to the 
whole program. 

“Bettler 


etc., rendered with this 


Sehnsucht,” 
Rains 
also produced a great impression with two songs of Richard Strauss 
Léon Rains 

first num 


Bungert’s liebe,” Pembaur’s “Ich und die 


perfection, sounded very poetical. 


With his magnificent, resonant voice and fine vocal art 
found his way to the hearts of his audience The very 


ber of the program, Schubert's “Wanderer,” was given with dra 


matic force, and the good impression thus created was enhanced in 


the course of the evening to such a degree that there were ardent 


demands for an encore, which was also given Mianchner Zeitung 


Léon Rains, sachsischer Kammersinger, has command of a very 


fine voice; once again we hear the tones of a 


Especially the 


perfect genuine 


vigorous bass. deep tones are of rare power and 


quality. The artist's voice served him in the execution of works 
of the most varied character. 
he sang two very 
further some modern 
Richard Strauss’ magnificent 
a great effect with Sommer’s 
composition of 
sang throughout the 


expression.— 


Beginning with Schubert and Brahms, 


sentimental English songs by Foote and Fisher, 


compositions of Debussy, and closed with 


“Steinklépferlied.” He also produced 
*Bernsteinhexe” and Roland 


“Elien.” The 


with fine 


focquet's 

beautiful 

program 
lageblatt 


Hartleben’s poem, artist 


whole taste and pregnant 


Neves Miunciner 


Léon Rains justified his reputation He has command of a 
powerful bass of great compass, and which is well trained in every 
register. The voice sounds particularly sympathetic in the middle 
and low registers, but the high tones are also rich and powerful 
The artist has all the vocal means of expression und.r his com 
mand and really knows how to sing The poetical content of his 


songs found expression, and as a artist he was 


varied musica) creations 


poetical genuine 


able to endow the much with warm color 


and life. The artist sang songs in English, French and German 
by Schubert, Brahms, Foote, Fisher, Sommer, Bocquet, Bungert, 
Pembaur, Debussy and Strauss Léon Rains is a concert singer 


“par excellence, tadischer Beobachter 





Léon Rains seems to be a cosmopolitan, for his program contained 
English, French and 
is warm 


German songs The singer's powerful voice 


and expressive in perfectly trained in 


every respect. 


quality, and is 
The breathing technic and the dynamic treatment ot 
the individual tones are admirable A facile and fluent 
The 
“Winternacht” and 
Landeszeitung. 


pronuncta 


tion was also noteworthy. artist had particular success with 


the Strauss songs, “Lied des Steinkopfers.” 


Badische 





Last night Léon Rains gave a song recital for the first time in 
Karlsruhe. The 
great compass. 
are powerful and 


singer has command of a well schooled voice ot 
register and the 


The 


Especially the middle high tones 


of good quality program was interesting 


and contained, besides Schubert and Brahms, modern works of 
which the composers are not so well known as Richard Strauss 
Badischer Landesblatt 

The well trained voice of the artist is of great compass, has 





resonance and character and is capable of fine shades of expression 
By a clever selection of songs in the most varied styles the danger 
of monotony in the program was avoided. The concert began with 
Schubert’s “Wanderer,” 
“Verrath” and the quite tender “Erinnerung.” English 
songs and a ballad of The 
ballad, especially in the last verse, gave the singer an opportunity 


Roland 


more as im 


whereupon followed Brahms’ impassioned 


Then two 
Hans Sommer 


modern were given. 


of showing force and passion. The two songs by 
“Elien” and 


pressionistic 


Socquet, 
“Waldesstimme,” are to be considered 
musical 
tohemians, Hartleben and Hille, both of whom died unfortunately 


far too young. The much discussed 


pictures than lieder The poems are by the 


Debussy was heard in light 


flitting tones, Richard Strauss formed a vigorous characteristic 
close. The mere enumeration of the songs reveals the great ver 
satility of the singer who certainly deserved the applause which 
grew more enthusiastic with every mumber of the program.—Karls 
ruhe Tageblatt 
—— 
Léon Rains, K. S., Kammersinger from Dresden, gave a song 


recital of which the 
introduction of many comparatively unknown songs 
The singer commenced 
gegrisst” and two songs by Brahms, all of which were sung with 
dramatic intensity. The Scotch songs by Foote and 
“Under the Rose” by Fisher were rendered very beautifully. 


program was exceptionally interesting by the 


with Schubert's “Wanderer,” Sei mir 
visionary 


Two effective songs by Hans Sommer followed, and we were also 


impressed by the characteristic modern art of Bocquet’s “Waldes 
stimme.” At the close came songs by Debussy and Strauss. Rains 
possesses a beautiful, resonant bass voice, and his interpretations 


are artistic and highly inteliectual.—Frankfurter Worte. 


mes 

Léon Rains showed himself to be a singer of intelligence, gifted 
with a glorious voice. He knows exactly 
his sonorous bass voice of dark timbre aids him in the 
of his artistic intention. In the two Schubert 
jerer” and “Sei mir Gegrusst,” which opened the 


what he wants to do, and 
realization 
“Der Wan 


program, he gave 


songs, 
convincing proofs of his intellectual gifts and the fine quality of 
The program 
troduction of modern songs by Bocquet, Bungert 
and Richard 
Frankfurt 


his voice. was altogether interesting through the in 


Debussy, Pembau 
which are seldom heard.—Gross 


Strauss, most of 


There are few operatic 
Léon Rains. 


singers who feel at home in song work as 
Above all things, we are indebted to him for an in 
teresting program, which, forsaking well-known paths, conducted us 
we heard English song: 
Pembaur’s modern “Ich 


into comparatively unknown country. Here 
of charming melody by 
und die Sehnsucht,” Hans 


effective “Nachts” and 


Foote and Fisher, 


Sommer’s expressive “Bernsteinhexe, 


Bungert’s well constructed, if somewhat 


sentimental, ‘“‘Bettler liebe.” Further we heard three works by Claude 
Debussy, picturesque, impressionistic songs of individual harm: y 
and lastly two highly colored compositions by Roland Bocquet, a young 
(“Elien” and 
these 


English composer “Waldesstimme™”)—somewhat rest 


less in the modulations, songs show an inventive originality 


and give evidence of a finely differentiated sensibility Rains inter 
preted all these songs with never failing sureness of expression. The 
artist's voice, a genuine bass, has clear, rich, deep tones, is of 


sympathetic timbre and has command of a peculiarly facile intona 


tiom. Rains is a master of the finest shades of expression, and wit! 


his soft resonant piano he is able to achieve rare effects. Rains 


whole manner of artistic interpretation shows him to be an artist 


of distinction and cultivated taste The program was completed by 





LEON RAINS 


Schubert, Brahms and Strauss, in which the artist found 


himself capable of expressing dramatic and lyrical works with equal 


(Halle) 


songs by 


facility General Anzeiger 


Léon Rains’ first song recital in Halle was a complete success 


concert hall, for, as a rule, the 
Rains’ 


over two octaves 


Bass voices are seldom heard in the 


public seems to be prejudiced against them voice is a 


vigorous, resonant, genuine bass with compass of 


tending from high C to low C; but his art is such that we forget 
singer 
program 


that he is a basso and are only conscious of the whose 


voice has all the charm and flexibility of a tenor The 
interesting, as it included new 
“Der Wan 


Schubert, “Verrath” and “Erin 


showed good taste and was unusually 
and valuable works, in addition to the well-known songs 
derer” and “Sei mir Gegriisst” by 


nerung™” by Brahms, and “Winternacht™ and “Lied des Steinklopfers 


by Strauss The melodious I'm Wearin Awa’” by Foote, the 
poetical ““Under the Rose” by Fisher, and in a higher degree the 
finely constructed songs, “Die Bernsteinhexe” and “Nachts” by Som 


mer were compositions which aroused enthusiasm, Those who were 


able to follow the rapid, restless, fascinating modulations in Bocquet's 
“Ellen” and “Waldesstimme’ 


composer who shows boundless talent and subtlety in rendering with 


must have been impressed by this 


vivid colors the words of his poems Much the same might be said 
of “Les Ck 


“Romance is easy of 





ches” and “Le Faune” by Debussy, whilst the same 


composer's comprehension Rains had great 


applause throuehout the 


Hallesche 


evening and was induced to give two en 


cores Allg. Zeitung 





Closing TonKunstler Musicale. 

The Tonkiinstler Society closed its season with a musi- 
cale in Assembly Hall New York, last evening (Tuesday) 
The following varied program was presented by resident 
niusicians 


Quartet for two violins, viola and violoncello (G major, op. 6) 


manuscript Nicholas Laucella 


Herman Martonne August Roebbelen (violins), Ernst H 


Bauer (viola) and Joseph Gotsch (cello) 


Four Scotch songs f soprano (poem by Burns, German trans 


lations by Freiligrath), lensen 


Mein 


Fuer 


from op. 49 
Herz ist im Hochland 
Einen! 
John Anderson, mein Lieb 
Lebe wohl, mein Ayr! 
Therese Rihm 
Alex. Rihm at the piano, 
Sonata for piano and violin (C major) 
Mrs 


Duets for 


manuscript. .Nol Cornelieser 
Elsa Fischer 
Cornelius Ruebner 


August Roebbelen (piano) (violin) 


soprano and baritone 
Voeglein, wohin so schnell? op. 14 


Er und Sie (J. Kerner), op. 31, No. 4 


Die Rose (Felix Dahn), om 36, No. 2 
Das Schneegloeckchen, op. 36, No. 1. 
Theresa Rihm and Graham Reed 
The composer at the piano 
Quintet for piano violin, viola, violoncello and double-bass 

(A major, op. 114) Schubert 
Paolo Gallico (piano), Herman Martonne (violin), Ernst H 

lauer (viola) Joseph Gotsch (violoncello) and Ludwig 

FE. Manoly (double bass) 





Stettin plans a Carl Loewe festival for August. 


GERTRUDE DUFFEY 


COLORATURA SOPRANO 
Pupli of Jean de Reszke 
INSTRUCTION 
Address : 610 West 116th Street . . 


MAUD POWELL 


“The Head of an Artist 
The Arm of a Man and 
The Heart of a Woman”’ 


Mgr. H. GODFREY TURNER, 1402 Broadway, Hew York 


BACRNSTEIN- REGNEAS 


TEACHER OF SINGING 


New York: 133 West S8Oth Street 
Tel., 3786 Schuyler 
in Philadelphia Tuesdays and Fridays 


RATCLIFFE CAPERTON 


Successor To THE MAESTRO 


GIOVANNI BATTISTA LAMPERTI 
SUMMER SCHOOL OF VOCAL MUSIC 
Until June 15th Address, THE GLADSTONE, - 


JOHN 
AD AM 
REINALD WERRENRATH 


BARYTONE 


New York 














Philadelphia 


COMPOSER PIANIST 
Concert and Recitals 
Instruction 
51 West 76th Street 

New York 


Management, THE WOLFSOHN MUSICAL BUREAU 
New York 


1 West 34th Street - - 


GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joc!-Hulse, Rein 
bold von Warlich, Mario Sammarco 


and other well-known singers of Grand 
Opera or Concerts 

VOCAL STUDIO: 1425 Br 
Metrepolitan Opera House Building, New York 
Bryant) 


dway 





(Phone, a762 
Public Recitalg throughout season for 
advanced pupils 
Write for Circulars 


HARDMAN PIANO EXCLUSIVELY USED 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


NEW YORK 


BOOSEY & CO. wise: 


Catalog, including all the latest important additions new ready 
Send postal to 9 East 17th Street, New York 





PUBLICATIONS OF 


G. SCHIRMER 


anc 
3 East 43d Street - New York 
MUSIC DEALERS 
Just Published 


A CYCLE OF 
OLD IRISH MELODIES 


(For four solo voices, soprano, contralto, tenor and 
bass) 


ARRANGED BY 


ARTHUR WHITING 
Price, Net $1.50 


Contents 
The Shan Van Voght (Quartet) 


Clare's Dragoons (Quartet) 

Eileen’s Farewell (Soprano) 

The Snowy-breasted Pearl (Bass) 
Lament for Owen Roe O'Neill (Quartet) 
Savourneen Dheelish (Tenor) 

The Cruiskeen Lawn (Quartet) 

Little Mary Cassidy (Bass) 

Shule Agra (Contralto) 

To Ladies’ Eyes (Tenor and Bass) 

Nora Creina (Tenor 

Oh, the Marriage (Sopranc) 

The Wild Geese (Unaccompanied Quartet) 
Avenging and Bright (Quartet) 


The original homophony of these simple old Irich melodies 
here in part been modified to conform to a general 
scheme of artistic and musical development, in which four 
solo voices are brought forward singly or in combination, to 
create a perfect whole. 
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Alwin Schroeder’s Plans for Next Season. 











rated as one of the premier cel- 


igned from the Boston Symphony 


thereafter will devote him- 
hroeder under the manage 
f New York, whos« successful 
and G nt rs have attracted 
i begin e€ason OF 1912 
rK 1 which he will be a 
er, Hedwig Schroeder, pianist. 
tal is to in le a sonata for 
Yr more groups of solos 
win Schroeder know that he 1s 
who has, despite a modest and 
ninent place in the musical life 


York pre pinions follow: 
few heard 
exercise caution with his 
cital in Steinert Hall last night with 
grou f four pieces by Bach for 
( Cou te,’ G major; “Sara 


' ) m demand, the 
the playing of this group Mr. Schroe 
f bowir his finis 


of phrasing, 


t with a wabbling left hand in the 


with the bow—a much more difficult 
technical proficiency without which 
yed, simple as they sound, the soloist 
‘ lars which interprets aright 
Mr, Schroeder’s Bach was, of 
ening, but having played what only 
farther and played what the many play 
notably a tarantelle of Cossmann, in 
f that rhythm skillful varia 
the evening, atte the formal part 

f Popper's Sphnish dances, the 
formed by the grace and dexterity 
artistry shows in the small de 

irge atterns of interpretation 

notes at the end of the “Vit 
tone of Holte “Hymne Boston 
and to applaud these qualities in Mz 
with an endless and effortless skill 
strained his instrument His vir 
ty, ite ad itness in its perfect fusion 
1 impart. It left only the impression 
sense of style Mr. Schroeder's cello 
re hick He persuades it to sens! 
resses it into undulating and trans 
trument, and tl 
\t the beginning his hearers 





ri 
fk 
1 elega: 
siasim eca 
N \ Ss Febru 
R | € f > wit 
su ents ft smal 
which migl : tempt a \ 
e display Schroeder, however, 


maintained his characteristic dignity and poise, though at first he 
seemed a little nervous, coped brilliantly, if unostentatiously, with 
the technical obstacles of the work, and played with the intelligence, 


taste and feeling of a true musician That his efforts won en 
number of times he had to 


New York 


thusiastic approval was shown by the 
return in 


Press 


answering spontaneous and heartfelt applause 


Alwin Schroeder played in his deft and scholarly way, th 


['schaikowsky “Variations on a Rococo Theme,” for cello and orches 
tra. He was recalled over and over again This was a tribute t 
his long established popularity and to his sterling workmanship or 
York Morning 


this particular occasion New Telegraph, 





Alwin Schroeder, former cellist of the Kneisel Quartet, mow a 


member of the Boston Symphony Orchestra, was the soloist at the 


matinee concert of the visiting orchestra and elicited eight or tet. 


recalls after his superb performance of Tschaikowsky’s “Variations 
on a Recoco Theme.” He lent much dignity to the program given 
under Mr. Fiedler, who will 


New York Evening Mail 


only have one more appearance here. 





Grace Kerns’ Engagements. 
Following are the most important of Grace Kern’s en 
gagements this season: Albany Mendelssohn Glee Clab, 
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Miss lise Veda 


UTTLINGER 


Violinist 




















Management - R. E. JOHNSTON 
1451 BROADWAY - - 7 NEW YORK 
Frank Rogers, director; Buffalo Choral Society, A. T. 


Webster, director; Derby Women's Club, Horatio Parker, 


director; Englewood Choral Society, A. D. Woodruff, 
director; Flemington Choral Society, Norman Landis, 
director; Kneisel Quartet; Newark Lyric Club, A. D 
Woodruff, director; New York Beethoven Maennerchor, 


Mendelssohn Glee Club, Clarence 
director; New York Mozart Club, Arthur 
Claasson, director; Norfolk, Va., Jamestown Exposition; 
Orange Musical Art Society, A. D. Woodruff, director; 
Paterson (N. J.) Orpheus Society, C. M. Wiske, director; 
Pittsburgh Mozart Club, J. P. McCollum, director; Provi- 
dence Arion Society, Jules Jordan, director; Schenectady, 
N. Y., J. H. Curley, director; Summit Choral Society, A. 
D. Woodruff, Toronto (Ont.) Choral Society, 
Dr. Torrington, director; Troy Choral Society, Allen Lind- 
say, director; Wilkesbarre Choral Society, A. A. Mason, 
director; Worcester, Mass., J. Vernon Butler, director 


Emil Reyl, director; 


Dickenson, 


director; 





McLellan Teaching Tour. 

In some primeval age the boomerang was discovered 
by savages and used as an implement of war, its charac 
feature being that, after describing a complex 
This curious and tunex- 


teristic 
returns to the thrower 
pected flight gave rise to the proposition that whatever 


curve, it 


proceeding, statement, argument or act that recoils upon 
the originator was a philosophical boomerang. This pre- 
mise is applicable to art. There are two kinds of artistic 
hboomerangs, that which recoils and wounds the thrower 
and that Those who create things artistic 
If their 
work be good it returns to them with interest, but, on the 
ther hand, if they foist upon the world a sham, sooner 
or later, the boomerang returns upon them to their own 
detriment. 

Eleanor McLellan, the New York singing teacher and 
coach, is experiencing the advantageous effects of throw- 
ing an 


which assists 


or teach things artistic send forth boomerangs. 


was laden with good 


material, and having strewn that material far and wide, it 


artistic boomerang which 


returns to her with such startling effectiveness as to pave 
the way for a most peculiar mission. The success achieved 
by those who ‘have studied with Miss McLellan has trav- 
eled from one end of the United States to the other, as 
well as over Europe. The excellence of her system and 
the splendid results obtained have been the means of win- 
ning for her large numbers of students. She is almost 


daily in receipt of letters asking for advice and expressing 
a desire to enlist under her tuition. She has many cor- 
respondents whom she has never seen but who have be- 
come so interested in the McLellan system that they are 
bending every effort in an endeavor to get into personal 
touch with the founder. This work, which Miss McLellan 
does without remuneration and with the sole desire of 
assisting, as far as possible, those who need aid, occupies 
so much of her time that she has at last determined to 
make a teaching tour in order to meet her correspondents 
and give them the benefit of public lectures illustrated 
vocally by a number of her most advanced pupils whom 
she will take with her. Miss McLellan hopes to begin the 
tour next spring, as it will take nearly a year for her to 
complete her arrangements. 

A short time ago Miss McLellan, in an interview with 
a Musica Courter representative, outlined her system and 
explained how and why she became a teacher, the im- 
portant discoveries she had made and the splendid results 
she had accomplished. A few days after the article ap- 
peared, Miss McLellan received a letter from a teacher in 
the South, who said that she had studied in a large Amer- 
ican city, but for some cause felt that her voice had not 
been correctly placed, and appealed to Miss McLellan for 
assistance. She explained her troubles in detail, which en- 
abled Miss McLellan to diagnose the case correctly, and 
thereupon replied recommending certain practices and ex- 
ercises, This brought a second letter, which stated that 
the writer was enthusiastic over the McLellan system, and 
she said: “I feel like giving up my pupils, for I am sure 
the method that I have been taught is wrong. I wish I 
had known of you six or eight years ago. You are cer- 
tainly a godsend to me, and if nothing prevents I will be 
with you the 1st of October next.” 

This is but one of many such communications. It 
merely goes to prove that when one understands one’s 
work thoroughly and conscientiously pursues a course 
which from experience has brought good results, it is only 
reasonable to suppose that the boomerang will return with 
glory to the thrower. Miss McLellan has among her pupils 
a number who have come to New York from other places, 





ELEANOR McLELLAN. 


but owing to many seeking her advice who live at distances 
too far remote to permit of their taking the journey she 
is convinced of the necessity of engaging in a teaching 
tour. Miss McLellan has not, as yet, arranged her itiner- 
ary, but it will be extensive and extend from New York 
to the Pacific Coast. For the coming summer she will 
accompany four of her pupils to Europe, two remaining 
there to enter grand opera, and will also meet several 
other pupils who are desirous of further coaching. 
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PLAYING THE 
STEINWAY PIANO 


MR. GOTTERIED 


GALSTON 


Will give his first New York Recital in the 


NEW AEOLIAN HALL 











Saturday, Nov. 2d, 1912 
(This will be the first recital in Aeolian Hall) 
For Particulars, Dates, Terms, etc., apply to 
CONCERT DIRECTION M. H. HANSON 


437 Fifth Avenue, New York 
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[All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, ! 
Square de la Tour-Maubourg, to whom ticKets 
should also be sent by those who desire their re- 
citals or concerts to be attended.) 


ne pe LA Tour-Maupoure, } 
Par May 7, 1912 
as 8 


first 
Liszt 


ucee at the 


tals devoted to the compositions of 


wonderful technical facility and handled 


howing no sign of 
heavy program 


poetic, and he pos- 


s to the public per- 


wnetism. His was as- 


held the 


SUCCESS 
attention of 

after each 
best 


repeate dly 


ndoubtedly one of the pianists 


e being more talked 
fact that these 
Arthur Nikisch 
that 
personal 


ut ft ust now owing to the 
» under the baton of 


ust what value 


t tter ot pinion and 


schaikowsky 


common 


admir 
W | his work banal. 
Persona m one of the ardent 
1 in collecting material 
symphonic 


vith the e@reat Russian’s 


OSCAR SEAGLE 


BARITONE—Master of Bel Canto 
In America FEBRUARY to JUNE, 1913 
Management: R. E. JOHNSTON, Commercial Trust Building 
N. W Cor. Broadway and 4Ist Street, New Yor 
WAGNER, Associate Manager 
- 17 Rae Mozart 
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DELMA-HEIDE 


(ROMA-MILANO) 
Olficier de I’Instruction Publique 


Teacher of Italian “Bel Canto” 
30 Rue Marbeul (Champs-Elysées), Paris 


Pupils prepared for Opera, Oratorio, Concert 





n with « rai esarii fo gagement of singers 


4 years | pean correspondent Musical Courier) 








works. In this I have been aided greatly by Gustav 
Kogel, of Frankfurt, to whom the honor belongs of hav- 
ing first introduced these works into Germany. This fact 
was greatly appreciated by Tschaikowsky’s brother, Mo- 
deste, and as a token of this.appreciation he sent to Mr. 
Kogel a sketch in Tschaikowsky’s handwriting—the orig- 


inal sketch of the motive of the last movement of the 
“Pathetic” symphony !—accompanied by the following let- 
ter: 


1895 


beautiful performance 


Sr. Pererssurc, 21 October (2 November), 
heard of the unusually 
which was given under your direction 
Frankfurt Orchestra. My 


presses himself as follows: 


Dear Sir—I have 
of “Manfred” 


concert of the 


at the second 
Friday informant ex 
Tschaikowsky as 
*Man- 


“Never have I so greatly regretted the death of 


on this evening He never heard such a performance of 





GUSTAV KOGEL. 


fred,’ he could only have dreamed of it. I was intoxicated with de 
light.” 
I know that you gave last year the sixth symphony in the same 


want to thank you most heartily for 


works of my brother 


incomparable manner, and I 
the material interest you have shown in the 
Taken all in all he left 


among other things I find the sketch of the theme of the last move- 


only few manuscripts behind him, but 


ment of the “Pathetic” symphony. Knowing his own bad memory 


he always made haste to note down every idea on any 
It will be 


of the principal themes of this work is in the 


new piece 


of paper that came handy. a pleasure to me to know 


that the germ of one 


possession of such a man as yourself 
Yours, ete., 
TSCHAIKOWSKY 


Mopeste Von 


this valuable sketch in the handwrit 
I asked Kogel to give me per- 
book 
but with the understanding 


As soon as l 
ing of the great Russian, 
mission to photograph it 


saw 
for reproduction in my 
This he very gladly gave me, 


that it sheuld be copyrighted and should appear in my 


REGINA DE SALES "As" 


Pupils Prepared for Opera, Oratorio, Concert 
40 Rue de Villejust (Ave. du Bois de Boulogne), Paris 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will find 
a large assortment of choice S on Music of all kinds—vocal 
and instrumental—at MAX ESCHIG’S Sheet Music House, 
13 Rue Lafitte, near the Boulevard. Representative of 
Schott, Simrock and others. 

Telephone, 108-14 








Guanes W.GLARK 


American Tour January to June, 1912 
Address; Redpath Concert Bureau Co., Cable Bidg., Chicage 


BARITONE 


12 Rue Leonard de 
Vincl, Paris 





LAMPERTI-WALDA 


SCHOOL OF SINGING 


160 Boulevard Malesherbes 


(Place Wagram) 


PARIS, FRANCE 


All Communications to be Addressed to MME. GIULIA VALDA 








book only. But the work on the book goes slowly, and 
it seemed a shame meantime not to give this sketch to 
the readers of THe Musicat Courter. So I wrote again 
to Mr. Kogel—with a good deal of hesitation, I must ac- 
knowledge, for I had already asked many favors of him— 
requesting this extended permission for publication. And 
he, true to his fixed principles, wrote back immediately 
that he was always glad to do anything that could add 
even to the smallest extent to the popularity of Tschai- 
kowsky. 
nner 

The service that Kogel performed in introducing the 
orchestral works of Tschaikowsky cannot be too highly 
praised. Born in Leipsic in 1849, son of a member of the 
Gewandhaus Orchestra, Gustav Kogel got his education 
at the Leipsic Conservatory. In 1874 he began his career 
as conductor, acting in this capacity in turn at Ghent, 
Aix-la-Chapelle, Cologne, and Leipsic. In 1887 he suc- 
ceeded Mannstadt as conductor of the Berlin Philhar- 
monic. Beginning with 1891, he was for twelve years 
conductor of the Frankfurt Orchestra. Since that time 
he has made various tours as conductor, appearing in 
Berlin, New York, Wiesbaden, Amsterdam, Russia, Spain, 
etc. It was in Frankfurt that he first became widely 
known as a herald with unusual judgment of the works 
of the younger composers and the best works by foreign 
composers. Under his direction Frankfurt saw the first 
performance in Germany, or in the world outside of Rus- 
sia, of nearly all of the great symphonic works of Tschai- 
kowsky, of “Till Eulenspiegel,” “Zarathustra,” and “Hel- 
denleben,” and of some of the works of César Franck. 
On his many tours abroad Kogel took these compositions 
with him and so introduced to immediate prominence 
works that might long have remained almost unknown 
Kogel is also very widely known as an arranger and re- 
viser of many orchestral and operatic works. 


| have attended many concerts this winter and have re 
ported on all of those that seemed to hold a special inter 
est for readers of THe Musicat Courier, but there are 
a certain number that were not attended simply because 
either the artists or their managers forgot or omitted to 
send me tickets or programs. A simple statement on the 
part of the managers that the representative of THe 
MusicaL Courter would be admitted to all concerts sim- 
ply on the presentation of his card is not sufficient. That, 
after all, is a matter of course. But it is impossible to 
keep track of all that is going on when there is an av- 
erage of between forty and fifty concerts a week, beside 
operatic and dramatic performances with incidental mu 
sic, and private recitals, all of which must be attended as 
far as possible. Therefore we call the attention of our 
the artists to the necessity of requesting their 
managers to send tickets and programs to the represen- 
tative of Tue Musicat Courter. These remarks are called 
for by the fact that several artists have asked why ‘there 
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Frederic PO NSOT 


TEACHER OF SINGING 
For fourteen years assistant to Mme. Marchesi 


Only teacher in Paris authorized to teach the Marchesi 


met . 
151 Rue de 
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1] rue de Magdebourg, Paris 


STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Florence A, GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
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was no mention of their concerts, also others have sent Wager Swayne’s brilliant pupil Marie Mikova, was ticeable that she het wh interpretation 
& ) pupi, 
t work, imposing her will 





me programs of their concerts after they had been given, heard last week at the concert of the Touche Orchestra, throughout the long 


























accompanied by a letter telling me what a wonderful suc- She played the Liszt E flat concerto and scored a decided upon the orchestra me time showing such 
cess they had! I do not doubt it in the least! Oh, no! and well deserved success It speaks well for Mr perfect knowledge of the instrumentation that was 
3ut still, I would rather be there and see and hear for Swayne’s teaching that any pupil, however talented, could easy to follow and made it possible to bring out all of the 
myself. Only this week I received intended effects. In fact, this per 
two lengthy notices by two, to me, formance places her entirely above 
unknown composers, giving accounts e student or amateur class and 
of the performances oc their works confirms sitior s a finished 
and their triumphal success. Unfor publ rf er. It is a result that 
tunately, we have heard this sort of Mr. Swayne has obtained with many 
thing too often about works that we f his pupils and an advantage that 
know are no good Success at a ertainly cannot he vervalued 
first performance means nothing RRR 
whatever except that the public was Louis Carembat gave an interest 
a public of first nighters, that is, the ing vi ecital, assisted by Jean 
composer’s or artist's friends, the \ at the pia I progran 
“unpaid clacque,” as some one has tained nothing new it it was nicely 
very properly called it. No, gentle I n é ino support was ex 
men! It won't do! I must have llent 
tickets; I must see and hear and Ree 
judge for myself Che Lejeune String Quartet gav 
sas grat \ nou led the quar 

Heading the list of concerts given ’ WW Entbehren 
in the past week were two by Fritz , en ret ind 
Kreisler, who is a great favorite here, s | n y 
and is heard frequently These con Grieg er heard eithe 
certs were very wisely held on Sun efore = 
day afternoon, to take the place of was greatly pointed in them 
the regular Sunday afternoon con espe | , e Wolf mposition 
certs of the Lamoureux Orchestra whi ¢ seeme i 5 could 
toth of these concerts were given hows me from the ume inspira 
with orchestra, and it goes without , y any wonder! 
saying that they were both splendid rhe Grieg quartet struck n 
successes for the great German vio 1s bei , y weal Bash of them 
linist. wet playe 

neRre nner, 

Madame Kutscherra gave pleasure | e Lothy g , g recital 
with a program of Wagner selections t | re S« who, 1 
She was assisted by M. Koubitzky, t eng ‘ tl best 
by M. Cheramy, who gave a short d Pat | in ¢x 
lecture on Wagner, and by M cellent t ind Felicie Kasch 
Niederhofheim, with whom she sang wsk It was a teresting pre 
the “Death of Isolde.” In addition to ling some Wolf as 
the usual excerpts from the operas, tra Mile. Lothy 
Madame Kutscherra gave a number te ! er hence 
of Wagner songs, songs that are all t i tion and the ex 
too little known, being, as it were nee é terpretations. It 
overshadowed by the more personal vrette that talents 
music of the operas, ‘ ea re frequent! 

nRne nm RAR 

Mile. Aussenac was heard in a re é isting ¢ 
cital devoted to the works of Chopin iheod 

nee giver \pr 7 nd 

Lucien Wurmser played a program f et al erest 
of the usual things of Bach, Schu ( e « poser \ 
mann, Mozart, Chopin, and Liszt, ‘ evel pre ‘ nd even t 
closing with an interesting group of irt in some of ft inber " 
pieces by the young men, and one of i é i t wit 
the beautiful things of this group ¢ talente acdar Chall 
was the “Valse Caprice,” by Louis ty i 
\ubert. r ladann { ey ’ 

zee Ave t Valse [ritinne , 

Not having enough (perhaps?) of ‘ | n iving « ence 
recitals by one piano, we were given it ind dept! 
a taste of a recital for two pianos by i ‘ t vit r itteri 
Marie and Suzanne Rate It struck Cinmelatie. ‘went: Sah Peat: Pestana 
me immediately as a brilliant idea to This is an original sketch of the theme of t dezio of Techaikowsky’s “Pathet ae a writers mn ne 
ave all the recitals of the yea:, with the sy Se ee Lr end had Bene 9 : oo Rana: sug Soler ties ~~ a —. J . 5 “ 4 ent wee) 
the exception of a few, of course lown on the spot epresentat ao a | at tt 
played off at once. We might rent ype Comique w worthy of 
the big shed where they keep the airships just give so perfect a performance, playing for the first time consideratior Rey: " res} le for the 
outside of Paris—that's the biggest hall I know—move in with orchestra, as | understand was the case with Miss newly revised edith the M ‘ per which now 
all the pianos and pianists, and let them go ahead. ( The Mikova last Tuesday Her brilliant technical facility, of being given, and elf iting, found the au 

course, greatly aided in this, but it was particularly no dience too nol ar topm tra in the 


idea is patented.) 


Jose 















F LHEVINNE 


| THE FAMOUS RUSSIAN PIANIST 


In America January to May, 1913 
MANAGEMENT: 


LOUDON CHARLTON, Carnegie Hall, New York, N. Y. 








STEINWAY PIANO USED 

















THE MUSICAL COURIER 








ile of the overture! Some of the audience applauded, 
ther ery plainly showed their disapproval, but Hahn 
ited unmoved until the noise had ceased and the late- 


were all seated and then resumed the work from 
The annoyance of noise and talking at the 


eginning i 

worse in France than anyhere else in the world, 
this incident is not without meaning even for us. 
Rn RR 

\ a en glad to welcome Oscar Seagle on his 
é to Paris after a triumphant tour in America. Mr 
ea .w be with us for nearly a year, as'he does 
t expect t turn to America until next April, at which 
s ‘ another tour more extended than the last 
more than usually occupied (if that is pos 
ring thi eason, as a number of American 
‘ ming to Paris to study with him and are 


so that they also 
For Mr, 


ome of their pupils with them 


e the benefits of Mr 


Seagle’s instruction 


ke liustrio master, is not only a great 
; it a great teacher as well; the successes of his 
, pils both here and at home speak for that, and as 
er as a singer, the hundreds of press notices 
t| reat cities of Europe and America form 
evidence that can neither be doubted nor denied. | 
before me now from the Springfield Republican, 
iv a type of them all 
rprise to the audience. The famous prologu 
Paglia s< not been so well sung since Campanari intro 
Worcester public a dozen years ago He has a 
' i he sings with electric fervor and dra 
1 ch is on it wn ground in opera He is likely 
1 t ' ns of the year 
ngzae 
last reception at the Valda-Lamperti School of 
i May 1 was largely attended. The program 
ipplied by Giuseppe de Perfetti Ricasoli, a Floren- 
V sang arias from “Boheme,” “Don Pas 
le Flisir d’Amore,” and “Mefistofele”’; Cav. Inno 
Caldeira. from La Scala, who sang a sixteenth cen 
iliat idy and an aria from Verdi's “Simon Bo 
Miss Harrel and Signor Caldeira followed in a 
et smely, the well known “La ci darem,” from “Don 
Giovanni \l Harrel, who has just returned from 
wher he had number of successful appear 
Alfred Delbruck two attractive songs, 
|’Eternelle Chanson” and “Un doux Lien,” and had the 
t the accompaniment by the gifted composer, who 
beequently accompanied some duets of his, sung by 
\I Harrel and M Cator Among those present wire 
Prinee Cornelia de Bourbon, Prince Louis de Bourbon, 
( le | Parod Marquis d’Aste, Comte .et 
Comtesse de la Jonquiere, Comte and Comtesse de la Be 
ussiere, Bar mne de Merbitz, Marquise de Tastes de La- 
barthe, Marquis de Beauchamp, Duc de la Torre, Comte 
nkievicz, Marquis d’Urga, Marquese Ricci, Princess de 
Grevorieff. Countess Batowska, Countess de Bonneville de 
Bouchoue, Comte de Fautereau, Boleslas Biegas, Sebastian 
Schlesinger, May Mansfield, Mr. and Mrs. Campbell 
». Mr. and Mrs. Sommerville Story, Madame Mayer 
Marquis de Montghaillar, Decastro Bey, Mr. and 
Mi Marc A. Blumenberg, Countess von Daur, Mrs. H 
| lerson, Madame Dion and Madame and Mlle. de Bus 
Madame Lherie, Frida Eisler, Madame Coe, Madame 
\uby. Madame de Algarra, Madame Gayard Pacini, 
M Kelley and the Misses Kelley, M. Borda, Catharine 
a and others 
anne 
de Sparte.” tragedy in four acts, by Emile 
Verhaeren, incidental music by Deodat de Severac, which 
Pat representation at the Chatelet on Sat 
\ { about as tiresome a thing as could well 
it is one of those works which would be 
elig i read a comfortable easy chair before the 
‘ it is highly poetic and replete with pure lit 
beauty. But it lacks action, and on the stage it 
’ ir after hour till one becomes utterly weary 
ed j curtain for the third act went down 
tes before midnight! And as a matter of fact, as 
the drama is concerned, that might 
ve ve the final curtain; for at this point King 
been murdered by Castor, and Castor, in 
murdered by Elektra; Pollux has declared 
Ki if Sparta, and it only remains for Helene to 
e of the gods to find that peace for 
lently seeking and which she finds it 
because of her beauty The stage 
ftex costumes end general details of the 
nent uld not have been better don It 
estion whether the style of ultra-modernism 
voverned these things was exactly in keeping with 
ther simple. rather old fashioned, play of the .cer 
t revolutionary poet, Verhaeren The scene paint- 
é W vidently of the “futurist” school, and their can 
ld not have been out of place in the Salon des 
nts. where ultra-modernist experimentation pre 
lt must be acknowledged that these things are 
a matter of taste, and just as the “music of the 
re f the Weimar school of forty years ago shocked 
fended many tastes, so this sort of thing teday finds 


many enemies and detractors. Personally I find it very 
beautiful, but badly suited to the orthodoxy of Verhaeren. 
And the music, which was evidently written with no 
thought, and perhaps no knowledge, of this modernist 
scenic interpretation, is in keeping with the conception of 
the author, and therefore altogether out of keeping with 
the developments of the decorators and costumers. The 
music is very good.and was splendidly interpreted by an 
orchestra as large and as efficient as that of the Opera un- 
der the excellent direction of Louis Hasselmans. The 
composer, Deodat de Severac, is a young man (born in 
1873), son of a well known artist who is also a noted 
musical amateur. Deodat de Severac studied music at first 
merely as a pastime and began to read law in the univer- 
sity. But he soon found his love for music too great to 
he disregarded and took up its serious study. He has 
composed much in all forms: piano pieces, songs, sym- 
phonic poems, works for the stage, etc., and has con- 
tributed also to the critical literature of music, notably an 
able work on the influence of Wagner in France and an 
interesting study on Chopin. 
neRre 

to “Helene de Sparte” is, as I have already 
excellent Particularly attractive is a march for 
trumpets and trombones which accompanies the entrance 
of Helene and King Menelas. The prelude of the third 
act is a fine piece of symphonic writing, worthy of a place 
on the program of any symphony concert. It was diffi- 
cult to hear, however, since the audience talked all the 
way through it, as they usually do through all orchestral 
Paris. This criticism resolves itself into the 
simple statement that the performance of Saturday lacked 
homogeneity. The drama would no doubt be found very 
interesting were it played rapidly with simple scenery and 
less attention given to the movements of the crowd. And 
in this form the music would be found entirely in place 
As it was, at this representation the music 


The music 


said, 


preludes in 


and excellent. 
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seemed not sufficiently modern, holding too little of the 
spirit of the “futurists” to be effective. 
RRAer 

Robert Maitland sang at the Theater Michel on the 
afternoon of Monday, May 6, and with intelligent deliv- 
ery, thorough understanding, and a well trained voice, 
gave Schubert, Schlesinger, Lalo and Lully songs. The 
accompaniments were not properly done and the piano 
was abominable; but these things cannot be avoided, and 
the artists have no command of these details and must 
accept such paradoxes, 





NATIONAL FEDERATION OF MUSICAL CLUBS. 

\ report from the Friday Morning Musical Club of 
Washington tells of the final business meeting on April 
26, at which the following officers for next season were 
elected: President, Mrs. Eugene Byrnes: vice president, 
Mrs. J. D. Patten; musical director, Mrs. True: assistant 
musical director, Lucy Brickenstein; recording secretary- 
treasurer, Mrs. Robbins; corresponding secretary, Miss 
Bell; chorus director and librarian, Miss Dean. Reports 
from read, and much interest 
was shown in the proposed plan for a club house to be 
built some day in the near future by the club members. 
The place of meeting at present is entirely too small for 
the use of the club, thus some decided steps must be taken 
soon During the last season there were twenty-three 
program meetings, nine special program days (four. Amer- 


various committees were 


ican music, one Bach program, one Liszt, one Debussy, 
one folk song, and a “K6nigskinder” program). There were 
four professional days: December, 1 piano recital by Anna 
Diller Starbuck; December 8, organ recital by Dr. J. Fred 
Wolle; February 2, song recital by Nicholas Douty, and 
March 8, piano recital by Katharine Goodson. 


The second subscription concert of the Treble Clef Club 
of Philadelphia was given April 26. The club, which is 
directed by S. L. Herrmann, was assisted by Frank M. 
Conly, basso, and Henry Gurney, tenor; Harry Alexander 
Matthews and Averary Jones at the piano. The program 
was as follows: “Spring Song” (Mendelssobn), the Treble 
Clef; bass solo, “Where’er You Walk” (Handel), “How’s 
My Boy” (Sidney Homer), Frank M. Conly; “In the 
Boat” (Grieg), the Treble Clef; tenor solo, “Fair Spring- 
tide” (MacDowell), “In the Dawn” (Elgar), “The Birth 
of Morn” (Leoni), Henry Gurney; “Before the Daybreak” 
(Nevin), the Treble Clef; “Every Flower” (“Madama 
Butterfly”) (Puccini), the Treble Clef; “The Lake of the 
Dismal Swamp” (Alexander Matthews), (new, first rendi- 
tion), the Treble Clef; bass solo, “The Mad Dog” (Liza 
Lehmann), Frank M. Conly; “Tomorrow” (by request), 
(Arthur Foote, words by Florence Earle Coates), the 
Treble Clef; “The Wave Sweeps My Breast” (from “The 


Crusaders”) (Gade), the Treble Clef, assisted by Henry 
Gurney; “The Old Apple Tree in Bloom” (Philipp 
Gretscher), the Treble Clef. 
RRe 
The closing day of the Amateur Musical Club of 


Peoria, IIl., was “May Day in the Dining Room,” and took 
place at the Jefferson Hotel. A luncheon was served, fol- 
lowed by a delightful program given by the well known 
composer, Jessie L. Gaynor and her two charmingly at- 
tractive daughters. At the close of the luncheon, Mrs. 
Hinkle, the retiring president, gave a talk, expressing sin- 
cere delight at the assistance the members of the club 
had given her, and Mrs. Wellington Housworth, the presi- 
dent-elect, also made an address, which was enthusiastical- 
ly received. Other members spoke, among them Mrs. 
Gaynor. At 4 o'clock the assembly gathered in the Gold 
Room, where the Gaynor program was presented. At 
the annual election of officers all, excepting the president 
and second vice president, were continued in office, each 
having served but one year. The new president is Mrs. 
Wellington Housworth and the new second vice president, 
Mrs. Edward McCulloch. The Gaynor compositions in- 
cluded: Trios, “The Violet,” “Little Yellow Dandelion,” 
“The Fairies,” Mrs. Gaynor and Rose and Dorothy Gay- 
nor; “My Baby,” “Fireflies,” “I Do, Don’t You?” “The 
Elephant,” “The Monkey’s Tail,” Rose Gaynor; “The Daf- 
fodil Lady,” “The Tulips,” “The Bird’s Nest,” “Household 
Hints,” Dorothy Gaynor; “Baby Moon,” “Flowers’ Cradle 
Song,” “Cuddle Doon,” “The Top,” “The Ball,” Mrs. Gay- 
nor; trios, “Pit a Pat,” “I Love the Old Doll Best,” Mrs. 
Gaynor and the Misses Gaynor, Part second of the pro- 
gram consisted of songs by Mrs. Gaynor and other com- 
posers, including Paul Bliss, John Carpenter, George Hen- 
schel, Cecile Chaminede, Liza Lehmann and Mrs, H. H. A. 
Seach, E. W. Ruton, 
Press Secretary. 





Hans Kronold Concert Company. 

Hans Kronold, the well known cellist and composer, has 
organized a company, to be known as the Hans Kronold 
Concert Company, consisting of himself, Ruth Harris, 
lyric soprano; Clayton Robbins, baritone, and Ivan Eisen- 
berg, pianist. 

The company will be under the management of Foster 
& David, of New York. 

Mr. Kronold is recognized far and wide as a musician 
of sterling achievements. As a cello virtuoso, ke has 
been heard in all the principal music centers, and his com- 
positions have figured conspicuously on programs for 
years, so that the success of this organization seems cer- 
tain. Mr. Kronold has attained prominence through the 
excellence of past performances, and therefore will un- 
questionably continue to attract the attention and the sup- 
port of the music loving public. 





MUSIC IN BIRMINGHAM. 
Brawinonam, Ala., May 14, tore. 

‘Fhe finishing touches have been put on the musical sea- 
son in this city by the appearance of Arthur Friedheim in 
a piano recital, and the Minneapolis Symphony Orchestra 
(Emil Oberhoffer, conductor) in two matinees and two 
evening concerts. The last concert of the season will be 
the appearance of the Treble Clef Club and the Arion 
Club, both under the direction of Adolf Dahm-Petersen. 
in a joint concert at the Jefferson on May 23. 

nner, 

There is no need of saying anything in regard to the 
performances of Friedheim or Oberhoffer, as their artistic 
worth is well established. The Minneapolis Symphony 
Orchestra was brought to town by the Music Festival As- 
sociation. CD. 
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Columbus Music Festival 


Cotumsus, Oltio, May 15, 1912 

The opening concert of the eighth annual festival of 
the Columbus Oratorio Society was given Monday even- 
ing, May 13, before a fair sized and appreciative audi- 
ence. The Theodore Thomas Orchestra, Frederick Stock, 
conductor, and four soloists, viz. Florence Hinkle, so- 
prano; Nevada van der Veer, contralto; Reed Miller, 
tenor, and Herbert Witherspoon, basso, added to the 
Oratorio Society, gave a very creditable presentation of 
Goring Thomas’ “Swan and Skylark.” Another attraction 
for first night was the chorus of 150 school children, di- 
rected by Tillie Genmender Lord, and her assistants, 
Emalie BalZ and Adelia Selbach, singing Benoit’s cantata, 
“Into the World.” This same cantata was successfully 
given last year. The program for the evening was: Over- 
ture, “In Italy” (Goldmark), orchestra; chorus, “Into the 
World” (Benoit), children’s chorus; symphonic poem, 
“Tasso” (Liszt); cantata, “The Swan and Skylark” 
(Thomas) (conducted by Frederick Stock), Columbus 
Oratorio Society, Theodore Thomas Orchestra and the 
soloists. The Columbus Oratorio Society, though a small 
chorus, is exceedingly well drilled, its regular director, 
W. E. Knox, performing his work faithfully throughout 
the year until the final rehearsals, when Mr. Stock takes 
charge. 

The ensemble was smooth, the attacks prompt, and the 
general delivery extremely intelligent and worthy of all 
acceptation. 

Miss Hinkle made her first appearance in Columbus at 
this time, winning high praise for her artistic singing. 
Madame van der Veer was also a newcomer, whose warm, 
opulent voice compelled admiration. Reed Miller and 
Herbert Witherspoon are favorites here, having both ap- 
peared in Columbus before, the latter many times. Mr. 
Witherspoon added two fine solos for the first concert, 
by insistent requests, his selections being “Madrigal,” by 
Floridia, and the drum major’s song from Thomas’ 
French opera, “Le Cid.” These songs were tremendously 
effective and both accompanied by the orchestra under 
Mr. Stock. 

Ree 


The Tuesday matinee program was: Overture, “Corio- 
lanus” (Beethoven); aria, “O Harp Immortal,” from 
“Sapho” (Gounod), Madame van der Veer; symphony, 
“The Rustic Wedding” (Goldmark); Scotch fantasie for 
violin (Bruch), Hans Letz; Hungarian dances (17-21) 
(Brahms). 

Tuesday evening the program was as follows: Over- 
ture, “Husitzka” (Dvorak); dramatic cantata, “The 
Cross of Fire” (Bruch), Columbus Oratorio Society 
Theodore Thomas Orchestra—Mary, Florence Hinkle; 
Norman, Mr. Marion Green; Angus, Alfred R. Barring- 
ton: suite, “The Land of Youth” (Elgar); “Invitation to 
the Dance” (Weber), orchestration by Felix Weingart 
ner; vorspiel to “Lohengrin” (Wagner); finale from 
“Das Rheingold” (Wagner) 

These two interesting concerts brought to a close the 
eighth annual festival of the Oratorio Society. The mat- 
inee did not present the Oratorio Society, being largely 
orchestral. The two soloists were warmly received. The 
audience for the closing concert was the largest of the 
three, the attendance this year being considerably smaller 
than last, the society, in consequence, facing a substan- 
tial deficit. However, the plucky organization is not dis- 
couraged, the president, H. H. Shirer, announcing from 
the platform at the final concert that the society, with 
the Theodore Thomas Orchestra, would probably present 
“Elijah” next season at the ninth annval festival. The 
closing concert was a real joy, vocally and orchestrally 
The Oratorio Society deserves the most cordial support, 
and this year’s experience has taught several useful les- 
sons to the executive board along the lines of manage- 
ment, which will serve to make the ninth annual festi 
val the most triumphant in the history of the society 

nee 

The teachers who gave students’ recitals this week are 
Edith May Miller, Thursday evening, May 16, in the Mil- 
ton-Redman Warerooms, and Ethel M. Harness, Saturday 
afternoon, May 18 Miss Harness announces two more 
for the Saturday afternoons of May 25 and June 1. The 
pupils of Mrs. Miller, who performed with considerable 
credit to themselves, were Grace Coffland, Helen Harrod, 
Alma Watts. Florence Woodrow, Eduard Fergus and 
Marvel Woodrow. Ella Nichols was the assisting singer 

\ ee 

Mabel Rathbun, pupil of Mrs. Wilbur Thoburn Mills, 
will be heard in an organ recital at Broad Street Meth- 
odist Church in the near future 

nee 

Mrs. Harness presented in her first excellent recital 

Harriet Dukes, Pauline Hershey, Howard Stallman, Ida 


Smith, Lucile Blue, Ruth Metters, Katharine Okey, May 
Willis, Ruth Clark and Melvin Schlesinger 
nner 
Edith Naomi Fidler leaves Columbus shortly to open 
a studio in Ft. Lauderdale, Fla, where she will teach 
piano and music history. Miss Fidler has completed the 
course of music history in the Wallace Conservatory of 
Music, having been prepared to teach piano from va- 
rious excellent private teachers. Miss Fidler is also pre- 
pared to play the pipe organ and direct a choir. Hér Co- 
lumbus friends wish her abundant success. 
nner 
The commencement recital of the Wallace Conserva- 
tory, the commencement recital of the Columbus School 
for Girls, and the Ohio Music Teachers’ Association will 
bring to a close the important musical events of the sea 
son of 1911-12. 
Ree 
Many plans are already formulated for next season, the 
Women’s Music Club being almost ready to issue its cal 
endar for 1912-1913. This splendid organization had a 
balance of close to $5,000 in its treasury at the close of 
the season, making the success of the next season cer 
tain. The prospectus for next year is one of the most 
attractive series of concerts ever offered by any organiza 
tion, the entire plan and list promised for this column in 
the near future. The annual election resulted in retaining 
all the officers of last year, whose united efforts had 
brought about such a glorious success 
Etta May Situ 


MUSIC IN SPARTANBURG. 
Srartansure, S. C, May 7, 1912 
Alwin Schroeder, first cellist of the Boston Symphony 
Orchestra, assisted Florence A. Potts, of Kosciusko, Miss., 
in her graduating piano recital at Converse College Audi 
torium last night. Marjory Sherwin, violinist, of the fac- 
ulty of the School of Music, also assisted. It was a bril 
lant concert and drew an audience of 1,500 people, who 
were filled with enthusiasm. Miss Potts, who is a pupil 
of John Carver Alden, played as her principal solos Lia- 
pounow’s sonata in F minor (op. 27) and Chopin’s fourth 
ballade (op. 52) hey were hard tests of her memory 
and technic, but tests to which she was equal. Mr. Schroe- 
der played four solos in a manner which captivated the 
audience. Rubinstein’s trio in F major (op. 15, No. 1) 
for piano, violin and cello was the concluding number and 
was capitally played 
nue 
Susie Whitehead, of Salisbury, N. C., also a pupil of 
Mr. Alden, gave her graduating recital last Monday night. 
She was assisted by Miss Potts 
nner 
The Woman's Music Club had an interesting meeting 
Thursday morning at the home of Mrs. W. J. Keller. The 
usual literary program was omitted, but there was an in- 
formal discussion of current events in the musical world 
Modern American song writers were drawn upon for the 
musical program, which was furnished by Mrs. C. W 
Godwin, Mrs. Paul Petty, Mrs. Otto Grasse, Mrs. A. G 
Blotcky, Eloise Peterson and Helen Watkins 
Max Henrici 


Mrs. Beach Plays for Sgambati. 

A five weeks’ stay in Rome brought Mr H. H. A 
Beach, America’s foremost composer-pianist, many horors 
both social and musical Among these was her appear 
ance before Sgambati, who expressed himself in the most 
enthusiastic terms of praise as much for her compositions 
as for her splendid virtuosity 

A week of quiet pleasure in Naples, where Mrs. Beach 
spent most of her time with the family of the late Marior 
Crawford, the well known novelist, followed the stay in 
Rome, and then came the leisurely travel to Venice, where 
she attended the celebration following the dedication of 
the new Campanile. Like an interesting story reads the 
graphic description given by Mrs. Beach of that event, as 
also of the picturesque Venetian life which has made 
strong an appeal to the vivid imagination of the gifted 
woman 

Although many requests from clubs and like 
tions all over the country have been made for Mr 
Beach's services, still there is nothing settled as yet re 
garding her return, although that event may not be long 
delayed now 


Von Stein Academy of Music. 

The 256th students’ concert of the Von Stein Academy 
of Music, Los Angeles, Cal., took place on May 14, having 
been postponed from April 30 in order to give place to 
the Titanic benefit concert. 
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RicHARD WAGNER was born in Leips‘c, ninety- 
nine years ago today, May 22. 
Oe 
We should like to get a glimpse of the figures 
earned by American composers during the se*son 
of 1911-1912. 


“No tribute more beaut?ful to the heroic band on 
the Titanic, who went down with the ship, has ap 
peared in print than that in a recent issue of The 
Musical Courier.”—-Town and Country. 

nasil 

Caruso, now in Paris, it is reported, has signed 

a new contract with the Metropolitan Opera Com- 
with larger fees as his re- 
up with the salaries. 


pany for four years, 
ward. That’s right; 
é 

Bacu’s B minor mass will be one of the compo- 
sitions sung at the coming Bach festival in Bethle- 
hem, Pa., May 31 and June t. A number of New 
York musicians have arranged to attend the festi- 
val, : 

sineviilia 

A CABLEGR\M to the New York Times, Sunday 
of this week, tells of Arthur Nikisch’s return to 
london, and follows with an interview with the 
famous conductor in which he stated that the love 
of music in America delighted him, 

seuiiitactie’ 

Mapame Norpica, whose name appea’ed on th: 
passenger list of a North German Lloyd steamer 
which sailed from this port Tuesday of last week, 
did not sail as was published. The prima donni 
departed on another steamer, Saturday, May 18. 

a 

Ir is reported that Felix Berber will retire as 
head of the violin department of the Geneva (Switz- 
erland) Conservatory, and that it has been decided 
to place in charge Hugo Heermann, formerly con- 
certmaster of the Cincinnati Symphony Orchestra. 

—_—-@-— — 

Boncr, the bel canto tenor, sailed last 
Saturday for his home in Italy. The singer will 
rest during a part of the summer and incidentally 
he will study a number of new songs by American 
composers for his third American tour next season. 
Bonci’s singing in English has added largely to h’s 
popularity. 


great 


A 

In the ups and downs of musical intelligence of 
the week is a report that the New York Arion has 
been overwhelmed with applications from German 
conductors who want to succeed Julius Lorenz as 
the musical director of the New York Arion So- 
ciety. Most of the applicants live in Germany ant 
have never seen America. 

In Halle, 
ven were recently. 
attributed to his include a quartet for 
trumpets, and a Good Friday cantata. These are 
supposed to have been written about fifteen years 
Beethoven passed away 


works by Beetho- 
The compositions 


Germany, several 
“discovered” 


source 


before the composer died. 
in Vienna, March 26, 1827. 


~ 
a 


Herr is another chance for young writers with 
wit and facile pens. The directors of the De Koven 
Opera Company have offered the sum of $1,009 
for the best libretto for a light opera like “Robin 
Hood,” and from what has been rumored on the 
New York Rialto, the author of the text will have 
some share in the rovalties. 

Ir is rumored that Mr. Hammerstein has re- 
quested a modification of his contract with the Met- 
ropolitan Opera Company, under which he carnot 
enter the operatic field in New York, Philadelphia, 
Chicago and Boston for the next eight years. He 
is said to have asked for the opportunity to give 
opera in Philadelphia, but Mr. Stotesbury must be 
specially consulted on that matter, anyway, in view 
of certain past transactions that give him a particu- 


lar control of that situation. It has always seemed 
to us that Mr. Hammerstein’s London Opera Com- 
pany could eventually sing in America, irrespective 
of any London opera vicissitudes, one way or the 
other. : 

MANY musicians bought tickets for the enter- 
tainment which the Musicians’ Club gave at the 
New Amsterdam Theater on Friday afternoon of 


last week. It is a real sign of progress when mu- 
sicians pay for their concert “billets,” and do it 
cheerfully as was done in this case. The concert 


was for the benefit of the Musicians’ Club, and 
cleared $1,000. 
cqmenmeetinn <— nana 


Joun Puttip Sousa has been appointed a mem- 
ber of the Titanic Musicians’ Memorial Committee, 
which has planned to give a concert in New York, 
Sunday evening, June 2, for the benefit of the fami- 
lies of the musicians who went to their death so 
heroically on the ill fated White Star liner on April 
14. The remains of Wallace Hartley, leader of the 
Titanic band, were buried near London last week. 


———_--~g--— 


Present TAFT, in a message to the public 
schools, recently voiced the need of a real national 
anthem. This has stimulated would-be aspirants to 
renewed efforts, but in spite of the fact that our 
Chief Executive and many American citizens rec- 
ognize the faults in “The Star Spangled Banner, 
it is useless to endeavor to secure a substitute, for 
this has been adopted by the American people. 
Apropos of this fact, let those interested read on 
another page of this issue our editorial ent'tled 
“$200 Reward.” 


Tue name Ysaye stands, in the realm of violin 
art, in precisely the same manner as the names of 
other great and illustrious personages who have 
won immortal honors. There is no name among 
violinists that commands greater respect than that 
of Ysaye. For many years he has been a prominent 
figure in the world of music, and it is therefore 
quite unnecessary to launch forth into encomiums 
or to ind»lge in biographical sketches. Ysaye’s re- 
turn to America, after so long an absence, has 
awakened sacred memories and induced widespread 
interest. Like Arthur Nikisch, who revisited the 
land of previous successes only to find himself even 
more beloved, respected and honored, so it will be 
with Ysaye. He is one of the foremost exponents 
of violin playing in the world. He is a master mu- 
sician who presents his art in its fullest and ripest 
glory. What more can be said? 





snsianessniall 


Every effort is being made in Paris (in connec- 
tion with the Italian season at the Grand Opera 
House, which began on May 9 with Boito’s “Mefis- 
tofele,” under the direction of Serafin, of La Scala, 
Milan) to push ahead the destinies of “The Girl 
of the Golden West,” for its effect upon London 
and other European centers. In Italy the opera 
houses saved themselves this season by the produc- 
tion of Mascagni’s “Isabeau,” which was given 
eighteen times at La Scala to crowded houses, nine- 
teen times at Venice, and hundreds of times 
throughout the Peninsula, there being 300 to 409 
productions on record already. It is not a Monop- 
oly publication and it is not yet announced for 
Paris, although negotiations are pending. Hence 
the push on the “Girl of the Golden West,” not- 
withstanding that “Isabeau” has already been ac- 
cepted by several German opera houses and is go- 
ing to America to be performed by the Dippel Com- 
pany, which is also anti-monopoly. The campaign 
of this paper has therefore made these matters clear 
and visible to the musical fratern‘ty and to the mu- 
sical world generally ; we see exactly how the lines 
are drawn, and this would not have been the case 
but for the campaign of this paper. 
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The Paris Grand Season. 


BY THE EDITOR. 





Paris, May 6, 1912 some discontented auditors, who wanted the doors be suspended for a more liberal and universa it 
Chat part of the “Grande Saison de Paris,” com- 


closed during the respective numbers, and who look and overlook of affairs, such as these and 


ing under the head of classical music, ended last yelled and clamored for support Weingartner many others. 
night with the ninth symphony, and it is worthy could not proceed until finally, the interruption of Chere is no permanent orchestra here, and as my 


of record to give a short resume of the whole set late comers was overcome. It was an impressive views on orchestral performances gotten up on such 
of grand seasons. This Paris event has been annual occasion nevertheless, and, in fact. it was accented a basis have been uttered no less than four times 


since 1905 and emanated from Gabriel Astruc, the by this very protest 


and probably forty thousand times, why tire ow 
chief of the institution know as the Société Mus! readers by going over the old melange again 
SEASON 1912 ily = fh ieg 


cale. Herewith I give the statistical information Weingartner did what any thorough conductor doe: 





, NE Palais dt reader Vhéatre du Chatelet 
of the performances, from the beginning until, and wre Procade — —" under such conditions: he secured as many r 
| f . } fe ee 4 [ “e “ne | Les 26, 28. 30 Avril 1912 Les 3 et 5 Mai tg! ‘ , 2 
incitisive of, this years I shall give this in French hearsals as he could and did the best he could \s 
as it will be understood anyway The works and CINQ GRANDS FESTIVALS DE MUSIQUI New York has no permanent orchestra, why should 
f the names mentioned are familiar to the readers of CLASSIQUE Paris have any It is a luxury unworthy of th 
this paper. Sous la Direction de truly great communities; it is asking too much 
L’'GEUVRE DE LA SOCIETE MUSICALE M. FELIX WEINGARTNER Suppose we drop the ideal desire anyway and a 
; i cept the situation In fact we cannot help our 
1905-1912. Avec le mcours de Mlle. Yvonne Gall, Mme. Cr ; : 
, : se S “ guipped coml t 
Depuis l'année 1905, o& fut fondée la Société Miss Edith Evans, Mme. Ada Crossley, MM. Léon Laffitte elves anyway The best equipped combination of 
Musicale, M. Gabriel Astruc a organisé a Paris Hector Dufranne. Louis Froelich. William Gree Robert artist orchestral players cannot do what should b 
pres d'un millier de représentations théatrales et Radford, Ernest Schelling, H. A. Fricker done with Beethoven or Berlioz unless they are a 
} , rchesti t eu! les Concert lon ‘ | j 
de concerts Rappelons seulement les plus im Orche . ‘ : ‘ , , permanent unif d establishment inder the contro 
) « Ville le | ce Is ' ‘ ‘ 
portants of a permanent conductor who handles them psy 
Théatre Sarah Bernhardt Mai 1005: Premiére . , , 
: chologically When this is not se t is nothing 
Saison Italienne, avec M. Sonzogno (12 repre . ', 
énbetines> actually nothing or, as Semmy Karpel would 
> \« : 
Nouveau-Theatre Mai 1905: Festival Beeth sometimes say, nix. No rehearsals, no musi No 
ven (4 concerts); Mars 1906: Festival Mozart (3 ensemble, no music, because that is what music i 
eid ly ‘ rois representations | 
oncerts); Avril 1906 lrois représentations du No ensemble is possible without many rehearsal 
Clown 
oan ; " Who is going to waste time—a great ingredient 
Théatre du Chatelet. Janvier 1906 Le Festival ‘ , , 
Anglais de la London Symphony Orchestra; Mai space, energy and effort to criticise the uncriticisa 
1906: Festival Beethoven-Berlioz (6 concerts) ble and inscrutabl Why should Paris and New 
Mai 1907: Salomé de Richard Strauss (7 repre York be without permanent orchestras—the in 
sentations); Avril 1908; Concerts de l'Orchestre serutabl 
de la Philharmonie de Berlin; Mai et Juin 1909 
Saison Russe (Opera et Ballet) (20 représenta W eingartnet a conductor such apparent 
| tions); Mai et Juin 1910: Saison d’Opéra Italien power and gifts, that when he is out of his element 
du Métropolitain Opéra de New-York (18 repré he discloses the fact. I have no means of knowing 
sentations) ; Mai 1911: Festival Beethoven (5 con ‘ ” | -~ er 
| » Me : whether he ever conducted “The Messial but I 
certs); Mai et Juin 1911: Le Martyre de Saint- 
- : 7 , ‘ 7 would not hesitate to say, and | say it, that he never 
Sébastien de Gabriele d’Annunzio et Claude De : é : 

"= ‘TOT 0 ‘ ne tempi \ t “vt ty 
bussy (10 représentations); Juin 1911: Saison de before conducted it Che te I NCre Grven on 
Ballets Russes (8 représentations); Juin 1911 by the thoroughly trained oratorio singer from 
Représentations d'opérette anglaise The Quaker ingland. When he began too slow, they hurried 
Girl (10 représentations). and when he started a rapid pace, they reduced the 

Théa de Opéra. Mai 1906: Festival Beetho , , , , 

atre de pera at 1K ree step. The effect was lurid and only helped to show 

ven-Berlioz; Mai 1907: Concerts Historiques ; : : , 
Russes; Décembre 1011 Trois Galas de Ballets vith emphas! that Paris did not know oratorio lt 
lusses lever expected a essiah and will not look for one 
usse I t ted a M | t f 

Les principaux artistes qui ont pris part a ces after this performances During the “Hallelujah” 
manifestations sont chorus the audience kept it eal erene! ind with 


Comme _ chanteurs Amato, Anselmi, Baldelli, 





: : 2 2 osmopolitan imsouciance 
Bassi, Burrian, Caruso, Chaliapine, Delmas, Fein- 


: . GABRIEL ASTRU¢ . , - a» Deol — h 7 
hals, de Lucia, Masini, Noté Renaud, Edouard de Frank Patterson, our Paris correspondent, hand 
Reszké, Rousseli¢re, Sammarco, Scotti, Slezak, Bucemble: goo Exécutent me his view of the concert of May 3—see progran 
. - nsemvi i CuUls ‘ ' 
Smirnoff, Muratore, Van Dyck, etc PRR 6 elsewhere: 

. . , s p TR ) ) 
Mesdames: Marie Brema, Breval, Cavalieri, “ae ale , = 
. . . ‘ Y . v¥ Ka La) 
Destinn, Farrar, Fremstad, Mary Garden, Adéle ist Festival, Friday, April 26 Festival sal : 
Isaac, Lilli Lehmann, Litvinne, Lipkowska, Melba Requiem serli FT anes cote te *% : " ; 
Paccini, Tetrazzini, etc 21 Festival, Sunday, April 28 to in t and th Ss mohos " 
. . . e . ; | , ai ay : ‘ i¢ vu p f 
Danse: Aida Boni, Fokine, Nijinski, Karsavina Le Messie Hande + of « nine « hen . 
Pavlova, Zambelli, etc. 1 Festival, Tuesday, April 30 7 in . n ‘ “ - 
< ] c if 11S¢ y 
| Comme instrumentistes: Busoni, Kubelik, Kreis Messe en Re Reet e , _~ snes ss - , ' 
‘ x 25! ee 
> I~ re ws ’ te ry cave te ‘ 
ler, Paderew ki, Planté, Eug Ysaye, etc hee arene = difbents ~w anything , ‘ 
Les chefs d’orchestre: Cléofonte Campanini, , Cae that has not already a ae il a aii 
. . | " jt Festival, Friday, May 3 s9g } ; anny ” . pe eeS 
Edouard Colonne, Camille Chevillard, André Mes , . EA 1 ud. many tin ly | t ised 
os . . : ‘ juverture, gimont, plano ncert ~ flat eet 2 pesca . ‘ 
sager, Arthur Nikisch, Gabriel Pierné, Richard sie! ~ 7 eae at least for nt tating how D ure 

| , , Symphonie, d'léna (first performance) Beethover . mpty ng " casu 
Strauss, Arturo Toscanini, Félix Weingartner » e rot out of the wonderful clarity ns al , 
> ' : Fifth symphony Beet en i won ful clarity i 
Reynaldo Hahn, et Poe : W eingartnes ' Schelling in the wor waod 

‘. ; - sth Festival, Sunday, May 5 * ‘oo e ca 
L’orchestre Lamoureux, wrchestre Colonne, . ; ; " . perfect “a? eS — “ ' 
: " . . Ouverture, Lenore, No. 3, Chant Elégiaque. . Beethov« pet . ! ithe only © en, who wa 
l'orchestre de la Société des Concerts, l'orchestre 2 ; . indeed. “the on feethoven” ever of rot 
le la Philh le Ber! Ninth symphony Beethover eu . y= ven ve whet © wrot 
de ia ilharmonie de erlin ‘ arming littl Jena yhony 


: : The subsequent representations, taking place at ; 
This year’s grand season had the following plan I I It must be a difficult thing even { : 


; : ‘ the Theatre du Chatelet, are: May 4 to May to Wislaunttnee even. with work olacdth on 
as its basis, which was followed out with the ex , aye ar : 
é f Titani ‘al sinieaiinel six productions of Emil Verhaeren’s Héléne de found in the Paris orchestras, to get t the ef 
ception of a Titanic memerial introduction, con is = - . ze 
sti f the f l h of tt E ” i Sparte,” music by Deodat de Séverac. From Jrn fects he wants w 1 body of men w re 
sisting of the funeral march of the “Erotica anc p . , ‘ strane 9 him natten @ malian and saenk 
¥ 5 cae - ; i0 to June 12, Oscar Wilde’s Salome, musi =~ to him, of ho sete 1 Sf 
the “Nearer My God To Thee” choral by the Leeds ste ing a language not his own , 1 far different 
3 : ae (manuscript) by Glazounow le tian tet tn hanes PERE ce 
chorus, the two numbers preceding the Berlioz proposition fr at in America, where many o 
heetr , ' ther ( r 
b * ; ? our orchestr: layer ire ¢ Ge ins of 
“Requiem.” An audience of 7,000 people was pres General Review. ) - i | . 

- e . . ° , serman escent r ive t ier im rermany 
ent and the solemnity of the pro eedings, followed \ critical consideration of the pertormances ol Here, apart fr the lang ¢, every sentiment 
by the austere and depressing requiem, might hav: the classical event may be a grateful matter with end tecting ar: tes removed 0s. mae te tiem 
brought the intensity of feeling near to the point of more willing and younger recorders than I an those pre gin G any. The yretation 


hysteria had it not been for an interruption from Time must come when the detail and analysis must one hears here of works by the German composer 
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way different from those one is ac- 
And nothing could bet- 


n ¢ ery 
med to in Germany. 
ter evidence Weingartner’s mastery as a conductor 
of his intentions 


his perfect accomplishment 


concert 


In the concerto he 


was most ably seconded by 


ng whose perfect technic and withal sim- 


and dignity, and complete lack of any dis- 
affectation, so detrimental to any 
f Beethov 


nd added 


proper 
en, evidently won popular ap- 
success due to his bril- 


to the 
pretation, the clarity and brightness of 


tone, and the force of his climaxes 


The Leading Figure. 
\fter all, nove of these important musical pro- 
vould be heard here but for the intelli- 
enthusiasm, artistic feeling and taste and the 


duction 


vence 
energy of one man, Gabriel Astruc, who, with in 
domitable persistence and unexampled heroism in 
issuming risks of tre- 
nendous importance to his future and _ personal 


responsibility and facing 
tanding, projects these “seasons” and carries them 
through, notwithstanding obstacles only known to 


those who are near the centripetal axis. I do not 
know of any one in our country who does things in 

isic comparable to these annual seasons which 
\strue promotes and perfects to conclusions that 
carry such a momentum as to be followed by others, 
The record 


The foreign element 


we observe, in each instance above. 
related tells the tale. 
brought before the Parisians in such large propor- 


above 
tions by Astrue puts the whole musical community 
under obligations to him, vet, apparently, the man 

not looking for any reward. It appears a labor 
of love and we can rest assured that if that were 
not so, he could not ace ymplish these seasons, That 
is the basic ferment that produces the living eff ct. 


Several Programs. 


Wiadimir Cernikoff, the pianist, assisted by the 


baritone Armando Lecomte, well known in our 


country, had the following program as an offering 
at Salle Gaveau on May 12: 

F. Liszt 
Liszt 


la Solitude.... 
Saint-Frangois d’Assise ab als 


fénédiction de Dieu dans 


evencdt 


p 
i 
1 
i 
I 


inerailles céicsdaevene meee 
.. Giordano 


Cesti 


aro mio ben 
Intor » all idol mio 


Vittoria, Vittoria 
! 


Armando 


Carissimi 

Lecomte 
Bach 
Ficcio 
Raick 
Mozart 


(arrang. par Cernikoff) 
Cernikoff ) 


couvert 
Gavotte irrang. par Chanoine 
A , 

emoi majeur 


} 


s et Chansons Hollandaises 
Julius Roéntgen 
Ball in maschera (aria) Verdi 


Armando Le 


ntaisic p. 1§ (Le \ 


yinrite 


yyageur ) Schubert 


Cernikoff made a program out of the typical or- 
and presented the novelties, as they 
He has the 


novel manner. 


proved to many, ina 
h endowment 


allied to immense power, secur- 
ing a great tone volume without sacrificing tone. 
In Mozart and Bach and in the Schubert fantaisie 
old ideas in new 
short, Cernikoff thinks 


ikes for fresh thought. 


were new ideas or rather 


rbs, new dynamics In 


lhe other program was performed eloquently at 


Erard on Thursday night, May 2, and read as 


Mozart 
Mélod Gluck-Sgambati 
Beethoven 
m Beethoven 
Variations et Fugue sur un Theme de 


lel, op. 24 (redemandé) Brahms 


Chopin 


Op. 10. Ta majeur, Ta mineur, mi majeur, ut 


mineur 


mineur 
Ballade sol mineur Chopin 


hant Polonais Chopin 


majeur Chopin 


‘olonaise la bemol 
Paul Goldschmidt was the pianist: no, the p‘anist 


e niusician in one. Every one who heard the 


srahms number knew that a serious artist was per- 
forming serious music. I relinquish criticism in 
these instances also. One of these days, when the 
conditions permit of distinct treatment, and I hear 
less music in longer time, I may say more about the 
piano recital. 


Music Sane. 


There are about twenty concerts—classical affairs 

here every day in the week, including Saturday. 
These do not include operas or operettes or con- 
servatory proceedings or private musicales of which 
no less than 100 take place daily. Down in the 
East and North Sides, Boulevard Voltaire, Boule- 
vard Magenta, Avenue de la Republique—enor- 
mous roads, full of students, teachers, amateurs— 
friends transatlantic never 
see or merely glance into—there are recitals, con- 
certs, performances of Bach, Beethoven, Mozart, 
Brahms, Schubert, Schumann and the French com- 
posers, endless; over in the Latin Quarter similarly 
endless. The culture of the German class‘cs here 
must be a revelation to those who are accustomed 
to hear the charge of chauvinism brought again t 
these people, who are entirely oblivious of it. Some- 
times the nationality of a composer is not consid- 
ered or pondered over among these people; they 
play the works and seek for no reason or deriva- 
tion or nationality, but play them because of their 
intrinsic worth, The truth is that the French have 
the individuality of real people, differing from a 
construction of a series of layers of nat‘on lities ; 
an amalgam of related elements, branches of one 
Hence we see any culture, any accepted cul- 
tural movement, in the form of a national wave. 
The Bach and the Beethoven waves were stimu- 
lated by the Saint-Saéns studies and adaptations, 
but the people had already been prepared to receive 
the legitimate phases of music in those and long 


sections of Paris our 


root. 


preceding periods. 

The conservatory, with its many branches in the 
cities, educates, annually, a large 
body of young people who, on leaving it, are thor- 
oughly grounded in the theory and knowledge of 
the technic of the highest phases of the h'ghest 
forms of music and all the intermediary forms. 
This national musical education prevents dogma- 
tism, with its concealed elusiveness, from influencing 
the musical mind, and the remarkable phenomena 
are witnessed Mere of dozens of progr:ms per- 
formed each week, in which not one French com- 
position appears; programs constructed entirely of 
German or Austro-German or Hungarian or Rus- 
sian or Netherland or Flemish composers. And yet 
these phenomena are not accented; no one points 
to them, and to point to them might easily lead to 
the charge of provincialism, and with truth, an.evi- 
dence of which exists in the very fact of any pres- 
We should all be so elevated that we 
would not require even such statements or explana- 
Of all nations the 
French prove that accent serves the artist best when 
it is concealed most artfully, and their accenting 


large French 


ent allusions. 


tions as are here being made. 


vf the great classical composers is conceale 1 under 
the guise of an appropriation; they take them and 
make them part of themselves and, unconsciously, 
ignore the question of nationality. And still some 
people charge the French with chauvinism in music. 
Probably such people do not know anything about 
rench music; if they did, the charge would, ;u‘o- 
matically, drop. No Frenchman ever said any‘hing 
like this. In speaking of Zarathu:tra, 
Nietzsche wrote: “My concept here became the 
highest deed; compared with it, everything that 
other men have done seems poor and limi‘ed.” 
Next to this, the egoism of Richard Wagner goes 
down to zero, and there is no record of any French- 
man who so far underrated the human intellect as 
to make such a statement about himself. The 
French mind absorbs without demonstrat’on., as 
naturally and complacently, and as indifferently, as 


unto 


the lake absorbs the brook and the rill—not hardly 
a ripple, simply as a matter of course, not even so 
understood; it is not necessary to understand that 
one is born; one is here; that will do. 
BLU MENBERG. 
ontatinnintipahisiemenss 


MUSICIANS SHOULD BLOW. 


Quite apropos is Maud Powell’s quoted astonish- 
ment at the seeming aversion of young American 
musicians to learning reed and brass instruments. 
“Somewhere, possibly, in this country,” Miss 
Powell is reported as saying, “there is a native- 
born oboe player, but I have never met him.” She 
points out that the demand for reed and brass play- 
ers is far more urgent than for string performers, 
and that the salaries for the blowers range from $35 
to $75 per week, with certainty of employment 
nearly all the year round. That is very true, but 
Miss Powell overlooks the motive which prompts 
most of the violin and cello players to take up their 
branch of the musical profession. Very few of 
them, after several years of study, fail to become 
imbued with the idea that they have a future as 
soloists, and concert life seems to offer such large 
financial return that the golden will 0’ the wisp is 
pursued until the misguided ones realize their in- 
ability to reach it. Nine-tenths of the violin and 
cello players in the orchestras of the universe are 
disappointed soloists, and the rest, while disap- 
pointed also, have not given up nourishing a secret 
idea that they play better than the artists they have 
to accompany, and some day will be able to con- 
vince the world of their superiority. 

It is every man’s privilege to be ambitious, and 
perhaps that really is why some orchestras play bet- 
ter than others. Ysaye, Hekking, Thomson, Halir, 
Popper, Becker, Schroeder, Thibaud, Joachim, and 
many other world famous virtuosi are associated 
with orchestral experience. A parent wise enough 
to see the limitations of a son’s talent after two years’ 
practise on the violin, should be firm enough to in- 
sist on the studying of some other instrument if it 
is desired to make a professional musician of the 
lad. And that is another story. (As was remarked 
long before Kipling ever used the expression.) The 
professional playing of reed and brass instruments 
seldom appears to be a matter of personal selection 
on the part of the devotee. Usually his perspica- 
cious father has chosen for him, and in every or- 
chestra are examples where the trumpet, horn, 
trombone, tuba, clarinet, flute, or oboe have been 
the family instrument of their manipulators for as 
many generations as they can remember. 

One advantageous circumstance about reeds and 
brasses is that the players must perform well on 
them or they cannot be connected long with a first 
class orchestra. Many a string representative, guilty 
of frequent slips and slurs, manages to hide them 
because he never has to play alone. The poor 
trumpeter, clarinetist, and oboist is unable to dis- 
own his mistakes by a show of bravado and a re- 
proachful look at some one else, for ever and anon 
there looms up the solo while the strings are silent 
and the conductor's ear is not filled with the sound 
of music in the mass. 


sccpramsad pemnagiene 


A CORRESPONDENT takes the wind out of our sails 
by writing: “Now that Congress has passed the 
Bulkley bill providing for the coinage of three cent 
and half cent pieces, you should bid the American 
composer face life with renewed hope.” 


—_——_o——_——_ 


DurinG the Yale Peruvian expedition last year, 
in a deep valley near Cuzco, the party discovered 
human bones that constitute the first genuine re- 
mains of glacial man. A ribbon was found tied 
about the ankle, Probably an opera tenor. 
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TO THE MUSICAL PROFESSION 


The appeal of the president of the New York 
State Music Teachers’ Association has been sent to 
us with the modest request that we call attention 
to the essential points. We have carefully read the 
document and have come to the conclusion that 
every word of it is essential. We therefore pub- 
lish the appeal in full: 

New York, May & 1!912. 

My Dear Coiteacues—As you may see from the pre- 
liminary announcement, the forthcoming convention be- 
sides offering many notable musical and educational! at- 
tractions, will be made an occasion for bringing about im 
portant reforms—to 
music teaching, and to gain a better standing of the musi 
cal profession 


introduce an era of advancement in 


Instead of waiting for these results to be brought about 
by external compulsion, as through legislative examina 
tions, or through the moral force of publicity, we teach- 
ers, it is hoped, will endeavor to do what is best and most 
progressive of our own accord, letting the compelling force 
from ranks. We that 
rests in our hands the chief power and responsibility of 


come within our own feel there 
advancing musical culture and appreciation in this coun 
try, therefore our better conscience must lead us to unite 
and concentrate our efforts to this end 

In the beginning we should at upon 
“Minimum Standard” of essentials and efficiency and, hav- 


should be 


least agree some 
ing this established, every “Teacher of Music” 
able to show that he or she is competent, at least to that 
extent! 

Then, from time to time, as our average of knowledge 
and attainments may come together and 
raise our standard higher and still higher. 


It is generally admitted that we all can learn from each 


increases, Wwe 


other—that is why we have our conventions, and that is 
also the reason for now organizing local auxiliary branches 
of the State Association in all the counties, so that the 
teachers of the vicinity may meet as often as possible to 
discuss subjects of interest and of mutual importance 
Send for the recently issued annual 
valuable essays, lectures and discussions. 

Much can be achieved for each one’s betterment, by a!- 
lowing a spirit of good-fellowship to prevail 

Therefore, toward mutual help, protection and advance 
ment, every well-meaning music-teacher in 
should, as soon as possible, become a member of the musi 


report, containing 


this state 
teachers’ association. 

The annual dues are but $2, and entitle the active mem 
ber to unrestricted attendance, during the convention, to 
all the lectures, round table discussions, recitals, concerts, 
receptions and business meeting; also to receive the annual 
report of the Convention, containing valuable lectures and 
discussions—furthermore to an enrollment in the twice- 
yearly published and widely circulated list of members, 
giving addresses and specialties of teaching 

Other advantages are offered to members in social, edu- 
cational and financial directions, and more yet will be 
added after the next convention 

Present members who remain in good standing, will be 
exempt from the subsequent obligatory exam:nations—ac- 
cording to the proposed “Minimum Standard,” though it 
will be left optional to take such an examination “for one’s 
own satisfaction.” 

This will probably be an opportunity for establishing 
an authoritative record of knowledge and ability, which 
many of the younger teachers of good training will be glad 
to take advantage of. 

Cordially yours, 

Gustav L. Becker, 
President N. Y. S. M. T. A. 
Steinway Hall, New York City 

N. B.—Application blanks for membership may be ob- 
tained at the principal music stores or by writing to the 
Sec’y-Treas., Miss E. Peart Van Voornis, Fishkill-on- 
Hudson, N. Y. 

Now, we are not prone to pessimism, but if ex- 
perience has taught us anything, it is that music 
teachers, as a body, are very much inclined to neg- 
lect these convocations and to trust to luck or some 
other fatuitous circumstance to better their condi 
tions. They will not take the trouble to meet their 
fellow teachers and exchange ideas. Thousands of 
them will exclaim: “Oh, certainly; by all means; 
let us have a standard for music teachers. There 
are too many incompetent teachers in the pro‘es- 
sion.” Yet, when the day of the conventon ar- 
rives they neglect it. They are too busy, too indif- 
ferent, too lazy—shall we say, too ignorant to know 


how much they themselves are in need of a little 
fresh air? The trouble that politicians have in get 
ting the voters to the polls is small compared with 
the difficulty of inducing music teachers to attend 
a conyention for the purpose of improving them 
selves and their conditions. 

Where would the orchestral musicians be today 
if they had waited for the results of “external com 
pulsion, legislative examinations, and the moral 
force of publicity”? 

If theater violinists, brass and reed players, drum- 
mers can form a union that extends from the At 
lantic to the Pacific, fix a standard of efficiency and 
a scale of prices, why cannot music teachers do the 
same? 

“Oh, but we are different,” exclaim some of the 
teachers who read our remarks. 

Of course you are different; that is what we are 
complaining of. If you know you are different, 
why do you remain so? 

It is not for us to propose a scheme or outline 
We have done all that we should when we 
It is for the 
music teachers themselves to get together and work 
take them 
time to subdue the mighty host of musical ignorance 


a plan. 
point out what music teachers need. 
out their own salvation. It will 


a long 
with their present methods of guerrilla warfare. 
Chey need not look for a decisive victory until they 
are organized into a disciplined army. 

Do not let our readers imagine that we are mere- 
ly journalists writing to fill up a certain amount of 
space. We have been through the mill and know 
the joys and drudgery, rewards and disappoint 
ments of music teachers. And it is because of out 
very clear understanding of the disadvantages un 
der which music teachers labor that we write as we 
do, without fear of contradiction and caring not at 
all if we give a little offense now and then provided 
that the profession of the music teacher is to be e 
fit in the end. 

We have attended a number of conventions, here 
and in other lands, and always with profit to out 
that we had 
We have 


never yet come away from a convention of teachers 


selves and with the consciousness 


helped to make the convention a success. 


without feeling how ignorant we were on a num 
ber of subjects, some of which were entirely new 
to us. Of course, there were others present who 
may have learned something from us. The point 
we wish to emphasize is, however, that the most 
wholesome lessons any man can learn are, that ther 
are many subjects of which he is ignorant, and that 
there are other men in the world who are quite as 
clever as himself. If a teacher goes home from a 
convention with a sense of his deficient knowledg 
some of his rival teachers 


and of the abilities of 


he is a better man for the experience. First and 
foremost and above all things else, therefore, the 
music teachers must go to the conventions. Com 
mon sense demands it. 

By all means have a standard, and let the mini 
mum be high. If all the music teachers in the State 
met in a monster convention the eyes of the entire 
And if the 
State came to know that there was such a body as 
the New York State Music Teachers’ 
which had a fixed standard by which all the teach- 
long before 
| Ree 


A. credentials of a teacher before trusting their own 


State would be upon that gathering. 
Association, 


ers were measured, it would not be 
parents and students demanded the N. Y 


and their children’s welfare to him and paying for 
his services. By a united effort the music teachers 
of this State could bring about this happy condi- 
tion of affairs in a very few years. Yet, in spite 
of all we say, there are hundreds of teachers who 
will read this appeal of Gustav L. Becker, throw it 


on one side, and straightway forget all about it. 


lt is the way musicians have, and it 


the result of genius, by 


is not always 


any manner of means 

It often seems to us as if a modicum of the fatal 
allurement of the sirens had fastened itself on the 
spirit of music, making silly all who studied the 


We 


the stupidity of otherwise intelligent 


ravishing art cannot otherwise account for 
men in being 
Month after month, 


year after year, we hear the same old tale, that a 


so blind to their own welfare. 


splendid musician with the best of American and 


European training is playing the reed organ in 


some village church to eke out a scanty income as 


a country teacher, and a shallow charlatan is head 
of a city conservatory and the recipient of absurdly 
large fees as a teacher of wealthy society amateurs, 

Naturally, we do not insinuate that all the big 
city teachers are incompetent, and all the struggling 
teachers are 


country But we 


neglected geniuses. 
do say, and say it most emphatically, that the music 
teachers have as yet taken no steps to prevent the 
artist of the first rank from being thrust aside by 
any musical jackass who has a little business abil 
ity and understands the art of advertising himself, 
All honor to the May he 


rejoice in the 


jackass ! flourish as a 


green bay tree and discomfiture of 


those meek and mild and modest masters 


who fold thei 


music 


hands, stand on their dignity, and 


retire into the recesses of their sanctum and sigh 


should get 


“It is disgraceful that a charlatan get the 


cream of everything and | be left in poverty with 


only the consolation of reading my diplomas and 


parchment It certainly’is disgraceful and ought 


to be ended at once by the united efforts of th 


music teachers in convention 


We have no objection to concerts, entertainments 


and the reading of instructive papers at these nu 


sical conventions Chey are all very well in thei 


way matters, however, are those 


» the who 
reply to us that the organization of which we speak 


The important 


of which we have written iz teachers 


is impossible, we reply that the theater musicians 


have formed a union that fixes a standard and regu 
If mtusic tea hers 


lates the prices say that they are 


less intelligent than theater musicians our answet 


is that we are glad we are no longer music teach 
ers 

We know perfectly well that in none of the thea 
ter orchestras is there a third rate fiddler drawing 
salary of the Pari 


But 


ten times the Conservatory vio 


linist beside him 


there are quite ordinary, 
poorly trained musicians in New York City who 
make from one to several hundred dollars a 
week; and there are excellent musicians in som 
of our smaller towns who have a struggle to earn 


a thousand dollars a yeat 


\re we to believe that these conditions will re 


main unaltered 
If a teacher has not enough pride in his profes 


sion to try to improve it, perhaps he will be in 


clined to exert himself 


that he 


when we point out to hi 


will be a gainer financially by joining th 


music teachers’ association—that is, of course, pri 


vided he is not that ociety musical ja kass whose 


praises we so recently sang Such a person Ot h 
to keep as far away from conventions as he can 
We are not criticising that worthy section of our 
nation, euphoniously called society We are con 
cerned alone with the man who by hook or croo! 
worms his wav into the social world and then u 
his social influence to cover up his musical short 
comings The great mass of the nation, however 


like the rest of u 
a family to provide for 
to get the be 


ire ordinary every day person 
with moderate mean ith 
and educate, and anxiou t education 
for their children th; 
It is 


confidence of this class, rather than to make a repu 


it their incomes will permit. 


to the interest of music teachers to gain th 

















tation among that smaller class known as society. 
\nd the quickest and easiest way of becoming re- 
pected and patronized by the larger class is to 

a great union of music teachers and to pub 

h the fact that this great union of music teachers 
as a fixed standard which parents and students 
annot afford to ignore when seeking musical in 
truction 

But even if among all the musicians of the State 
there is no one with an organizing head capable of 
finding a workable system of establishing a musical 
tandard and regulating teachers’ fees, surely there 

ist be some way of selecting and rejecting music 

» that the latest ragtime vulgarity of the mot en 
ergetic publishers is prevented from crowding out 
the better compositions which alone are able to im- 
prove the musical taste of the pupil. 

If the convention did nothing else than to find 
ome means of fixing a standard for the music to 
be used by teachers it would be a blessing to the 
nation in general and to music teachers in particu 
lar. For the greatest boon that can fall to the lot 
ic teacher is to live among people whose 
The teacher 
to the influence of an occasional con 


oft the mus 
nusical tastes are steadily improving. 
who trusts 
ert to raise the standard of musical taste in the 
nt, and who meanwhile gives the child all or 
any of the detestable abominations of the so-called 
publisher, is a fool. 

all we have to say on this subject. If 
fits some one of our readers let him weat 
Let 
iim mend his ways and give his pupils better music. 
\nd let 


the task of 


the can 
i 


it. We are only too glad to hurt his feelings. 
} 


the music teachers’ association set about 


fixing a standard for the music to be 


taught by teachers. 


Very 


ever, unless t 


little improvement is to be hoped for, how- 
he teachers band together. 


In union is strength. 


— cn 

CasLeckAMS from London to the New York 
daily papers report that the young singer, Felice 
Lyne, “discovered” by Oscar Hammerstein and 


now at the London Opera House, struck 


word) Mr. Hammerstein with the score 


iInging 
(that is the 
of “Rigoletto.” Miss Lyne (an American by the 
vay) seems to have lived long enough in London 


to bec 


me influenced by the methods of the women 


uffrage leaders over there who smashed windows 


and did a few other mild things to show their con- 


tempt for mere man. The cablegrams may be 
a timely ruse of the press agent; anything 
1) that women do in these days attracts no- 
tice, and a prima donna, of all women, requires pub- 
icit rhe cause of the encounter between impre 

rio and soprano is a disagreement about terms in 
least, 


Lyne is a Kansas City girl. 


ontract; at 


ed Vii 


that is what has been pub- 


that spring 1s really here, we may look for 


p of picturesque musical stories. One 
» reach the telegraph wires comes by 
Wash., 


discoy ered 


of Spokane, animal 
the 
increases milk supply in cows. 
al the 
Northwest have declared that the theary is not “at 
the 
the meanwhile, let dairymen experiment. 


where several 


have that music of 


VC hologists 


kind 


a ndet 


noted veterinary surgeons out in 


ré.”’ Nothing is absurd to scientific 
Verhaps farm orchestras will be the next thing to 
receive encouragement, but to repeat the warning 
f the new school of scientists in the West, and that 
is that brass bands won't do it; it must be music by 
strings 
pianissimo, or the cows will just give the ordinary 
number of quarts, and that does not include water. 


the New York 
limes, Puceini is going to Spain to find local color 


AccorpINnG to a cablegram to 


in Opera comique upon which he is engaged. 


or the woodwinds, and it must be played * 





Minneapolis, through the recent tours of its sym- 
phony orchestra, has attracted the attention of mu- 
sicians of the Atlantic coast and far beyond that 
region. There are other musical organizations in 
Minneapolis that are not behind the prominent ones 
existing in cities where musical culture was known 
before it became a topic of daily conversation in 
the splendid Northwestern metropolis. Among the 
musical clubs upon which Minneapolis prides itself 
is the Apollo Club, which was organized in 1895 
and which has enjoyed a prosperous reign through- 
out the seventeen years of its career. A neat pros- 
pectus of the club has recently been issued by the 
secretary, Gorge 3. Eustis, which gives the history 
of the Minneapolis Apollos with the names of all 
the officers and artists who have appeared at the 
concerts. The first the club were: 
President, Colonel C. McCreeve; vice president, C. 
Ek. Sanford; secretary, W. H. Eichman; treasurer, 
George Lb. librarian, C. A. Marshall. 
Board of directors, L, F. Cole, George W. Giessler, 
I. D. Cooper, C. E. Hasey, C. B. Eustis, F. H. 
Forbes. Membership committee, Emil Oberhoffer, 
G. W. Buckingham, A. W. Randall, W. S. Mar- 
shall, W. H. Eichman. Music committee, George 
W. Buckingham, W. T. Haines and W. H. Ejich- 
man, 


officers of 


Eustis ; 


in the rooms of the 
Mr. Oberhoffer offered 
his services the first year as musical director and 
Mr. Eustis, the 
present secretary, was, as the records show, the 
The other officers for 
President, E. J 
Carpenter ; vice president, G. I. Langworthy ; treas- 
urer, I. D. Cooper; librarian, W. C. Kuhne, The 
this Florence 
Hinkle, soprano; Oscar Seagle, baritone; and Ma- 
bel Herdien, Madame Gadski 
made her first appearance in Minneapolis under the 
auspices of the Apollo Club in the season of 1898- 
18oo. 


The club was organized 
Northwestern University. 


accepted no salary for the work. 


first treasurer of the club. 
this, the seventeenth season, are: 


assisting artists for season were: 


Sharp soprano, 


Other eminent soloists presented by the club 
include: Madame Schumann-Heink, Leopold Go- 
dowsky, Evan Williams, Carl Halir, Max Heinrich, 
Davies, Maud Powell, Giuseppe 
Campanari, Harold Bauer, Andreas Dippel, Zelie 


leo Stern, Ben 
de Lussan, Janet Spencer, Madame Rider-Kelsey, 
May Muckle, Karl Klein, 
Lilla Ormond, Tilly Koenen, Claude Cunningham, 
Lillian Blauvelt, Camille Seygard, and Olive Frem- 


Ossip Gabrilowitsch, 


stad, for a special concert. 
a Se 

We hear that a Berlin (Germany) judge has ren- 
dered a verdict in favor of foolish women who re- 
fuse to take off their hats in theaters; if this report 
should be true, we may expect to find that the 
descendants of Mother Eve will wear headgear at 
the opera as well. Women should be compelled to 
remove their hats at concerts as well as at the opera 
and theaters; women of refinement 
with this well bred custom. 


now comply 


Noe Bonavia-Hunt, curate of St. Mat- 
thew’s Church, Willesden (a suburb of London), 
has made a musical setting for Psalm 137, “By the 
waters of Babylon we sat,” and he claims that he 
obtained his tonal inspiration “from hearing babies 
cry at baptismal services.” 


Rev, 


That surely is an exam- 
ple of making the best of things. 

“DOLLARS seem to interest reviewers almost as 
much as music in their retrospect of an opera sea- 
son.”—Literary Digest. Just imagine Liszt, Schu- 
mann, Berlioz and Wagner, in their critical writ- 
ings, haranguing about the fees paid to artists and 


the amount of money made or lost by opera houses ! 
cnnionteatennapinienilina 


“Ir is well to remember,” says an outdoor enthu- 
siast of Catskill, N. Y., “that a rattlesnake never 
will molest a person who is singing a soft, crooning 


tune.” The moral, then, is to avoid fortissimo and 
agitated vocalism when in the vicinity of the rat- 
tler. Personally, however, we refuse to believe 
that a run, quickly and accurately performed, is not 
the safest method of procedure. 





TWO HUNDRED DOLLARS REWARD. 


Our eye recently fell upon the following an- 
nouncement : 

A reward of $100 will be paid to any person who will 
find or produce a copy of “To Anacreon In Heaven” of 
an earlier date than 1770. Also a reward of another $100 
will be paid to any person who will find or produce the 
veritable original music of this song. 

Inasmuch as this pertains directly to our national 
anthem, “The Star Spangled Banner,” we became 
interested and communicated with the man offer- 
ing the reward, John Henry Blake, 503 Fifth ave- 
nue, New York. Like the vast majority of Ameri- 
cans we have been under the impression that John 
Stafford Smith was the composer of this tune, but 
Blake, in a work entitled “History of the American 
National Anthem,” published privately, but which 
can be found in the libraries of Washington, Co- 
lumbia University, New York, Boston Public Li- 
brary and the New York Public Library, sets forth 
his proofs against the English claim of Smith as 
the composer. 

We have examined this book, published in 1912, 
and also the report published in 1909, on the same 
subject, by Oscar Sonneck, of the Library of Con- 
gress, and for the benefit of those who are inter- 
ested, herewith present the facts as the result of 
these researches. 

Both Sonneck and Blake agree that the poem of 
the “Star Spangled Banner” was written by 
Francis Scott Key on September 14, 1814, during 
the defense of Fort McHenry in Baltimore Har- 
bor, and that the tune to which it was to be sung, 
“To Anacreon In Heaven,” was public prop- 
erty, having been in use for many years, although 
the record of how it became attached to Key’s 
words is indefinite and not substantiated by proof. 
This, however, is of minor importance, but it is not 
improbable that Key was so familiar with the tune 
that when he wrote the poem he was guided by its 
rhythm. It is transgressing the bounds of reason 
to believe that under so great an emotional stress 
Key would have undertaken to write a poem in so 
peculiar a meter. 

The Sonneck report leaves the whole matter in 
doubt, and “the now generally accepted authorship 
of John Stafford Smith” is apparently based not 
upon fact, but upon an unfounded statement. 
Blake states that the Smith claim is false and backs 
up this statement with evidence collected at much 
cost and labor in various parts of the world. 

That the composer’s name is veiled in mystery 
is evident. The famous Chappell article of 1873, 
which credits Smith as the composer and upon 
which this belief has been based and investigation 
consequently smothered for forty years, has been 
proven incorrect, for the “Fifth Book of Canzonets, 
Ete.,” by Smith, was entered at Stationer’s Hall in 
1799, whereas Chappell stated that the copyright 
entry was made between 1770 and 1775, and as 
Chappell was backed up by Grove’s “Dictionary of 
Music,” no one made bold to disagree. 

The burden of proof in any matter rests with the 
claimant, and although Smith has not been dis- 
proven as the composer of the tune, it is not been 
proven that he was; therefore, why should his name 
be linked to it and his name immortalized without 
full and convincing proof? Smith used the tune 
as a glee in his “Fifth Book.” He also used other 
familiar tunes, among them “God Save the King.” 
for such purposes, and, moreover, in 1780, pub- 
lished a book of compositions containing another 
“Anacreontic” glee, yet during his life he never 
claimed title to the now famous tune. The Eng- 
lish, however, did claim it for him, and it is inter- 


er 
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esting to both nations that the matter has been 
brought to an issue, 

The earliest known editions of the original song 
are the “Anne Lee,” of date about 1776 (which bears 
no name of either author or composer, merely stat 
ing: “As Sung at the Crown and Anchor Tavern 
in the Strand, London, with General Admiration” ) 
and the “Elizabeth Rhames.” 

Thousands of copies of this song are to be found 
but the name of the composer is mentioned on none, 
and it seems incredible that, even though his name 
was known to all about 1780, it has been allowed 
to go down into oblivion, and that for forty years 
the American nation has silently accepted an un 
proved claim. 

It is possible that this tune is an old folk song 
and may be hundreds of years old, as there is a 
theme very similar to it in an old French opera 
The music of this song seemed to have appeared 
almost simultaneously in Great Britain and Amer 
ica, and no one claimed authorship until Chappell 
published his in 1873. It is 
is either 


“Notes and Queries” 
more likely that the 
French, but in the event of proof not forthcoming, 


original Irish or 
it seems only just and right that Smith’s name b 
eliminated, for, until the original composer's name 
be found, this music belongs to Americans just as 
others. Although the 
Spangled Banner” has not been legally adopted it 


much as to any “Star 
has been adopted by the people, which makes it 
national, so there is little fear that it will be super 
seded by “America” in spite of the fact that the 
American Flag Association sends out circulars ad 
vocating its adoption into school rooms on Flag 
Day. 
the British National air, is hardly fit 
“The Star Spangled 
Banner” is universally recognized as our national 
Of 


course, Key’s words are unsuited for a national 


“My Country ’Tis of Thee,” with music of 


for use at 


(American patriotic services. 
anthem, although the composer be unknown 


anthem, as they were written for a particular occa 
sion and are, moreover, difficult to memorize. In 
fact, very few Americans can recite them. It is, 
therefore, time that Congress should take such ac 
tion in the matter as to arrange for the adopt’on of 
We 
diligent about some matters 
and very negligent We have 
been very lax regarding our national anthem, and 


a suitable verse to accompany this music 


\mericans are very 


concerning others. 


need a few more public spirited gentlemen willing 
to offer $200 rewards for information on such an 


important matter, 


MacDOWELL MEMORIAL ASSOCIATION 


The work accomplished by Mrs. MacDowell for 
the Edward MacDowell Memorial 
bearing fruit not alone in the ever widening sphere 


Association 1s 


of influence created by the MacDowell composi 
tions, but in the high altruistic purpose forming 
the background of the association itself. Hence the 
annual report for the year 1911, herewith reprinted 
in part, will be of interest to many, giving, as it 
does, further details of this noble work. The plea 
closing the statement speaks for itself: 

Since the MacDowell 
was incorporated in 1907, with the special object of accept- 
Mrs. Max 


Edward Memorial Association 


ing the generous offer of the home of Mr. and 
Dowell at Peterborough, N. H., and making it a place for 
work and companionship of students in all the arts, addi 
tional property has been acquired, largely by gift from Mrs 


about 200 


MacDowell, so that the association now owns 
acres, including a farm of about so acres and extensiv 
woodlands. 


In addition to “Hillcrest,” which remains as it was in 
Mr. MacDowell’s lifetime, and the 
has been fitted up for as many as ten women 
five or six 


Lower House,” which 
a house has 
been bought and made comfortable for men 
who were members of the colony during the last summer 
This purchase became possible through the generous con- 
tribution of the money made from Mrs. MacDowell's lec 
ture-recital tour of 1910-11. 

Five studios have so far been built in isolated locations, 
carefully chosen with 
work, Two more studios that have been begun await 


a view to quiet and uninterrupted 


completion when the necessary funds are provided, and, 


through a special gift, money is in hand for an eighth 
studio. 

rhe out of doors stage, nearly 125 feet square, cut out 
of the side of a steep, pine covered hill, on which was 


acted in the summer of 1910 a pageant which did much to 
bring the association into public notice, was the scene in 


ot of a musical festival of great value and wide influence 


\bout forty men and women, many of them of wid 


reputation, have been members of the colony, representing 


in their work dancing, literature, painting and 


nusic, 
sculpture. These members have formed a society pledged 


to help forward the interests of the association and pre 
serve its traditions, 

While the peculiar purpose of the association has thus 
been developed, provision has becn made through the ex 
Mrs. MacDowell for 


ice, the 


ecutive ability and energy of an ade 


} 


quate supply of water and farm buildings have 


beer enlarged and improved, and from a barren, wornout 


farm there have been developed some 40 or 50 acres that 
state of high cultivation, supplying the 


will soon be in a 


colony with most of its food. Already some two miles of 
excellent roads have been built connecting the studios and 
Benton 


mapped 


houses, and, thanks to the nterest of 
Mackey, 


with a view to beautiful forestry 


generous 
the woodlan’s have been studied and 


Through a recent amendment of the bylaws, representa 


tion in the corporate membership of the association and 
m the board of directors has been enlarged to include 
lied members of the MacDowell Memorial Colony and 


in addition to the MacDowell 
Mendelssohn Club 


with Mac 


others, wherever thev reside. 
New York 


city, out of whose 


Glee 


Mrs 


Club of City and the 
of that 


Dowell the organization 


cr »-Operath a 


riginally took form 


Then follows a condensed statement of the re 


ceipts and expenses of the association during the 
vear 1911, which we omit as of no general interest 
fact that Mrs. MacDowell 


turned in first $2,500, the proceeds of her lecture 


aside from the specific 


recital tour of the previous season, and then added 


$1,848.90 to cover a deficit. Continuing the report 
States: 
The growth of the enterprise has been the more sur 


limited amount of available 


What 
have been impossible except that Mrs 


because of the noney 


prising 
has been accomplished would 


MacDowel 


into the work of th 


for its development 
has put 
ow Mcome 


a large portion of her 


association. What is now needed is ample pecuniary assist 


nce to meet immediate and increasing needs At lea 
fifteen new studios are needed; an additional house for 
women must be finished; a tennis court and swimming 
pool should be provided. and provision made for more 
farm buildings, and improvements of the farm lands, a 


work 


new studios, wl 


cautious forestry 

For 
ndividual gifts, and for 
ments of the property, $15,000 is imperatively needed, and 


for a 


ich may be well made the object ot 


uildings and permanent improve 
proper endowment of the enterprise, not less than 
$50,000, 
Contributions may be made to Benjamin Prince, treas 
urer, Irvington-on-Hudson, N. \ 

$y order of the directors 

Howarp Mansrrecp, Secretary, 
49 Wall street, New York 

John W Horatio J 
Robert Underwood Johnson, Maria 
Mansfield (secretary ) Jenjamir 


an Robinson Fred 


The 
Brewer, Walter Cook, 
G. MacDowell, 
Prince 
erick 


directors are Alexander, 
Howard 
(treasurer), All )president), and 
\. Stokes 


el ag, 
Music may have charms with which to soothe the 
fact 
that not long ago two tenors in the choir of St. Pat 


savage breast, but, nevertheless, the remains 
rick’s Cathedral engaged in a fist fight. 
-- ——@—-- ---- 
RECENTLY a newspaper critic in Frankfurt, Ger 
many, found Strauss’ “Zarathustra” to have “faded 
Progress certainly is 


and paled considerably.” 


moving with seven league strides. 
Mar\ Will th’s 


declaration enhance or retard her popularity ? 


GARDEN is an anti-suffragist 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, r9rr. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, 1911. 


MRS. C. R. HOLMES IN NEW YORK. 

Mrs. C, R. of the board of 
f the Cincinnati Symphony Orchestra, 

York on Monday of this 

until 

Mers 


duties. She informed a Musica Courier rt 


directors 
New 


remain here 


Holmes, president 
arrived in 
and she will 
While 


attended to some social 


week 


Thursday (tomorrow) in the metropolis 


Holmes und = professional 


resentative 


that nothing definite will be done about engaging soloists 


for next season unti! the arrival of Dr. Kunwald, the new 
musical director of the Cincinnati Orchestra Mrs 
Holmes, however, did visit the bureaus of several -nusica 
managers and made a general survey of the musical field 


The Holmes will not go to Europe this summer but wi 
spend what holiday they take in some place where Mrs 
be reached when orchestral matters come up 


Holmes can be 


for discussion. Mrs. Holmes is 3 


jane Osborne-Hannah Tour. 


Jane Osborne-Hannah, for whom a recital tour is now 
being arranged for the early part of next sea | 
been booked during the past week for several recitals, axd 
applications are coming in at I ate for her service 
that her twenty performances will most like have to be 
extended to thirty if her work at t pera will permit 
Madame Osborne-Hannah has not been heard in concert 
on very many occasio1 mee her return from Europe, hav- 
ing devoted nearly all her time to her operatic work and 
the rehearsing of many 1 s in French and Italian, which 
she had sung m German during het gagement at the 
Leipsic Opera Her repertory at that time consisted of 
twenty-eight leading roles, and with the exception of the 
Wagnerian parts, all had be learned in the respectiv 
languages in which they are given in us country 
She found this in some instance nore difficult than lear: 
ing a new rol tright, as was the case with “Madan 
Butterfly t part e had sung thirty time 1 (:erman ar 

ud she me t roughly ! ed with the Germar text 
lterna gila vas essat ra « : 
lal text a let C ting clit t e 
stage, a lapse 2s nt and t fa r Ge 
man text would me fort efore going abroad her 
york was devoted entirely t ert id during her t 
season she sang neat 100 t vith the leading orche 
tras, yratorio ocrette and mel the mitorm ex 
cellence of her work 1 le it t ce er att p 3 
ent time The tour 1s being arranged by Frank S. Han 
formerly leading managet i neert artist n Chicage 
and later the senior me er ft r f Hannah & 
H amilin 

Jehnson School of Masic. 

Wednesday evenime May Wagner birthd 
Bertha Maude Pratt, pup f Maude M head of the 
ratorical department at the Johnson School of Mu 
Oratory and Dramatic Art, will be presented in a dramati 
recital issisted by t ent m ti nusica t Ar 
one Veltum pia t ‘ | | Danse \ ‘ ti } 

Gustavus ] n; Inga | et will play a tut 
by Mr. ] Amy Berg r piano p i the 
school, will play Rubinstein’s “Kammenoi Ostrow Miss 
Pratt will be eard im recitati I UD ne Jay 
Fahy, I ing, and “The Dream M r Mar k. Nevi 
with musical setting to be played by Mr. J 

Thursday evening, May 23, t! ibli 
will give it yraduation recital Trask Hut 
is the teacher [he program 1s t mclude gr p ! 
hildret ongs by Grace Hineline, Blanc! Burk kh 
beth Dosey and Emi Morgar 1g | Mi hose 
und Mi Morgan, origina ‘ wit riginal ! 
iccompaniment by M Dose lot Ay © ie 
conducted by Mi Hinelir ongs by the ASS 
Evangeline Deverell and Jeanne Watts, pup f Maud 
Moore, wi t wit ‘ i 

| Ir } f the Hot I gton was crowded at 
the reading of “Her Stephen Phillips by Bernard 
Su pupil of Maude M last Wednesday evering 


Granberry Pupils. 
Dorothy Flint 


I Mir 
Stinson, Master Wint! 


Emily Pow icretia Hirscl 
Hanson, Stesia May, Catherine 
Trowbridge, Hope Stelzle, Letitia 


taking 


Schipper and Anna von 


Culin, were the pupil 


at the musicale at the Granberry 
negie Hall, Saturday, May 11 


Russian Police. 





At Yekaterinoslaw, Russia, Leopold Auer, tl 1olt 
virtuoso, and a Mi Je sipowa i t, gave a 
recently, and after one of Auer imbers a wreat 
presented him. Before he could re ve it'a p f 
noticed a red band in it and at on nterrupted ti con 
cert by confiscating the wreat ancl have 
come to hand as to the result of t revolutionists who 


did this dastardly deed 
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Artantic City, N. J., May 20, 1912. 
Miles of promenading along the board-covered strand, 
dodging ten cent concerts and watching the rhythmical 
seagulls and the foaming and arpeggiated crests of sweep- 
ing breakers, are the chief sports that offer in this blue 
and white settlement of hotels, roller chairs and shops. 
have mentioned the shops first, for 
they are everywhere. Atlantic City’s population at all times 
is divided into two classes—the persons who buy and those 
who sell. The stimulating salt air here seems to induce 
a mad spirit of purchasing on the part of visitors, and 
tourists who never were known to buy anywhere else 
merely for pleasure make their boardwalk excursions a 
very carnival of reckless expenditure for everything under 
the sun, from penny post cards, picturesque, facetious, or 
amatory, to complete housefurnishing outfits, sold in the 


Perhaps I should 


numerous seductive auction rooms. 

The fiendish auctioneers of Atlantic City are able to 
make a person buy anything and everything, once their 
magnetic glare is fastened on the hapless victim. That 
miserable and blushing wretch may try as he likes to hide 
himself, to avoid the eye of the auctioneer, to shake his 
head and mumble “no” when the fictitious bid is imputed 
to him, to look meaningly at his neighbor and attempt to 
shift liability—but all such subterfuges avail him nothing. 
Inflexible and merciless, the auctioneer brings the bid 
home to the luckless one who has had the role of pur- 
chaser thrust upon him, and adds ridicule to extortion by 
calling out to his Japanese accomplice: “This priceless, 
hand-painted cup and saucer, bearing the pictured repre- 
sentations of thirty-two rare Japanese plants and one 
fabled dragon, sold for only $16.75 to the handsome gen- 
Yakamura, pack it up quick- 
ly, or I'll change my mind. Pardon me, ladies and gen- 
tlemen, if I turn my back for a moment or two. I cannot 
bear to see that cup and saucer go.” In a trance the new 
holder of title to the cup and saucer pays the required 
sum, receives his property, and flushing hot with rage and 
cold with mortification, leaves the place, realizing suddenly 
that he was the only bona fide customer (or “live one” as 
Atlantic City’s auction parlance has it) in a roomful of 
subtle and splendidly trained stoo! pigeons 

As a rule, the prey, once plucked, rarely returns to the 


tleman with the red necktie. 


danger zone, but a dupe at my hotel told me that he ob- 
tained at least nominal revenge by making several further 
visits to the auctions, until he had the soul satisfaction of 
seeing a coal-heaver bid in a manicure set, and an able 
bodied giant of a man, thoroughly sound in limb, become 
possessor of what the auctioneer called “a pair of chastely 
carved adjustable crutches, all pine, hewn in a Georgia 
forest. and so comfortable that just to walk in ’em a man 
wouldn’t mind losing both his legs.” 

Small wonder that to escape both the manicure set and 
the crutches I gave the auction room region a wide berth, 
and usually directed my path toward lonely Chelsea, far 
boardwalk. At first | haunted the neighborhood 
but when I discovered a piano dealers’ con- 
going on was invited to hear a 
instrument perform “Minuet” by Pade 
“exactly as played by the composer,” that locality 
more, and Chelsea became my all day haunt. 

did | change the route and take the extreme 


along the 
of the piers, 
there, and 


vention near 


mechanical the 
rewskti, 
saw me no 


Only once 


opposite course, toward the Inlet \ moving picture the 
ater attracted me thither because it promised views of the 
Mackay Bennett cable steamer bringing into Halifax the 
bodies of the Titanic victims The photographs were 
good, but when a musical selection threatened to inter 
vene between the changing of films, and I saw that the 
piece was “The Rollicking Cavaliers” by Brahms (!) and 
that the next picture was scheduled as “The Titanic Mu- 
sicians playing ‘Nearer, My God, to Thee,’ posed and acted 
by the Leclair Film Company,” I bade a permanent good- 
by to the house and to that section of Atlantic City 

Back to Chelsea! Chelsea! How remote, how lonely, 
how peaceful, how innocent of auction rooms, mawkish 
theatricalism and musical atmosphere! I spent two won- 


derfully quiet days in its toneless shelter. The third day 


brought forth what looked like a real discovery, a tiny 
ocean view inn labeled “Vienna Cafe Viennese Perfect 
Pastry Viennese Coffee—Every Cup Freshly Made.” I 
entered The single room looked immaculate. The only 
waiter came forward. 

‘Have you a piano in this place?” I asked 

“No, sir.” 

“An orchestrion or atvy other form of mechanical instru 
ment ?” 

“No, sit - 


Any rag time soloists?” 


“No, sir.” 

“Mixed vocal quartets?” 

“No, sir.” 

“Moving pictures, dancers, recitationists, or any other 
form of cabaret abomination ?” 

“No, sir.” 

“Then you may bring on your Viennese perfect pastry 
and your fresh made coffee. I'll stay.” 

“Yes, sir.” The waiter vanished and presently returned 
with the refreshments. 

“One or two lumps?” 

“One.” 

“Cream ?” 

“———. 

“Nice weather at last, yes?” 

No answer. 

“The rain not hurt our business here; make go people 
into restaurants.” 

Only answer a bite into the cheese cake. 

“You do not like music, yes?” 

“Yes—I mean no, I don’t.” 

“Opera, too, you no like?” 

The unconscious differentiation pleased me. 
worse.” 

“I guess you not hear enough opera.” 


“That's 
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“I hear too much, I have to hear it. Another piece of 
cheese cake, please.” 

“Too much? Have to hear it?” The waiter’s tone 
me to look at him. His eyes sparkled eagerly. 
They were dark and imaginative. “You are a critic, then. 
Ich hab's.” 

“Something like it. (Reply given snarlingly.) 

“Ach Gott, that is wonderful.” The waiter ran his hand 
through his hair. It was long, and ringletted. 

“I ordered another piece of cheese cake.” 

“Yes, yes, right away. Do you, perhaps, know Gatti- 
Casazza?” 

“I do.” (Made to sound like an expletive.) 

“And Caruso?” 

“None of your damned business. 
cake.” 

“Ah, ah, ah, das ist such good luck, it come from Him- 
mel itself. I would like you give me a letter, if you will 
be so very, very kind, to Gatti-Casazza and Caruso. I go 

New York.” 

“They have plenty of waiters in New York, and good 
ones, too. If a guest ordered a piece of cheese cake any- 
where on Broadway, and the waiter——” 

“Ah, cielo, what is cheese cake? You should to hear my 
voice.” 

“Your what?” (Rising inflection, and terrific sforzando 
on the word “what.”) 

“My voice. I am natural singer. I never have singing 
lessons take. I sing as the lieber Gott taught me. I have 
voice more wonderful than Caruso. He is only Italian 
quality; my voice is German strength and Italian quality. 
You know? There is nothing like. No one in Atlantic 
City sing louder than Franz Merculo. My name and voice 
is, because my madre was German and my Vater was 
Italian. You see? I read in the paper that many singer 
was waiter before he become great. Per ché? Because 
he has not had chance. I wish to sing for Gatti-Casazza. 
I know he will engage me. I can sing here, any café, for 


caused 


Bring that cheese 


to 





thirty dollar week, but no, I am too good. I wait for 
grand opera. Now I will sing for you. ‘Lohengrin’—nicht 
war?—the ‘Erzahlung,’ and then the ‘Prologo’ from ‘Pag- 
liacci.’ You will see. Per bacco. You will see. I am 
Heldentenor and bel canto.” 

I did not see, nor did I hear more than one or two 
tones. I rose, threw some loose change at the bellowing 
maniac, and sped down the boardwalk at a gait which soon 
landed me at the so called “Million Dollar Pier,” one and 
a half miles away. Onto the very stringpiece I galloped 
before I stopped. 

Four sturdy fishermen were pulling at the mammoth net, 
which is hauled in every four hours for public inspection. 
Up it came, and flopping about in the meshed cage were 
dog fish, flounders, sea: bass, sheepsheads, cuttle-fish, sea 
spiders, crabs, several small sharks, and some funny, 
round, puffed up creatures with fat bellies and no fins. 
One of them was picked up and held aloft by the man 
in command of the net. 

“This,” said he, “is a remarkable animal. It is what we 
call a singing fish, When I squeeze him—like this——” 

I jumped into the ocean, and my body has not yet been 


recovered. 
nee 


Fortunately, the day before the tragedy just recounted, 
I had been to the Savoy Theater on the boardwalk, where 
I had a thirty minute laugh listening to a skillful vaude- 
ville sketch called “Miss 318,” by my friend, Rupert 
Hughes, successful critic, novelist, author, and playwright. 
I hear that, undaunted by the great hit of his farce, “Ex- 
cuse Me,” Rupert is busily preparing new editions of his 
well known “Musical Guide” and “American Composers.” 

zene 


What musicians should read in summer: Caruso’s state- 
ment that he has just signed a new contract with the 
Metropolitan, guaranteeing him over $3,000 per night for 
his services. 

nere 


A faithful correspondent informs “Variations” that 
Liszt Ferencz (Franz Liszt) is the name of a barber who 
thapsodizes with razor and shears on Forty-third street, 
Chicago. 

nee 

Oliogodypsia, in medical parlance, means a disease 
known as lack of thirst. A telephone inquiry at the 
Aschenbroed’l Club brings the information that no case of 
oliogodypsia has been known there for years. 

ewe 


Comes the information that seventeen volumes of Wag- 
ner’s letters have been published, and there are more to 
follow. In one or two of the letters Wagner does not 
write about himself. 

ner 


Writes Opus O’Flynn: “In a discussion which I had with 
Siegfried O’Houlihan the other day, I told him that Puc- 
cini’s recent composing reminds me of the Irish military 
instructor’s definition of strategy. ‘Strategy,’ explained 
the lecturer, ‘is whin ye don’t let the inimy discover that 
the ammunition is run out, but just kape on firing.’ Don’t 
you think that Puccini’s announced intention of writing a 
comic opera bears out my argument?” 


zene 


Prima Donna (over the ’phone)—I can’t sing Aida to- 
night; I have a dreadful cough. 
Impresario (cheerfully)——Fine! We'll do “Traviata” and 
put you on as Violetta. 
zeae 


“A pleasant musical diversion on the piano,” says an 
exchange, “is for two players to sit side by side, put one 
arm each around the other’s waist or shoulder, and with 
the arms left disengaged—one right, and one left, re- 
spectively—render some difficult composition, the player to 
the right reading the treble, and the player to the left the 
bass part. It is amazing how easy the hardest composi- 
tions become, when performed in that manner.” I shall 
try the system with some pianists I know—their mammas 
permitting. 

nner 


According to Henry T. Finck, Anton Seidl at one time 
entertained the novel plan of rendering Wagner's “Ring” 
less fatiguing by dividing the four representations as fol- 
lows: First evening, “Rheingold,” and the first act of 
“Walkie”; second evening, second and third acts of 
“Walkie”; third evening, first and second acts of “Sieg- 
fried”; fourth evening, third act of “Siegfried,” and first 
act of “Gétterdimmerung”; fifth evening, the rest of 
“Gotterdimmerung.” Bertram Smith has thought of an 
improvement on the abandoned Seidl plan, and in the Mu- 
sical Times offers this suggestion for six sections of the 
“Ring”: First evening, “Rheingold’’; second evening, first 
two acts of “Walkiire,” lasting, with an interval of twenty- 
five minutes, three hours; third evening, third act of “Wal- 
kiire,” followed by first act of “Siegfried”; fourth evening, 
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second and third acts of “Siegfried”; fifth evening, pro- 
logue and first act of “Gétterdimmerung”; sixth evening, 
second and third acts of “Gétterdammerung.” However, 
antedating the Seidl and Smith schemes, there was an ex- 
cellent one outlined by another skilled inventor, who pro- 
jected the appended schedule: First evening, “Rheingold” ; 
second evening, “Walkiire”; third evening, “Siegfried”; 
fourth evening, “Gétterdimmerung.” The originator of 
the last named design was named R. Wagner. 


Forevermore is gone that day 
And lost beyond redress, 
Which does not bring a Mary 
den story in the press. 
nee 
The wiid waves are saying that, after all, Doctor Dam- 
rosch is only one nine hundred and forty thousandth of 
one per cent. of the population of the United States 
LeonarD LIEBLING 


Gar 








Annual Report of the Cincinnati Symphony Orchestra. 








PRESIDENT’s REporT. 
To the Stockholders of the Cincinnati Symphony Orches- 
tra Association Company: 

LADIES AND GENTLEMEN—It is my pleasure to present to 
you today the seventeenth annual report of the Cincinnati 
Symphony Orchestra Association—seventeen years—a long 
while indeed, and yet retrospectively, time with its mighty 
strides seems to bring the past so close to the present, that 
it scarce appears credible that we have arrived at so ma- 
ture a period of our existence. Artistic growth is neces 
sarily slow, and I think we can safely feel that the orches- 
tra has now attained a stability, and has assumed a posi- 
tion in the musical world which can alone come with the 
development of years. 

During the past season we have more nearly reached 
our ideal than ever before—the orchestra was enlarged to 
eighty men, and the improvement which this added num 
ber of musicians made most manifest, must have been 
exceedingly gratifying to those donors whose munificent 
subscriptions, given for this purpose, made the increase 
possible. I feel assured that you will rejoice with me in 
the knowledge that the funds necessary to maintain these 
strengthened orchestral forces are again forthcoming, as 
Archibald S. White will continue to provide the salaries 
of the six stringed instruments, as he has done for two 
seasons past, and Mr. and Mrs. Taft have agreed to con 
tribute for two years more the generous addition to their 
already generous subscription, to which I referred in my 
report of last year. 

The extension of the symphony season, by giving twelve 
groups of afternoon and evening concerts in place of the 
former series of ten, met with general approval, and the 
results amply justified the increased expenditures which 
this change involved. The same schedule will be con- 
tinued during the coming season, 

In addition to the twenty-four symphony concerts, six 
popular concerts, beginning the latter part of January, 
were given on alternate Sunday afternoons. The low 
scale of prices, 25 and 50 cents, brings these concerts 
within reach of all lovers of music, and the “sold out” 
house at each performance evidenced the existing demand 
for the class of music presented. The unqualified success 
of the second season of this type of concert has been 
satisfying in the extreme, and has eliminated any experi 
mental feature, so that we feel quite certain that the pop 
ular concert has become a permanent part of the entire 
orchestral scheme. 

The first four symphony concerts were given in Music 
Hall, as the completion of the Emery Auditorium, in 
which we had hoped to open the season, was unavoidably 
delayed, but with the concert of January 6 the new hall 
was inaugurated and the public was at last able to witness 
the magnitude of Mrs Cincin- 
nati at large must needs feel with us a debt of gratitude 
and appreciation. 

The usual plan of orchestral tours during weeks alter- 
nating with the “symphony weeks” in. Cincinnati was again 
pursued, and they played all told twenty-five out of town 
concerts. These included engagements in St. Louis, Chi- 
cago, Milwaukee, Detroit, Toledo, Akron, etc. and a se- 
ries played at intervals throughout the season in Pitts- 
burgh, Cleveland, Columbus, Dayton and Hamilton. Of 
these cities Chicago and St. Louis are the only ones that 
support their own orchestras, and in all the others there 


Emery’s wonderful gift 


are associations and clubs that present a season of sym 
phony concerts with various orchestras, which as a rule 
are the Boston, the Theodore Thomas, the New York 
Philharmonic, and the Cincinnati orchestras, and during 
the past two seasons the Minneapolis Orchestra has also 
entered the field quite extensively. Naturally there is keen 
competition for this “out of town” business on the part 
of all the orchestras, but in spite of this we have been 
able to establish a fixed position on every’ one of the de- 
sirable series, and the popularity of our organization has 
grown to such an extent that we have applications for 
many more dates than we can supply 

An interesting development in the ever broadening scope 
of the Orchestra Association is the establishing of a small 
orchestra to be known as “The Cincinnati Summer Or- 
chestra.” This will be part part of the regular organiza- 
tion, but with a special fund provided to guarantee against 


possible losses, and the amount recessary has already been 
provided by several generous patrons, who are cager for 
the progress of the orchestra in its diverse ramifications. 

This “branch orchestra” is the outgrowth of the idea 
of the Zoological Garden 
employing 


management last summer, in 
thirty-eight members of with 


Carl Bernthaler as conductor, to give daily concerts at the 


our orchestra, 


“Zoo,” and the main factor which actuated your board of 
directors and the advisory board in deciding to establish 
what is hoped will be a permanent arrangement, was the 
incentive of giving more continuous employment to the 
musicians than is afforded by the twenty-three weeks of 
the symphony season. At present the funds provided 
oblige us to limit the size of the orchestra to forty, but 
eventually we anticipate increasing this number to fifty. 

The orchestra has been engaged to give two concerts 
per day at the Zoo, beginning the 26th of May and con- 
tinuing throughout the season until early in September, 
with the exception of two weeks in July, during which 
Players are engaged, and for this 


Negotiations are pending 


time the Ben Greet 
period we shall play elsewhere 
with several places where summer orchestras are employed 
and will soon reach definite consummation. 


It is my pleasure to be able 


to announce that we have 
secured the services of John Spargur, director of the Seat 
tle Symphony Orchestra, as conductor, and we feel as 
sured that under his able leadership the concerts of the 
summer orchestra will become as popular as concerts of 
this character should be. While 


was most forcibly impressed with the excellent outdoor 


abroad last summer I 
concerts which were everywhere presented, and | am cer- 
tain that Cincinnati will awaken to the realization of the 
great opportunity offered and will profit by it to the fullest 
extent 

rhat Mr 
Symphony Orchestra and that Dr. Ernst Kunwald, until 
serlin 


Stokowski is no longer associated with the 


very recently the conductor of the Philharmonic 


Orchestra, has been engaged, is, I believe, so generally 


known that it seems quite tautological to report this to 
you. The change came most unexpectedly, and was as 
astounding a surprise to your board of directors as it was 
to the public at large. 

Shortly before the close of the 


season Mr. Stokowski 


from his contract with the Orches- 


still 


asked to be released 


tra Association, which had two years to run, and 


while at first your board of directors and the advisory 


board refused to grant his request, his attitude became 


such that it was not thought expedient for the best inter 
of his con- 


ests of the orchestra to demand the fulfillment 
tract, and it was consequently cancelled 

Dr. Kunwald, the new conductor, is a Viennese by birth 
He began his musical career as chorus master at the Leip 
sic Opera House. In 1901 he went to Madrid to introduce 
Wagner's music dramas in Spain; the year following he 
conducted symphony concerts in Barcelona and was decor 
ated by the Dowager Queen of Spain. 1902 to 1905 
he conducted at the Municipal Theater in Nirnberg, and 
since 1907 has been conductor of the Berlin Philharmonic 


From 


He is also not unknown in America, as he led two con 
certs of the New York Philharmonic during the winter 
of 1906, in the second year of their “guest-conductor” 
plan, and at that time the critics with one accord ac 
claimed him a master among conductors Dr. Kunwald 
is a young man, somewhere in the early forties, of great 
dramatic force, an inveterate worker, and in talent and 
achievement easily ranks with the best conductors of to 
day. It was indeed a bit of rare good fortune that he 


was available at this time, but as it happened he had not 
renewed the contract which had but lately expired with t 
Berlin organization, and had under consideration an offer 
from Munich as a successor to the late Dr. Mott! 

The present with Dr. Kunwald is 
years, and the engagement of so eminent a conductor will 


ne 


agreement tor two 
give Cincinnati an unquestioned authoritative position in 
the musical world and locally must effect a coalition of all 
interests 

Mr. Hawley will continue in the position of business 
manager, which he has very successfully filled during the 
year of his incumbency 

The personnel of the orchestra will, with the exception 
of a few unimportant changes, remain the same, and Dr 


Kunwald will find a splendid bedy of musicians, capable, 


alert and enthusiastic, awaiting him, and will receive, I 


know, that support without which no conductor can attain 
the great things for which he is striving 
reason to look forward with keen 


And so we have every 


interest and added zest; the orchestra has loyal friends and 

stanch supporters, and what more can we ask to inspire 

confidence and enthusiasm—two elements that necessarily 
insure success! 

Respectfully submitted, 

Bertie 


FLEISCHMANN Homes, 


President Board of Directors 


CINCINNATI, Ohio, May 13, 1912 


Sulli Pupil in Opera. 


Lena Mason, a talented pupil of Giorgio M. Sulli, of 
New York, has been receiving favorable comments upon 
her work in opera. Following are several press tributes: 
° 


The crowning success of the occasi ywever, fell te the lot of 


that marvelous little artist, Lena Mason, whose performance as the 








mechanical doll was a veritable revelation Miss Mason's r 
sonation of the automaton, with its wooden poses and gestures, its 
smile that “won't come off and its music bex vocalization, ie flaw 
less and irresistibly droll! She is endowed mn addition, with a 
coloratura soprano voice of great beauty and flexibility, and ap 
parently indefinite compass, an ilades ar other “fort 
ture” are executed with « nmate facility and smoothness. She 
was, of course, compelled to repeat the “Doll Song,” which has all 
the semblance of a y m the Bell Song” in “Lakme” and 
ifiords almost as muecl f pyrotechnical vocalizing Pitts 
burgh Chronicle Telegraph 

Lena Mason, a beautifully delicate litthe woman of Dresden China 
variety, sang and a I the part of Olympia, the wonderful mechan 
ical doll Aside from her voice of flute like sweetnes which is as 
flexible as a reed, she did » it and skillful acting. The idea 
of a mechanical dk * not a but it is safe to say that 
an audience hers as never heard a mechanical de impersonator 
who could sing the difficult sic that Miss Ma did while going 
through the usual gyra tsburg ) 4 

Lena Mason sang and act Oly a, the me mnical doll He 
voice ig of a flut like sweetness nd e acted well Pittsburgh 
i'r 

Greco Compositions. 
Filoteo Greco, the well known Italian singing master, 


Schroeder 


Master 


has issued through J. H 
to Mother,” dedicated to 
“Ave Maria,” for 


a minuet, “Greetings 
Frank M. Gould; an 


soprano or tenor, dedicated to Etta Mil 





ler Orchard, and “Nativity” (or Christmas song), all of 
which are characterized by fluent melody and interesting 
harmony. Simplicity of the means employed yet produces 
exceptional effect; the violin piece has a Mozartish swing 
and the songs are singable, which cannot be said of all 
songs. 

Florence Stockwell Strange, a Greco pupil, has been 
singing in the subscription concerts managed by Eva Mce- 


Erie, Pa 


melodious 


Coy of The Times said “her voice was rich and 


wing the magnificent range of her full toned 


contralto.” 


Biart Pupil Plays. 





Florence Baldwin Benedict, a talented pupil of Victor 
Biart, the well known New York pianist, has appeared at 
several concerts very successfully this season. On May 
16 she played at a neert given by the Choral Society of 
Janes Methodist Church of Brooklyn before a large gath- 
ering. In the Chopin scherzo she splayed those schol 
arly qualities whi characterize the work of the Biart 
pupils, namely, beauty of tone, distinctness in all passage 
work, clear and musicianly phrasing, and interpretation 
based upon the esthet ] ming ) grasp the intent of 
the omposet The musica feeling and temperament of 
the young pianist brought her rounds of applause and 
many recalls 

For the Jersey Fresh Air Fund. 

\ concert was given at the Bergen Lyceum, 651 Ber 
gen avenue, Jersey City, last night (Tuesday, May 21) for 
the benefit f the Jerse City hyve Journal Fresh Air 
Fund The artists included Car Hudson-Alexander, 
soprano Rosalie Wirthlin r trait Frank Orm by, 
tenor; Gwilym Mile baritone; Fritz Bruch, cellist, and 
Charle Crlbert Sor piar , 


Natural MistaKe 


“Mrs Irons, if that infernal at of your keeps me awake 
as he did last night I'll shoot him 

I wouldn't blame you it if u did, Colonel Stormiey 
Only it wasn cat; one of boarders is learning to 





play the oboe Chicago Tribune 


Connell Touring with Minneapolis Orchestra. 


hestra, now on its spring 


The Minneapolis Symphony Or: 
tour, is arousing tremendous enthusiasm, and everywhere 
Horatio Connell, as is getting a generous 


share of applause. 


bass soloist, 
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MUSICIANS GIVE BENEFIT FOR THEMSELVES. 











tice in the 


generous it 


musici 


} 
and 


} t 
( t 


ncluded 


ig when 


world, actors 


anda 


ins turn 


ice it the 


dramati 


phil anthropi 


v eek, 
New 
Club f 


fusicians’ 


group ot 


musica: pia 


il talent 
repre 
ranch of 
nterna 


ne inter 


Mr. Bispham, 


( larence 


ympathetic in 


and musical art 
and musicians have 
arrang 
purposes. Once 
and help themselves, 
auspicious occasions 
when a concert and 
Theater 


David 


Amsterdam 
which 


gs and later was the 
Adeiaide,” 


which 


pre 


The Water Fay . Parker 


Lyric Club of Newark, N. J. (conductor, Arthur D. Woodruff). 


A 


l’rologue 


gan solo 


dwig van 


George W. Baney. 
Hande! 


Incidental solos by Grace Kerns and Mrs 


Allegro and Aria (concerto, D minor) 


(With cadenzas by Alexander Guilmant.) 
William C. Carl 
PART II 
“ADELAIDE.” 
Adapted from the German of Hugo Muller. 
By David Bispham 
Romance in F 


Play in One Act, 
Violin solo, . . Beethoven 
Florence Austin 
The 


Beethover 


Drama—Cast of Characters: 


David Bispham 





Florence Austin if 


yy, 
eay 
Re 


Eddy’s grand style is known to his profession, and in the 
performance of his own variations from the noble old 
hymn tune he seems to be in the very prime of his man- 
hood and artistic virtuosity 

As the applause for Mr. Eddy died away, the curtain 
rolled up on a very attractive scene. It was like the 
drawing room of a mansion, with guests seated and stand- 
ing about. The well known faces of Mr. Bispham, 
Madame de Pasquali, Hans Kronold, Albert von Doen- 
hoff, Edith Chapman-Goold, Frank Ormsby, and others 
bore the traces of happiness, and their smiles were met 
by friendly glances on the other side of the footlights 
The Musical Art Quartet, consisting of Mrs. Chapman- 
Goold, Miss Learned and the Messrs. Wheeler and Jahn, 
came forward and sang the sparkling Brahms and Schu- 
mann lieder with animation, fine phrasing and musical 
beauty. They were warmly encored. 

When Mr. Bispham walked toward the footlights he re- 
ceived an ovation. After he sang his three songs, he re- 
ceived a still more rousing 
ovation. Always giving good 
measure, Mr. Bispham repeat- 
ed the “Page Song” from 
“Falstaff”? in English after 
> Singing it in the original Ital- 
Z ian. The baritone was in 
splendid voice and delivered 
the songs in his well known 
authoritative style. 


Madame de Pasquali, prima 
donna from the Metropolitan 


{ 


= > 
<A 


> 2 





Opera House, was next wel- 
comed, and it was a very 
demonstrative welcome for the 
gifted singer, who is as kind 
as she is gifted. She sang the 
polonaise from “Mignon” in 
her most brilliant manner and 
she was honored with four re- 








an Upera Com 
dit rapman-Goold 
e Kern 


ypran Kellen © 





prano Ta 


1K neert yntralt 


— 
= 





neert con 

George W. Baney, SS 
SS calls, 
Albert 


formed 


(Ormsby con 


Wheeler 7 AM 


,* von Doenhoff per- 
the Rubinstein “Stac- 
cato” etude with marvelous 
technic, never slipping in the 
rapid passages as much as the 
hundredth of .a note, and to- 
gether with his flawless and 
fieet finger work the pianist 
drew a magically warm tone 
from the instrument. There 
were four recalls for Mr. von 
Doenhoff, and he merely 
bowed modestly and then re- 
tired. 

The members of the Flon- 
zaley Quartet, just returned 
from a wonderful tour of the 
Pacific Coast, were received 
very cordially, and their per- 
formance of the Dvorak quar- 
tet with its beautiful folk 
tunes was one of the very 
lovely features of the after- 
noon. Their playing created 
a perfect furore, and this was 
explained because more than 
half of the audience was made 
up of musicians and music 
lovers who patronize chamber 
music concerts like those given 
by the Flonzaley Quartet, now 
one of the leading organiza- 
tions of the world. 


Frank Ormsby, in a sweet, pure 





MMpanists 
Ward ‘( 
Harry M. Gilbert, Wil 
Ivan Eisen 
eré was ais0 a fine 

is, made up 

Newark ‘ 


Lyi \ ib, ot which 


there 
required 


u irs to perform, 





irc and demon 


ra audience remained 


t this mag 
nt bill, which was given | 
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Ty, 














\ “ BRIGADE voice with dramatic color, 
gave a superb rendition of 
; ee ate as PreNneep mr nga je AW. JOWNSERD “Walther’s Prize Song” from 
aah eee —_—y~=—SCOTCtS~«~Csté«“ dies Meeeisttersinger,” and his 
, SEEN AT THE MUSICIANS’ CLUB BENEFIT efforts were warmly ap- 
Ve plauded. 

. a Damrosch Frau Fadinger, his landlady Mrs, Thomas Whiffen Leontine de Ahna, aristocratic in appearance, sang her 
: Thoma ie Pract pi ge roe Naaee fo Mrs abbey coun three German Seder with nobility of style ond with & voice 
Bernice de Pas Franz Lechner, a young svusician (with cong Adelaide), even and mellow in quality; her diction was polished and 
Rubinsteir Horatio Rencn her general style finished. She was royally greeted and 

regs » peorak ttlaidles Beethoven's beloved Teresa Maxwell-Conover merited fully the honors of the moment. 
st vora (By courtesy of David Belasco.) Che immensely popular Hans Kronold played beautifully 
feistersinge Ween Time—About 1820. the Mozart and Couperin compositions, disclosing a rich 
Frank O Place—Beethoven’s Lodging in Vienna tone, perfect technic and musicianship of the highest type 
ee Epilogue—Piano solo, The persia gr .. Beethoven He was vociferously acclaimed, and then came the fine 
Rubinstei chorus from the New Jersey metropolis, led by Mr 
Hugo Wolf Before the curtain rolled up for the concert, Clarence Woodruff, and Miss Kerns singing very sweetly the in- 
ae Eddy, the dean of American organists, received a hearty cidental solos, with the contralto, Mrs. Baney, sharing in 
Mozart welcome as he entered the orchestra pit to play the open- the honors, too. Henry Holden Huss’ “Ave Maria” 
NI . souperin ing number. The organ at the New Amsterdam Theater is proved worthy of the event, in which it seemed the entire 
a: built in the center just below the footlights, where everybody musical world of New York and vicinity was deeply in- 
Huss gets view of the performer at the instrument. Mr. terested. But far from the least, came another lion of the 


baleen ose rans weet 
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occasion; he was William C. Carl, the organist, who per- 


formed with masterly style the excerpt from the Handel 
concerto with cadenza by Guilmant. In the 
solo number, Carl assisted the Newark Chorus in singing 
the Huss Parker The 
tended a very warm greeting to the distinguished organist 

Che play “Adelaide,” Mr 
the German of Hugo Miller, affords the versatile singing 


addition to 


and compositions audience ex 


which Bispham adapted from 


a character that might 
man Mr 


actor an Opportunity to appear in 
this gifted 
like 


romance in 


written for 
Bispham’s makeup was strikingly 
rhe 


the love of the great composer for a woman (Adelaide) 


have been purposely 


some latter por 


traits of Beethoven the play hinges on 
of high social station who was compelled to marry in her 
rank. She returns to 
years later, when he is fifty and she about thirty-eight or 


own Beethoven's studio twenty 


forty, only to find her hero stone deaf The touching 


} 


scene between them (she has been separated from het 


husband) is most affecting and very dramatic. Heroic to 


the end, Beethoven sends Adelaide away; he refuses to 
allow her to sacrifice her life to him, as she is still quite 
young and just as handsome as she was in the bygone 
years. She departs after an agonizing scene Another 


likely to 
have happened, gives some indication of how the 
The 


his landlady’s 


scene in the play as impressive and far more 
com 
poser wrote the immortal fifth symphony 
little Clara, 


daughter, whose mother withholds het 


composer 


wishes to bring happiness t 


permission to her 
Franz (who 
the 


looking for a husband 


daughter's marriage with th« 
the 
too 
child 


the same 


young copies 


scores for great composer), because mu 


the 


young 


sician is poor ; mother 1s 


for her who possesses at least a thousand gulden 


amount as Clara’s dowery. Beethoven says hi 
will write a symphony and mak 
the and 
to pass under the threshold he pounds out on the 
theme of the “Fifth.” He 


Franz, his 


the young lovers happy 


he leaves room in great emotion as he is about 


door 
immortal means 


the 


the opening 
to sell the symphony and give money to 
copyist 

Next to Mr 
entitled to 
natural acting as the 
Mrs Adelaide, 
womanly, but somewhat handicapped by a weak 
Whiffen and Goddard, 
contributed the 
Mr 


was admirably 


Bispham himself, the member of the cast 


special mention was Grace Hornby, for ler 


and spirited landiady’s daughter 


Maxwell-Conover, as was sincere and 


speaking 


voice. Mesdames as the landlady 


and washerwoman, needed humorous 


touches in a realistic manner Rench was acceptabl 


as Franz Lachner. The play staged un 


der Dwight Dana as stage director. In the performance 


Mr. Rench sang Beethoven's song, “Adelaide,” accompa 
nied by Miss Hornby at the pian 
The other musical numbers incidental to the play were 


thoroughly artistic and appropriate; Florence Austin, a 


vision standing on a dats betwee! 


breadth 


in gold and white, 
beauty the 
the 


himself at 


graceful draperies, played with and 


lovely Beethoven romance in F; finally, as curtain 


was rung down, Beethoven (Bispham) seated 


the piano, his graceful hands moving over the keyboard 


as Mr. Putz behind the scenes started to play the first 


movement (adagio) from the “Moonlight” sonata. Quiet! 
the audience dispersed, as the remainder of the sonata 
was played behind the drawn curtain 


It is reported that the entertainment netted $1,000; this 
money will be used to pay off a debt on the books of th 
Musicians’ Club on West Forty-fifth Chat is right 
debts 


street 


brethren; pay your honest 


Charles Anthony's London Program. 
The 


changes, has been arranged by Charles 
recital at Aeolian Hall, June 11 Anthony 
Boston May 2k, the 
summer in England, remaining in London until the middle 
different parts of the 
London 


perhaps a few slight 
Anthony 
Mr 


spend 


subjoined program, with 


for his 
London 


sails from and will entire 


of July, and later visiting friends in 


ountry. The music for the Anthony recital in 


cludes: 


Sonata, op. go (first movement) Beethoven 


nor (thre novements Brahms 


Sonata in F m 


Intermezzo Srahms 
Prelude and fugue in D Bach 


Chopin 


Nocturne in C minor 

Vogel als Prophet Schumann 
Symphonic Studies Schumann 
Reflets dans )’Eau Debussy 
Le Petit Berger Debussy 
Poissons d'Or Debussy 
Sequidilla Albeniz 
Etude in form of waltz Saint-Saéns 


Anton Bruckner was unveiled ré 
at Vienna, it being presented by 
the Alte-Herren Verband of the Akademischer Gesang- 
verein. Music Director Gollerich, of Linz, delivered the 
presentation speech, and a program was rendered in which 
Reimers, the actor, and the Akademischer Gesangverein 
and Wind Instruments’ Society of the Royal Orchestra as 


A memorial tablet to 
cently in the University 


sisted 


Gracia Ricardo Uader Sawyer Management. 
Gracia Ricardo, the soprano, will make a long tour in 
(America Antonia 
Chicago 


next under the man 
Last 
Cleveland and other Western cities after singing in New 
York 
ame Ricardo also sang at 


When 


garded as one of the most 


season igement of 


Sawyer season Madame Ricardo sang in 


During midwinter, Mad 
New York. 
she 


and Boston and vicinity 


some concerts near 


Madame Ricardo lived in Germany, 


was re- 
j 


} 





successful Americans who 





had the advantage of study with Brahms. In the course 


f time the Ricardo lieder interpretations were considered 


authoritative and, in a way, the American soprano suc 


ceeded in winning popularity as great as that of many 


native born German singers. She gave some wonderful 


programs in Berlin and Dresden and these were repeated 


in other cities throughout Germany. Of course, Madame 
Ricardo sang her entire lists from memory She was 
praised for her extraordinary interpretative gifts, pure 


liction, as well as for a warm and beautiful voice 


But lieder singing is but half of Madame Ricardo’s ac 


complishments. Since she is endowed with fine dramati 


powers she has won hearty approval for her renditions of 
The best 


grateful to 


American 
Madame 
native composers 


Ricardo has 


Italian and French operatic arias 


composers, too, have reason, to be 


Ricardo, because she has 
this ce 
had successful appearances in 


Mrs 


er new 


sung songs by 


both in yuntry and Europe. Madame 


England and France. 
Madame 


song recital in New York, either 


Sawyer announces that Ricardo will open 


season with a 























GRACTA RICARDO 
the last week in October or the first week in November 
The singer is likely also to have some appearances wit 
rchestra as she did in her first American tour 

Some press opinions are appended 

Madame Ricard ss@sses a sing wy be { wert 

et tender nd she managed it with great ta H " at 
was particularly to be raised I mplete ‘ fine gifts she has 
a great ramatic quality In Sct nn's N r 
with what case she ; . . the 4 ties ¢ ‘ by ¢ 
ery sir icit f the song I KA ghtf t bse 
the beautif express nes tt ® “ 
ance t th g I Pr M ( e 

Madame Ricard n s t ger to Eng liences 

erself in a group of | s as to be I ng exponent of 
xerman lieder Low Tri « 

The vocalist of the occasion was Gracia Ricar a lay 
pleasant and powerfu owe Her song were st 80 gratet 
selected. She sang the with great atic owe 1 t 1 
The dainty songs suited her perfectly.—Dublin Expres 

The Apollo (¢ at the first ert of its seventeenth seas 
at the Odeon last night t ed tw artists new Ss 1 s 
One. Boris Hamt g is a ¥ 1“ Russiar Hist r now 
the threshold of the charmed circle to whi nly the greatest tist 
enetrate. The other, Gracia Ricar wn American sopra } 
studied abroad s ong that she is scl le the ‘ . ‘ 
Frenc and Germa ong literature Madame Kica introduced 
herself with the wwatina, “Pleure me eux from Massenet’s 

Le Cid which she sang with great beauty of tone, admirably sus 
tained throughout the ¢ firet grou f songs; R ard Straus 

Ich trage meine Mint Schumar Roesselein” and Brahms 
“Von ewiger Lich Her st t enuncia a excellent o 
sicianship made all of her gs. cepecia t German lieder 
charming addition to this delightful concert a 1 anpea 
ance she sang four English songs, and received an ovation afte 
that dainty Franz ballad, “Stars With Little Feet So Golden,” a 


the “Swing” song by Z. Harris Reinecke, a New York woman com 


poser atid relative by marriage f Carl Reineck« whose exquisite 


sitions are niortunate mat little Kk ‘ this 


y St. Louis Times 











Madame Ricardo is ssessed of a e of more than ordinary 
ppeal—fresh, sweet and smooth h she uses in the 
ost unaffected fas ! art She has a 
winning, ‘ way of r gher lyrics } as “It Was 
a Lever and His Lass,” that is a the more meritorious because 
Madame Ricardo’s physical buil s of a type :ost frequently asso 
ated with Wagnerian dramatics 

Her interpretation f the Ve i arta Rit » \ itor was 
ess pleasing, and the ¢ s of Germa : English songs, d ar 

g some nge of emotions, left singer's versatility 

\ charming addit t wrar was lainty x LA 
Weary tl Garder Sa Rowe w hie was given a n 
at the close f e¢ English s 

Great interest at ! Madame Ricardo's 
group of songs—a mpositions by Z Harris-Reinecke. 17 
first Weeping |! Thee s site bit of ly and was 
sung with fe« rs The Speckle Cow seemed to fir great fa 
with the audience, a was sung see 1 time erhaps to give the 
singer x erself as to the gender of the cow 
that gave the e ta f Madame Ricardo cor 
tinuaily ef re t & be t 4 er first rend: 
mn of the Ste $< 

rhe fragment fre Ruba if I ( You and |! 
With Fate Conspire ce “ " x e and appr iate 
musical setting by Mrs. Harris-Reineck The Swing Steve 
words s« t 4 x ttle t x a re swing it, close 
the rogra I : RX ‘ f ecicated 1 
M ame R t 

Otte Fischer $a nist eserve in} & passing tril 
Hig work the piar was . . tieular a the | 
gram made slight Low e Eve 
ng Post 
Lesley Martin Musicale. 

Mr. Savage engaged two of your pupil leading 
roles in ‘Gir the Golden West,’ and that is a comp! 
ment he paid n ther singing teacher in America,” said 
]. Madis Corey, Savages representative, to Lesley Mar 
tin recently The two were Ivy Scott and Umberto Sa 

hetti, sopran ind tenor, w won fine triumphs on the 
xtended tour. Last wee Mr. Martin gave an evenirig 
nusicale at his handsome new apartments in the Metr 

politan Opera House Building, New York City, when a 
score of artist-pupils rofessional singers and stage foll 
all took part. In the rder of their ‘ Rena 
Dietr Em Dreyer, Josephine Hosford, Sara Lansing 
Rosa Rockma Esther Rohde, Margaret Shirley, Be 

Heinrichs, Rae Ward, Estelle Ward, and Mess bdwar 

Foley, John O'Hara, Umberto Sacchett 


Hlendrich Fiske 


John H. Stu Peter Warshaw, Horace Wright and Bet 
Wainwright ese singers sang nes, ballad ria 
trom the leading standard opera dramat und ! 
tura), and in such fashion as t reate utmost enthusia 
ach possesses r he wn individuality, upled with 
case of carriage, common to the Martin pup ind each 
ing with that nhdence and casting aside of the printed 
music page w 1 in turn begets so much hdence in a 
iudience 
Pearly runs, bird like tril) atural voice placement 
lramatic nception and always distinct enunciation, these 
e some of the sracteristic f Martin puy With it 
‘ ar lent iperamenta aC mpa nent the nly kin 
naestro can play, and the result i spontaneity w 
Kot lar towar king a t Mor ‘ ‘ eard ! 
e named in the f regoing 


McLellan Pupils Active. 


iran, dramati pran 


ween studying t winte wit ‘ r McLellan in 
New York, w m e of the s ts at a las und fas 
mable benefit ncer it Morristown, N. J tonight, May 
22 Mrs. (x ran Ww ng a et wit llenrietta Wake 
held of the Metrop in Opera House and an aria from 
\ida Mr in and Edna McLaughlin, sopra 
daughter f W i VicLaug f New Yor “w 
i) for Europe n | ) w Miss Mel ar M 
\ ran ind M rgaret Giens ] ignter I | I Gienn 
the United Stat Army “ ‘ nm the marty road 
“w rema n (ser ny t nter pera 


Music Festival in Syracuse. 
} orinne Welsh, Gertrude 


r nar Bones. ( 


Rennyson, Frederick Weld, P Althouse, Sibyl Sammi 
McDermid, Arthur Middlet Maude F. Clark. Richar 
Calthrop and Arthur Shattuck were the rtis engaged 
for the Central New York Musi rest held in Syra 


A Wagner program was presented on 
May 14, and among the 


cuse last wee! 


luesday evening, choral work 


was Rossini Stabat Mater ihe New York Symp! 
Orchestra and the large festival chorus united with the 
lo artists in the progran 


It is time that the Los Angeles public took a greater in 


terest in its symphony organization. The business men o/ 
all other Western cities have found time to interest them 
selves in their symphony program ind Los Angele 
which is considered the seat of art in the West, should 
live up to its reputation and patronize home industry 


Los Angeles Graphic 
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[GREATER NEW YORK 


New York, May 20, 1912. 
Henrietta Speke-Seeley, conductor of the Saint Cecilia 


Choral Club (thirty-five ladies’ *voices), The Bronx, car- 


ried out this program at the concert of May 14, at Bronx 

Church House, the last of the fourteenth season: 

The ¢ ; bien errs ...»Mark Andrews 

Chorus 

{ Pr nca Dell’ Acqua-Shelley 
n 
Le Adieux . sssees. Darasate 
Humoresque . vdesteen eee 





The Rose of Avon Tow has Cl +++s. Beach 
| e (M Charles Olmstead Bassett 
Chorus. 

I naise Migno : stab ....Thomas 
Jennie Jackson-Hill 
I vw S g Grieg-Spielter 
Inflammatus, Stabat Mater . Rossini 


Chorus 
Mrs. Hill, soloist 
It was an interesting program, well sung, the voices 
blending as one. The “Reverie” by Bassett pleased the 
audience so much it had to be repeated. Singing some- 
thing new, still in manuscript, has for several years been 
a feature of the spring concert of Mrs. Seeley’s club. 


Jennie Jackson-Hill received tremendous applause follow 








we 
PLAYING THE “CHACONETTE,” BY BACH 





ing the polonaise; her voice was beautiful and she sang 


brilliantly After flowers and recalls she Sang “Good Bye, 
yy Vannah. Mrs, Hill’s high C’s rang out 


horus in “Inflammatus,” admira- 


} 


sweet Day’ 


full and clear above the 


ly sung by the ensemble of women. “Rose of Avon 
Town” was delightfully sung, too. The auditorium is a 
indsome one, spacious, and the Saint Cecilia concerts 


raw large audiences; the soloists are invariably drawn 


frot club, the accompanists as well. The best people 





Bronx Borough attended, with many representative 


ians from Manhattan and elsewhere, and the evening 
was a triumph for the musical and managerial skill of 
onductor, Mrs Mrs. Frank 


Anna Brenzinger, recording sec- 


oy 
president and Seeley 


or 
Nolan is vice president; 


retary; Minnie Newey, corresponding secretary; Maria 
Greenhalgh, treasurer. The membership is made up as 
Ws Honorary raembers—Luisa Cappianm, ecilia 
Gaines-Holland. Club members—Mrs. Theodore Barrin 
Mrs. George M. Beerbower, Grace Bond, Anna Bren- 

n Millie Bullock, Ethel Clark, Mrs. R. Constantian, 

| Richard Cooper, Vivyan Donner, Mrs. Freeman Earl, 
Mi Witliam Edwards, Mildred French, Maria Green- 
ils Minnie Greenhalgh, Mrs. Richard Hill, Alice Hill- 
Miss Hough, Florence Jackson, Mrs. Elmer Jennings, 

la Kennebecker, Bessie Liske, Helen Liske, Ada 


Lowndes, Mrs. Charles Mathewson, Minnie N. McDowell, 


lelen Melvin, Mrs. Frank Nolan, Minnie Newey, Mrs. 
Henry Robinson, Mrs. Clarence Roulston, Augusta 
Schmeider, Amelia Thomas, Edna Yates. Director, Hen 
ta Speke Seeley 
nReR 


berté and Mrs. Gilberté issued invitations 


Hallett Gil 
t crystal wedding May 19, when their suite 


Hotel Flanders was filled with an animated company, 


including people prominent in social, musical and literary 


circles. All sorts of crystal articles, ranging from the use- 


ne RRNA Neer hh Nee uy A 


ful to the ornamental, were sent by appreciative friends, 
the “Hungry Club,” with President Mattie Sheridan, 
prominent in the assemblage. On all sides it was remarked 
that both the Gilbertés looked as if under thirty years of 
age. During the evening music by Gilberté exclusively 
was sung and played, the host usually at the piano, play- 
ing accompaniments with utmost finesse. The spontaneous 
character of all his music, its agreeable form, and the feel- 
ing in such songs as “Two Roses” and “A Frown, a 
Smile,” all this was in the minds of the listeners, who at 
the same time were enthused with the brilliancy of his 
new (manuscript) “Spring Waltz.” The couple leave for 
their summer home, “Melody Manse,” Lincolnville, Me., 
this week, taking with them the affectionate regard of 
hundreds of metropolitan friends. The program: 


Soprano solo, Spring Serenade...... . Gilberté 


Josephine Shepard. 


Contralto solo, Spanish Serenade .........cssesescsvceeses Gilberté 
Marie Ellerbrook. 
Baritone solo, A Frown, a Smile.........-.6seeeceeees . -Gilberté 
Paul Hunt, 
Soprano solo— 
CT TOMER. 6a 6 05 060.5000 cednecubiviens ss besecens ands ee Gilberté 


Menuet 4 Phyllis ...........+.» -Gilberté 
Julia Hume 

Bass solo, Two Roses > ‘ : .. Gilberté 

Frederick Gunther 

Soprano solo, Ah, Love for a Day.........sssssseeesceces Gilberté 

Madame Ogden-Crane. 

Monolog, Musical Moments Tits FEES e . .Gilberté 

Mrs. Gilberteé. 

Tenor solos 


eeNsvedecs Gilberté 
.Gilberté 


Forever and a Day. 
Night (new, MS.) er’ ‘ies 
Vernon Archibald, 


nee 


The Alumni Association of the Hawn School of Speech 
Arts, Carnegie Hall, gave a reception May 11, the follow- 
ing committee in charge: Samuel Balland, Gertrude Good- 
win-Daniels, Charlotte Crawford, with Wilson E. Tipple 
as presiding officer. The program: 
Reception 
Roll call. 

Piano solo, Scherzo, on. 41 = > cebew st bate vue waa Chopin 
N. Valentine Peavey 

Life interpretation through the arts 

..Charles C. Curran 


Painting sanave 
William Ordway Partridge 


Sculpture 
Violin solo 


PEOTWNN noc vic cu ces Jenebinod sane sveeenaunbes dune Dvorak 
Liebesfreud ee és obebevees Vees Bhaawen Kreisle: 
Adolph Schmidt. 
Life interpretation through the arts 
Music .... , es aeeeeesHerman Epstein 
Drama ..... : teyeeeweeeseees De, H. Solotaroft 


Poetry Edwin Markham 


Piano sclo 


The Brook .Adolph Schmid 


Dedicated to Mr. Peavey 
From an Indian Lodge : Mac Dowell 

N. Valentine Peavey 

Alumni News, 
Francis McCoy. 
RRR 

Jean Paul Kirsteiner, composer and teacher, head of 
the department of music, Ogontz School, gave a program 
of piano music at that famous institution May 8, eleven 
young women pupils participating in the playing of mu- 
Bach to the moderns 
These played: Misses Bry, Fair, Conner, Dooley, Kluge, 
York, Belden, Hubbell, Crump. The evening 
closed with the performance of the following newly 
printed works by Kiirsteiner, the composer, at the piano: 


sic ranging from the period of 


Perrin, 


Three Moods, op. 18 
Melody in G 


see es $k a ... Kérsteiner 
vesumenens Kiirsteiner 
\passionata in D minor ides 00} a's Cee . Kiirsteiner 
It is interesting to note the signed estimates of Mr. 
Kiirsteiner as a teacher by the following prominent au- 

thorities : 
In an experience of thirty years the best teacher I have 


ever known Frances G, Bennett, (late) principal of Ogontz School 


A most successful and powerful teacher in my school.— 


Florence Baldwin, principal of the Baldwin School, Bryn Mawr, Pa. 


To students who desire to study with me either at the 
conservatory or privately, I recommend a preliminary course with 
Jean Paul Kiirsteiner, who was my assistant in Leipsic.—Robert 


Teichmuller, professor at the Roya! Conservatory, Leipsic. 


Ree 

An invitation musicale at Park Hill Country Club, May 
17, by F. W. Riesberg introduced his expert piano pupils, 
Harriet Engel of Brooklyn and Samuel Jacobs of Man- 
hattan; Harriet Barkley Riesberg, soprano; Harold Mick- 
lin, solo violinist, and the Von Ende Violin Quintet, viz., 
Samuel Olistein, solo; Ottilie Schillig, Bessie Riesberg, 
Harold Micklin and Cyril Towbin. Miss Engel and Mr. 
Jacobs play with clean technic and intellectual appreciation. 


Mrs. Riesberg was obliged to sing encores following her 
“Melba Waltz” and group of songs by Hildach, Hahn and 
Beach; she was tumultuously applauded. Young Micklin 
played with fire and expression and bids fair to become a 
great violinist. The playing of Schubert’s “Ave Maria” 
by the violin quintet was such as to call for a repetition, 
which was done in part. There was an audience of good 
size and great appreciation, including leading people of 
Park Hill and Yonkers. 
nner 


The Hungry Club, Mattie Sheridan, president, had as 
guest of honor at the joist dinner, May 18, Minnie Crudup 
Vesey, interpreter of Southern humor and music, The 
Plectro (guitar, mandolin and banjo) and Madeleine Har- 
rison, “The Soul Dancer,” completed the program. These 
affairs comprise musical, literary and sometimes terpsi- 
chorean features, following the dinner. Dr. Depew and 
Mrs. Depew were recent guests of honor, 

nar 


Christiaan Kriens, the Dutch-American composer and 
violinist, has been engaged to conduct a class in violin 
and harmony at Farwell Hall, Wells River, Vt., from 
July 2 to August 27. Private or class lessons will be 
given. 


Two professional pupils of Louis Arthur Russell will 
give recitals in Mr. Russell’s twenty-seventh annual spring 
series, Wednesday evening, May 22, in Wissner Hall, 
Newark. Alma Holm will give a piano recital with a 
choice program of classic and modern compositions rang- 
ing from Bach and Handel to the newer school of roman- 
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CRITIC ALWAYS. 
_Blobs—I just love the cheerful, spontaneous roundelays of the 
tras, 
Critieus—(Sourly) My dear man, how can you? 


" r y No phrasing, no 
conception, no insight, no control of the glottis.” 





ticists. Miss Holm will be assisted by Selma March, so- 
prano, and Samuel Craig, tenor, each with a brace of 
songs; the singers also being from the Russell studios. 
In the assembly room of the Normal Institute at Carnegie 
Hall, Friday evening, May 24, Jessie Marshall will repeat 
her fourth annual song recital given last week in Wiss- 
ner Hall, Newark, with Mr. Russell at the piano. Mrs. 
Marshall’s program is of great variety, including songs by 
Brahms, Schubert, Schumann, Fielitz, Reger, Debussy, 
Haile, Russell and others. These recitals complete the 
ninth of the present series. 


The Ziegler Institute for Normal Singing, Anna E. 
Ziegler, director, will have a formal examination of stu- 
dents at institute headquarters, Metropolitan Opera House 
Building, 1425 Broadway, Tuesday, May 28, from 11 to I. 
A board of examiners, specially designated, will hear all 
the pupils. 

nee 


Frances de Villa Ball's piano pupils gave a recital at 
their teacher’s studio May 21. The following took part: 
Janet Miles, Lowrie Sage, Caroline Parker, Eleanor Per- 
kins, Louise Olcott, Lydia Hun, Katherine Hoagland, 
Frances Richmond, Helen Jahn, Edith Ross. 


ee 


Friends of Jaroslaw de Zielinski, now of Los Angeles, 
Cal, have received a program of his lecture-recital, “The 
Musical Evolution of Russia,” for the Friday Morning 
Club, Mercedes Ciesielska, soprano, assisting in Russian 
folk songs. No one is better qualified to enlarge on the 


subject. He played the following compositions: 

Romney. AG. bok vn ce evkieseddes ce pesca ces ..-Rubinstein 
DORN iicincin tines debiucdans cekdecdcdsqesadshasecectue abe Arensky 
Schott. cbs cytes és aan tex Sere ee TT re Tere +++.+-Karganoff 











MARCHESI'S SUCCESSOR. 


Paris, April 28, 1912 





To The Musical Courier: 
In a recent number of your paper I read the following: 
Lonpos, March 1, 1912 
To The Musical Courier 

Srre—I had an accompanist for several years: in Paris who, it 
seems, now advertises in the Paris papers that he is my authorized 
successor. I must categorically reject these false representations, 
as I have transplanted my school from Paris to London. I am still 
teaching, myself, and can only admit that there will be one suc 
cessor after me, and that is my dear daughter Blanche, who is the 
only living being able to take that place. 

Yours most sincerely, 
MATHILpe MAgcHesi, 

I would like to say that I was one of the very last pu 
pils of Madame Marchesi, to whom she said: “When I 
am no longer able to teach, you must go to Monsieur 
Ponsot; he will be my successor in Paris.” Madame told 
me on another occasion: “I love my pupils and as long as 
I have one I will not go to London.” It was only be- 
cause there were no. more pupils that the great Mathilde 
Marchesi left Paris. 

Every one who knew Madame Marchesi during the last 
months of her stay in Paris question her ability to have 
written the above. letter. 

In justice to Monsieur Ponsot, it should be known that 
Marchesi held him in very high regard as a man and as 
a musician, and the many testimonials which Monsieur 
Ponsot has received from her must be sufficient evidence 
of her esteem. 

The fact that all of her last pupils have taken her ad- 
vice and continued their studies with M. Ponsot is proof 
enough that he was understood to be her successor, Be 
lieve me, 

Very sincerely, 
Ruta Eacer 





Denver's Festival Verdict of Cadman. 

The following newspaper encomiums of Charles Wake 
field Cadman’s song, “Welcome Within My Shining Por 
tals,” taken from the young composer’s newest song cycle, 
recently sung at the Denver Music Festival, will be of in- 
terest to the public at large who have taken the young 
composer’s gifts and made them a matter of much seri- 
ous musical import. Thus, the Denver News of May 10 
Says: 

It was also the orchestral premier of Charles Wakefield Cadman's 
Circe’s song, “Welcome Within My Shining Portals,” taken from 
Homer's “Odyssey.” Vera Curtis had the distinction of singing 
this for the first time to Cadman's own orchestral accompaniment 
Cadman showed again unmistakable genius in the distribution of 
color with which to paint his song. 

The Denver Daily News says: 

But to get to the great climax in Denver's arts, the plaintive cry 


of “The Vanishing Race’—the Indians—held the audience in thrall 
with its appealing melodies This was Charles Wakefield Cadman’ 
exquisite mood picture, inspired by Joaquin Miller's poem Follow 
ing this wistful haunting appeal, the sounding of the death kne! 


of the Indian race, came the dainty delicate tracery of this san 


composer—“The Pompadour’s Fan.” Cadman shows creative genius 


to a marked extent and has caught the exact spirit of these two 
widely different poems, the latter by Austin Dobson His orchestra 
tion is free and shows experienced knowledge of its resources The 
delightful melody which runs through “The Pompadeur’s Fan” re 
minds one of an exquisite pastel 

The Denver Times says: 

Circe’s song from Charles Wakefield Cadman’s cycle is a composi 
tion of tremendous dramatic import and of large musical worth 

The orchestration was of exceptional power 


Guilmant School Commencement. 

The eleventh annual commencement and graduation ex 
ercises of the Guilmant Organ School, of New York, will 
be held under the direction of William C. Carl, Monday 
evening, June 3, at eight o'clock, in the Old First Pres- 
byterian Church, Fifth avenue and Twelfth street 

The final examinations are being held this week and 
will terminate with the tests at the organ before the 
board of examiners. The Alumni dinner will take place 
Tuesday evening, June 4, after which the members will 
attend the performance of “Robin Hood” at the New Am- 
sterdam Theater. 

The school has had an ay successful year 


Nielsen's  Pestheoming Season. 

An attractive circular of Alice Nielsen and her concert 
company, just issued by Charles L. Wagner, her manager, 
gives the information that in addition to the regular con- 
ceft programs Miss Nielsen’s Operatic Concert Company 
will present a fifty minute arrangement of “The Barber of 
Seville” with the charming prima donna as Rosina. As 
sisting Miss Nielsen on her tour will be: Jeska Swartz, 
contralto; Alfredo Ramella, tenor; Jose Mardones, basso; 
Rodolfo Fornari, baritone; Luigi Tavecchia, basso-buffo, 
and Cesare Clandestini, musical director and accompanist 








said Mr 


“We've got a brand new mahogany piano,” 
Cumrox. 

“But nobody in your family can play it 

“Yes, that’s the best thing about it.”—Washington Star. 
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Heinrich Hensel and His Friends in England. 
Heinrich Hensel, the leading German tenor at Covent 
Garden, London, is enjoying himself in England this sea 
son, When not engaged at the opera house or busy with 





MADAME NOWAK, MADAME HEINRICH HENSEI HEIN 
RICH HENSEL AND ANTON VAN ROOY IN ENGLAND 


rehearsals Hensel and his wife, with their friends, take 
delightful rides in Hensel’s auto cars, of which he owns 


a number rhe singer himself is an expert chauffeur, and 








ANTON VAN ROOY, HEINRICH HFENSEL, MADAME HENSEI 
ND MADAME NOWAK 


it is to this out of door exercise that Hensel attribute 
his splendid physical condition Anton van Rooy, the 


popular Wagner baritone, has taken frequent trips with 





HEINRICH HENSEL AND MADAME HENSEL IN HYDE PARK 


LONDON 
the Hensels this spring, and Madame Nowak, another 
friend, has often accompanied them 


Iwo of the snap hots in this sketch were taken while 
riding in the English countryside, and on how Mr 
Hensel and Madame Hensel in Hyde Park, London 

Hensel is to return to America next season, as he ha 
been re-engaged for the Metropolitan Opera Hous« 


Opera Rogiater. 


The following « peras were produced on May 9 
Frankfurt—“The Flying Dutchma 
lasel—“Tiefland 


trunswick—“Gotterdammeru 
sremen—“Konigskinder 
Coburg Paghiacct 
Dortmund—*“ Mignon.” 
Dresden—*“Tiefland.” 
Hamburg—“Tristan and I« 
Cologne—“L’ Africaine.” 
Leipsic—“Huguenots.” 
Munich—“Meistersinger 
Paris—“Mefistofele.” 
Strassburg— 


Zurich—“Orpheus. 


Rosencavalier 
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ARTIST PIANIST of Rome 
Available entire season in concert 
Address: Haense! & Jones, | East 42nd Street, New York 


cs ONTRAL TO 


a # 903 Heberten Ave.. 
na Pa. Soloist 
at Cincinwati May Fest 
ival, 1912 and at Wer 


cester—second appear 
ance. 








EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y. 


FELIX FOX Pst 


Management, Season 1912-13, Mrs. PAUL SUTORIUS, 1 West 94th St., New York 


ELLA BACHUS-BEHR 


Pianist, Teacher, Veost Ceach, Accompanist 
Reiter . Frederic Mertin 


Address: 69 West "Bath Street, New York. 


American String Quartette 


Exclusive Management; Walter R. Anderson 
5 West 38th Mtreet . . . . . Airw Pork 


” PAGDIN 3" 
H. WALTER. BR. ANDERSON 


5 West 38th Street, New York 


~ COACHING FOR 
L CHURCH AND 
R G. OPERA 

= 450 Riverside Drive New York 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 


Leipsic, Kaiser VVilhelmstr., Gi 


FE PLY ANS Fiute Soloist 


Available for 
Address care ANTONIA SAWYER ‘ ' 
1428 Broedway  - - New York  oncerts and Recitals 


ALDA 


Edouarde’s Band 


now at Woodside Park, Philadelphia. 
On June 29th, opens at the Arcade, 
Asbury Park, N. J. 


sane OSBORN HANNAH 


AMATIC SOPRANO 
avettanse ae CONCERTS and RECITALS 


October-January 
Re-Engaged with CHICAGO OPERA CO., 1912-13, THIRD Consecutive Season 
Tour Now Booking. For Available Time and Terms, Address: 
FRANK 8S. HAN NAH, 226 Produce Exchange, New York City 


Mine. von KLENNER 


America’s Authorized Represeatative of the Great 


GARCIA VOCAL METHOD 


Repertoire, Style, Tradition 


301 WEST 67TH STREET 


‘NIELSEN 


Seasons 1912-13-14-15 
Exclusive Management 
CHAS. L. WAGNER, 
R. E. JOHNSTON 


Associate Manager 
Commercial Trust Building ° ‘ 





























Prima Donra Seprane 
Metropolitan Opera House 
New York 
Management 


FREDERIC SHIPMAN, 
3835 sanmaretd St... waa fi i 
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HELEN VON DOENHOFF’S OPERATIC CLASSES. 








en von Doenhoff, one of the promi 

New York, will two operatic classes 
app r Madame yon 

r nT ready engaged 








\OENHOFI ORTRUD 

xpet I ne stage Mad 

) wa nerly one of the leading dra 
nd not s gw ag vat the world 
iny n lovers in different 

re the magnificent impersona 
ramet artist er rich and colorful 

‘ ‘ race and histrionic skill that 
For years the friend of managers 

I ladame von Doenhoff was par 

te managers as the late Hein 
lenry Wolfsot both used to 
w located at 1186 

r t rf, event strec New 
tive of THe Musicat Courter called 
t week Mrs. Gustav Kerker, 

rie pla ement, and later 
y singing Van der Stucken’'s 
> K Mir in der Frihlingsnacht,” 
G L"Heure Exquise” by Hahn 
enck lesson Harriet Barkley 
1 remarkable exhibition 

rendition of several operatic arias 
ymplished her is more 
teacher Helen von 

t er pup Her sympathy 

e very tew who is never 

lone t ver me radical cde 

§ ‘ n, one who knows how t 

‘ W worth while in the 

ff is yet to make her 

is @ teacher of operat 

nsidered one of the 
ippearing in this 
ly t hear that Madame von 
es ther German, English 

“ | is well in Verdi parts as 

ed to guide others in the 

’ whose centenary will 

Wagner was born May 

\ () S12 

W e season I might say t 
Doe 4 L fir 1 slight im 

é 1 te ng from what ex 
rt teacl seem really 
Vil 1 res tis 1 te acher can 
» y by t 1 choose 
ee New York hay 1 school 
fluence counts 
$ partially endowed in 


der that the teachers are not handicapped by financial 
Such a 
special teachers for languages, diction, voice culture, dra- 


considerations school should have a corps of 
matic action, fencing, dancing and stage deportment, I 
have never been able to convince myself that one teacher 
is sufficient to train a complete artist. I know in my own 
schooling that several masters contributed to develop my 
The for de- 
butants, when we get it, 


tion and patriotism’ ; 


talents. watchwords of the opera school 


should be ‘thoroughness, co-opera 
we must endeavor to do something 
for the upbuilding of American ideals, and we must, at all 
hazards, protect young women who are striving to make 


New York should be the home of this school for 


ireers 
opera debutants, and as it grows we might establish 
ranches in other cities.” 

Madame von Doenhoff will remain at her studio until 


June 15, when she 
the Catskills. 


later 


leaves town for her summer home in 


Announcement of her new season will be 
nade 


California Titanic Benefit. 
lhe Saturday Club of Sacramento, Cal., gave a 


rial concert at the Theater Diepenbroek on April 28 “to 


memo 


honor the heroic dead of the Titanic wreck with special 
tribute to the musicians.” The organizations assisting 
were: MeNeill Club, Oratorio Society, church choirs, 
wrchestra members of Local No. 12, A. F. of M. The 


soloists were Edward Pease and Homer Henley, with Miss 
Geery at the piano 

“Largo,” Han- 
prayer, Rev. Frank Kline 
Unto Me,” Coenen, Edward 
Pease; male chorus, “Break, Break, Break,” Brewer, Mc 
Neill Club, Robert Lloyd, director; eulogy, “Heroes of the 
Wreck,” Hon. Grove L orchestra, “Ase’s 
(“Peer 
With Me,” 
God, To 


Uratorio 


Following was the program Orchestra, 


lel, Harry Olsen, director; 


Baker; baritone solo, “Come 


Johnson ; 
Suite’), Grieg; baritone 
Liddle, Homer Henley; hymn, “Near- 
Mason, combined church 
McNeill Club Orchestra. 


Titanic 
Death’ 
‘Abide 
er, My 


choirs 


Gynt solo, 


| owell 
and 


Chee,” 
society 


Robert Lloyd, director 


Whitehill at Cincinnati Festival. 


Clarence Whitehill, the eminent baritone of the Phila- 
delphia-Chicago Opera Company and one. of the best 
known concert singer was one of the principal soloists 
t the recent Cincinnati Music Festival His work in 





CLARENCE WHITEHIL! 


“Beatit 


achievements 


Elijah” and Franck’'s and 





es” was magnincent 


set down as notable 
[wo press criticisms follow 








rhe greatest interest as far as the soloists were concerned was 
aturally directed to Clarence Whitehill, the baritone, who assumed 
he title role His is a very fine voice, which ix not only handled 
with technical finish and advantage, but whic also employed to 
xpress a very musical natur His Elijah was full of fine cor 
asts, both dramatically and ally. while | singing of the fa 
viliar It Is Enough,” secured for him a veritable ovation. Much 
was expected of him, 1 it ts a pleasure to state that all anticipa 
ms were realized Cincinnati Enquirer, May &, rote. 
Che soloists also measure xp far more satisfactorily than o1 
the opening night Agai he } went to Clarence Whitehil! 


eerie Ee MOC er 


who sang the “Voice of Christ.” The beautiful lyric phrases which 
are allotted to this character role, and especially the wonderfully 
beautiful closing episode, “O Come Ye of My Father Beloved,” 
were rendered by him with such dignity and purity as to give them 
all the exaltation of a fervent prayer.—Cincinnati Enquirer, May 9, 
1912. 





Yolando Mero's Successful Season. 

Yolando Méré’s brilliant achievements in Europe and 
Mexico the past season may best be gauged from the 
fact that she has already been engaged for orchestral ap 
1913-14 with the Hamburg 
Philharmonic Orchestras, and 
Scheduled for 
six appearances only in Mexico, her success was so phe 


pearances during the season 
Philharmonic, the London 


with the Freiburg Symphony Orchestra. 





New York. 


Photo by Marceau, 


YOLANDO MERO 


nomenal that, despite the unsettled revolutionary condi- 
tions of the country, she was reengaged again and again 
in the different cities until she lad made sixteen appear 
ances all told before she left 
for the 
Bureau already announces 


home 
Wolfsohn 
Méré’s ap 


the 
Madame 


In preparation coming season, 
Musical 
pearance with the Theodore Thomas Orchestra, the Phil- 
adelphia Symphony Orchestra, and at the Worcester Fes 
tival, where she made such a brilliant success in her for- 
mer appearance. During the months of January, Febru- 
iry and March the gifted young pianist will make a tour 


of the Pacifi¢ Coast; while other engagements now pend 
ing will undoubtedly make this coming season the most 
successful of Madame Mérdé’s entire career. 

Sailing for Europe in June, to remain until September, 
will give her the rest so essential in the preparation for 
the travel and work that the winter holds in prospect for 
her 


Frederic Shipman's Plans. 

announces the following plans for 
next Lillian Nordica, who opens her season at 
Bangor, Me., on October 10, and who will undertake three 
concert tours through New England, Eastern Canada and 


Frederic Shipman 


season: 


the West, will be under his management for the third 
season. 
Mr. Shipman will also have the exclusive management 


of Frances Alda, David Bispham and Mary Hallock, the 
American pianist. Madame Alda is spending the summer 
in Europe, but she will return on October 7 and will open 
her season with a New York recitai in Carnegie Hall soon 
afterward. Madame Alda has been engaged for the Met- 
ropolitan Opera during December, January and February, 


but will undertake a concert tour during October and 
November and a second tour at the close of her opera 
season, during March and April. 

David Bispham will have a busy season under Mr. 


Shipman’s direction, as an elaborate schedule of 150 con- 
certs has been arranged extending from September 3, 
when he opens in Halifax, N. S., until the middle of May. 

Madame Hallock will make an extended concert tour, 
which will open in New York on November 16, when she 
will appear with the New York Rubinstein Club at its first 


concert of the season. 





Musical Sailings. 
Alessandro Bonci, Mary Garden and Lillian Nordica de 
parted on the George Washington, of the North German 
Lloyd, May 18 




















Indianapolis Conservatory of Music. 
INDIANAPOLIS, Ind., May 1 1912 

rhe production last week of the ever attractive “Mikado’ 
at the Murat (the large new theater run by the Shuberts 

New York) by 120 pupils of the Indianapolis Conserva 
tory of Music, was perhaps the most brilliant musical treat 
f the home talent season. The proceeds were donated 
by the conservatory to the Children’s Aid Association of 
Indianapolis 

It was real enjoyment to have a renewal of this popular 
opera in a way that fully preserved the traditions from 
its initial days when its unparalleled success made its 
tuneful melodies and funny dialogue familiar to every 
young musical aspirant of that time 

Edgar M. Cawley, director of the Indianapolis Con- 
servatory of Music, has established the precedent of pro 


1; 


ducing at least one good light opera a year by the stu 
dents. These have been of unfailing inspiration to the 
ambitious pupil, and a stimulus in a general way to the 
musical life of the city, furnishing a sort of musical im 


pulse also to the conservatory life—an incentive worth 





while, thus giving t pupil the advantage of singing with 


orchestral accompaniment under Mr. Cawley’s direction, 
besides appearing before the best people of this city his 
the live and progressive pupil fully appreciates. Another 
year this will develop into the giving of grand opera, for 
instance, taking an act from one of the modern. French 
school; another, from the late Italian and still another 
to be given in English—each presented with a different 


cast—the traditions and librettos being studied and con 





DELPHA REGINA VEST 


sidered musically by the most advanced pupils throughout 
the year, beginning in September next. This musical stage 
work is encouraged by both Mr. Cawley and his talented 
wife, who was formerly Sarah Scorgie, of Leipsic, and a 
pupil of Cappelmeister Hans Sitt, of the Conservatorium 
there. 

The performance of “The Mikado” on Wednesday 
evening, May 8, was rewarded with the presence of over 
1,600 people, including Governor and Mrs. Marshall, Sena 
tor and Mrs. John Kern, ex-Senator and Mrs. Albert 
Beveridge, Mr. and Mrs. Meridith Nicholson, James Whit 
omb Riley and many other prominent personages 


The work by the pupils of both chorus and cast was far 


CLAASSEN 


Teacher of MARIE RAPPOLD, HARRIET BEHNNE, 
and many successful artists 


His method indorsed by ALICE NIELSEN and other 











operatic stars 
f 214 Lenox Avenue - . - New York 
STUDIOS: ] 341 Jefferson Avenue - - . Brooklyn 
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beyond the anticipations of friends, and had been most e fifth finger of | eft ha s g at Florestan ¢ 
e 1 ‘ ‘ ’ hy ’ > ‘ ‘ : re 
carefully guided by Mr. Cawley and his assistants wax © appeare arew © belore 
hal - ' . : , I pe tour. Ther Mr. R ‘ t ° 
Herschel Hamilton was the Mikado, and showed a voice : 
s ca Ss 5 ‘ ‘ r . 
f magnificent quality together with a good musical con Lis : t 4 : 
-epti } le Wesl H ' tenor f Boston 3 mae ‘ ——— 
eption of is role esiey tiowara enor »OSston I was playing ba weeks ag ex Mr. Hute 
was Nanki-Poo, being one of the y g voice teachers of ‘on afterw , a tiny © of ' y fing 
the conservatory. He was a worthy exponent of the work ae 2S ee: es. . aa ; oo ware _— os 
2 sent wit 











rancis Hendriks, wl was orn in New York Curty, 
eceived his firs al instr his m ar 
nti ¢ st late \ i Leschetizk 

ror | 1s ropean s 1 t « years, five of whicl 
were sp WW LA d & ws Berl 1 pursuing 
$1 studi ul \ lug KK is st t th 
i ! estrat nd <¢ tor 

\t the conclusi .4 tuc he ca vi 
gnal success in Ber I $ von d man 
matic ities abr ve ' ya < y 
ecesstul t t Amy 

| e differc sive (a i . 
\l liendriks 4 wi i t it € 
{ songs e ( ‘ v a | k of 
Preludes, B ’ naller com 
sitions 

I ud \i ‘ } 

r dd n ‘ « 











FRIEDA KLIN} 
c Ca t iv 4 ¢ en 
il discriminatior hreda Klink is é f the pron 
f the y ‘ epartine r Katisha being 
tessiona 1 e extre € le nging va t 
onception broad nd while ut student in its prope 
sense Miss Klink shows that shi ews a future not pet 
ceived by the a ige young g She ts | of Gler 
Friarmood, of the nservatory Ko-Ko was taken 
Leslie Morrison, w nself. Delpha Vest, a 
Yum-Yum, was quite a revelation as to winsomeness and 
the dramati and musical conception of er haracter 
The Moon and I” was het t of the evening The parts 
of Peep-Bo and Pitti-Sing were taken by Zelma Fountain 
ind Marcia Aker, both musical and attractive characters 
Floyd Campbell, as Po Bah, and Orrison Hayes, as Pish 
lush were excellent 
The work f the rchestra, a pt t fF the nse 
ry, was up to the usual standard of the instituti ‘ RAW war 
players being students and entirely trained by Mr. Cawley 4 
[his school’s standards are rising from year to year, and mi, J Z ; ie ' r¥ adie 
with this sense i progress the Cawley Conservat me ; , a, & pro . 
bound to rank still higher gifted America ; 
The White-S | hing " whi 
se made « ‘ fae Wie Cadman a 
Plays with Nine Fingers. see. atti “a m4 Jone as: Mf 
Che Baltimore Sun of May 15 said lendriks. ¢ ‘ at ” eautit 
Tt takes t gers f . . le entitl Dat the ‘ These a 
awe tht I 
- . Ha R le t en T T « : 
} est Hutches t e le dit 4 { ft tr und E rol 
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STON Wf 


in Jordan Hall with forty members of the Boston Sym- 
phony Orchestra, and appearance at Besion Symphony 
Orchestra concerts, April 26, 27, in chorus of sixteen 
voices chosen for Debussy’s “Sirens.” 


neue 











—- wR nc B =a } stiffened through nervousness, revealed the tone produced 
Boston, Mass., May 18, 1912 by an easy, graceful arm movement, evidently a strong 
feature of Mr. Platt’s teaching. With each one then 
possessing this as a foundation, the greater technical fa- 
cility of one, the musical imagination of another and the 
were all developed according 


ert of unusual interest was that given under dis- 
pati ge at Brattle Hall, Cambridge, by Clar- 
Cameron White, violinist, and Harry Thacker Bur 


tone, considered by many the two foremost mu- excellent rhythm of a third, 


the colored race 


re ! a imicient publi for many and varied 

srams at the orchestral “Pops” in Symphony 
ven by the large audience at both Wagner 
May 13, and Amherst night, May 15 
included, besides the selections 
“Tannhauser,” 


concerto: “Du Bist die 
promptu, F minor (Fauré), 


nber given 


“(Gotterdammerung,” 


to the individual talents of the pupil. 
\ made, however, of the artistic work of Esther Greene and 
Ethel Perkins, which was not only excellent judging them 
as pupils, but need not suffer in comparison with some 
professionals. For a fitting close to the appended pro- 
For the for- gram Mr. Platt gave a brilliant rendering of the Grieg 
Ruh” (Schubert-Liszt), im- 
Ellinor Clough; “Papillons,” 


News from the recent festival held at Denver, Col., tells 
of the splendid success made by George Hamlin with his 
rendering of Lola Carrier Worrell’s dainty song, “In a 
Garden,” which received high praise from press and public 
alike. As a brilliant and rising composer Mrs. Worrell 
has been much in the public eye through the number of 
her compositions now being sung by the leading artists 
’ before the public. 

Mention must be nee 

Margaret G. Palmer, soprano, pupil of Clara Smart, of 
this city, gave a most interesting and enjoyable song re- 
cital in Steinert Hall, May 15, before a warmly apprecia- 
tive audience. Miss Palmer's program was varied and 
well arranged. BLANCHE FREEDMAN, 





Francis Stuart Pupil. 


Die Walkiire,”’ a Strauss waltz, an excerpt from op, 2 (Schumann), Alice Park; “Sicilienne” (Bach-Hens- 
| ita,” Auber’s overture to “Masaniello,” Lehar’s fer), “La Fileuse” (Raff), “Grillen” (Schumann), Esther Thomas Farmer, Jr., a young baritone now studying 
from “Gyp Love” and Strube’s rousing march, Greene; impromptu, A flat major (Chopin), “Erotik,” with Francis Stuart at Carnegie Hall, New York, is 
9 “Homeward” (Grieg), Katherine French; “Gondoliera” among the new singers who will be heard in concert and 
Ree (Liszt), etude, “Cascades” (Gebhard), Clara M. Claren- oratorio next season. At a recent impromptu musicale 
June 1 for a summer of pleasurable rest com- don; etude, op. 25, No. 7 (Chopin), barcarolle (Rachman- in Mr. Stuart’s studio, Mr. Farmer revealed a voice of 
ed with musical observation, Mrs. Hall McAllister and jnoff), “Marche Militaire’ (Schubert-Tausig), Ethel Per- noble quality and good method in the big aria from Men- 
two children will return late in August for the series kins; nocturne, op. 9, No. 2 (Chopin), “Bourrée Fan- delssohn’s oratorio, “St. Paul.” Later, Mr. Farmer sang 


f North Shore musicales which Mrs. McAllister has ar-  tasque” (Chabrier), Héléne Dufort, and concerto (Grieg), 
Second piano accompaniment by Miss 


ranged take place in September Richard Platt. 


a number of songs in a very scceptable manner. Miss 
Marshall, employed as accompanist in the Stuart studio, 








eeme Greene. delighted the company by singing the “Shadow” song 
Of interest to followers of Boston Opera Company do- nme from “Dinorah,” playing her own accompaniment without 
ings is the announcement of the engagement of Evelyn Word received from Frank L. Waller, coach and ac- a note of music in sight. A young Russian tenor, en- 
Scotney (the young soprano who made such a sensation companist of the Boston Opera Company, now in Paris, dowed with a phenomenal voice and talents, now study- 
| eason with her wonderful coloratura voice), to How- reports him as comfortably settled and ready for a sum- ing with Mr. Stuart, is among the future debutants from 
ard J. White, of Providence, graduate of Brown Univer- mer of earnest work. this studio, 
and a musician of splendid attainments we Mr. Stuart is to remain in New York until the end 
ener The concert by the advanced students of the New Eng- of June and will continue his teaching. His studio will 
\ pupils’ recital, where pupils are not asked to play land Conservatory at Jordan Hall, May 14, was the twen- be closed during July and August and reopened early in 
indiscriminately, whether they are able to or not, where  ty-fifth of the series given this season. September. 
the numbers are chosen with a view to the individual fit eee 
i ind capabilities of each pupil, can really become a As a result of his recent appearances in Washington, 


most interesting and enjoyable event, and this was fully Dp, C, where he made a host of friends among the rep- 


it the piano recital in Steinert Hall, May 14, by resentative people of the city, 
of Richard Platt. Nor were these the only ad- 
mir features of this recital, as the playing itself in number of others pending 


tance, except once or twice when the muscles 


cinity recently filled by Mr. 











Somerset; May 2, recital in 
in Lexington. 





VIOLINIST 


Soloist Boston Symphony Or- 
chestra, Gurzenich Orchestra, 
Cologne (3 times), Boston 
Opera House (3 times), en- 
gaged Worcester Festival, Oct. 
3, 1912. 
Por Bookings, Address: 

70 Westland Ave., Boston 


composer at the piano 








T. SEYDEL, 


definite reengagements to play there next season and a 
Engagements in Boston’s vi- 
Anthony were: May 13, solo- 
ist at final meeting of the Deutsche Gesellschaft, Hotel 
Hingham, and May 7, recital 


Ree 


, lon” ¢ “e rive 
SEYDEL it the Hotel Somerset, May 


tralto, gave a group of songs by Mabel Daniels, with the / 
Miss Wood also sang with much 
success at a meeting of the Selon Francais de Boston, 
held at The Tuileries, May 4. 
nre 
Recent appearances of Edith Bullard, soprano, a former 
pupil and now assistant teacher with Anna Miller Wood, 


At the “Pop” concert given under fashionable patronage 
6, Anna Miller Wood, con- 


were: Concert in Cambridge; 
sung by the choir of the Perkins Institute for the Blind 





Charles Anthony has four 
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the quality of the voice 
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soprano soloist in “Elijah,” 
We heartily endorse all Dr. Fillebrown says. 
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TEACHER OF SINGING a 


We like his straightforward appeal to natural- 
ness. He talks of health, and intelligence, not 
of psychology and buncombe.—Musical Courier 
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chorus, and Harry Purcell Bla nd 


duet 


MISSISSIPPI WOMEN’S CLUBS. 











feature o! f sweetness, purity and natural beauty 


is the spirit 


instructive, soprano voice 


} 


A very interesting, well as 
the Mississippi Federation 
of friendly rivalry and self improvement ¢ 
The 


permanent 


a> 
Women's Clubs 1as endeared herself to hundreds of her singing in ( 


ne 


o! 


Houston. The return of this | 


Episcopal Church of 


will, 


uuraged by 


the contests in literature and mus recently estab indeed, be a treat to her old admirers, wl 


is to have a place hence ight in welcoming her 


lished music contest 
forth in the federation The music neue ngit if ~ 


committee of the Mississippi Federation of Women’s Clubs 
Mrs. William Abbey, 


Choral ( 


Mississippi 


work in 


offered a valuable loving cup for the best original musical president of the 


musicale so 


announced 


give a 





composition. 
/ As a 
among 
i that matter 

tle 
j that there is no set standard by which the 


judged Th 


rule these competitions among amateurs—and Bender irtists to be later 


professional musicians, too, for ‘ 


produce results that have lit 

artistic merits, for the simple reaso 

competing compositions are 
worst 

cent competition in Mississippi, h« 

to light of 


compositions of 


least gets the prize re 
weve! 
musical 
lr 
pen of 


Miss 


ama 


brought a number 
merit 
manuscripts the 
if Hazelhurst 


the 


considerable 
fact, three from 
i| Jamie Sexton, « 
j proved to be quite above usual 


teur level and worthy of a review in these 


columns among the published works of 
the composers of repute 


Vision” 


written song, working 


is a 
up 
emotional climax, and giving evidence o 
at 1 
cultivating and that promises well for 


“The Captive’s serious 


well to a fine 


a natural melodic gift tl s well worth 
the 
future 

“The 
somewhat after 
World folksong, 


has also written the words 


little 
of 


Answer” is a dainty 


the 
tor 


song, 
manner Old 


the 


an 
which composer 


Tt i 
his song is 


the 


the 


interesting, but we believe that com 


poser’s development will be in direc 
tion of the more passionate and modern 
“Captive’s Vision.” 


It 


which he 


ias also tric 


This young lady composer 


her hand at the more difficult art 


i com 


posing instrumental musi is n 


voice or words to help it. She has suc 


admirably 
brooding, 


Prelude” 

sole. 
n places, though orig 
the 
led 


aed 


ceeded in her 


serious, semi-tragic sug 


gestive of Chopin 


inal enough to encourags belief th: 


with further training, ad ars 


Jamie Sexton should 


experience b win in 
enviable 
of 


with 


place among the w 
We shall 
} 


interest to her 


men 


look for 


com 


posers America 


ward much prowcss 


and achievements 





MUSIC IN HOUSTON. 


H 


Tex 


M 


The Houston Public School 


Art Leaguc 


presented 


De 


Pachmann 


the 


great 


Rus 


the night of 





sian pianist, at the Prince, on 


Pod 


One 


box 


contained 


the 


April 


of 


the 


og 
Girls’ 


Musical 


Club 


Ima 


officers 
Hogg 


TAMIF 


SEXTON 


sent 


and 


Rosine Houston, Laura Franklin, Rosalie 


Hutcheson 


Mary Bowles 
Alice MacFarland 
sented with a box party, 


and Galveston was repre € 
among whom was Rebecca Tritt t ; 


ty. TT MUSIC IN TOLEDO. 


and charmed hi Fecmne. O 


heart, president of the Girls’ Music Club of that c 


his 


listeners as no other pianist has this season 


great Chopin interpreter was at best 


The resignation of M 


Treble Clef Club will 


r 


e 


| 


Robert 


widel 


Cox 


felt 


Mrs 
ability, has raised the 


chab. Cox, with 


her spl 
horus 


eighty trained voices, whose | 


endid exe 
tron | 


eautiful 


ense 


and ™m 
handful ¢ 


mble 


work has 


delighted Houston audiences for a number 


' years Mrs 


Cox has a large 


class in voice tra 


ning 
he 


ana 
1 


ut 


IMpPoOsst 


vie 


for her to continue as director of t 


Pues« 


lw ¢ 
v ie 


Manner 


Davies, 


Thomas 


recety e¢ 


existem 


ay nig 


+} 
con 
cnet 


t« 


ibin ing 


and 


Mrs 


sopran 


Davies, t 


© the 


Vir< 


t 


pu 


Alt 


Beatri 


en 


>} 
’ 


e 


, 
Paul 


Ride 


odge 


t ‘p 


Byer 


Rosebrug 


» Ove 


ran 
Tage 
th Ge 


Sr 


great 


must 


mer 


Mrs 


‘ 1] int 
‘ ailing 


2 
YW 


{ ott 


gret of every member of the 


Tganization 


m 


d Dr 


Zibinder 


were 


W. Dachtler, Frederick Ada 
zee the accompanists of the evenn Walter F. Ryder, Mr ' , 1. ef Muct f the ' , 


Jomelli appeared as the last soloist of the for the S. M. Jones, Joseph Wrvilli and Arthur W. Korthener =~ R the . 
Treble Clef and won even a stronger hold, if possible thar ected the vari rganizatt , a 6 otes - 
before at this. her third consecutive appearance as soloist zeae = Coursen and V , a . 
Madame Jomelli ts “uch an artist! In appearance she The Ble Quartet Mesdames («wa and Cor i W Hoy rat A tende 
charms her audiences before even a note is sung Misses Masters and Goodwit d Paul R. Geddes har i‘. was siven. it , ‘ 

tone, gave an excellent progran Epworth Church Frida the present 
rR ‘ht ibaa 

Unusual interest is awakened by the engagement of nee 
Houston’s greatly beloved artist. Mrs. MacMahon, who is Trinity Che fort ices, will give R Statat his eo 0 a . 
now making her home in New York. She possesses a Mater” May 21, under the direction of Herbert Foster pp n e ' , 
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36 
MUSIC IN NASHVILLE 
Nasuvi.te, Tenn., May 15, 1912. 
[he appearance of Gerville-Reache in recital on April 15 
of the important events of the very full local mu- 
ical season, The rapid and phenomenal success attained 


this great singer, which seemed incredible before hear- 
I understood after the hearing. She pos- 
esses the a Schumann-Heink, with its 
eauty and tore, and the temperament of a 

and this wealth of equipment is beautifully amal- 
gamated with her own artistic insight. Never in her most 
“on the rampage” or vocal 


y ner, 18 @asily 


. ’ 
giorious voice of 
ilence of 


alve 


ioned deliv 
i phrasing allowed to suffer, and yet she is, above 


npa ery is emotion 
ish ane 





“temperamental” singer. From a Gluck aria to “La 
‘ by Saint-Saéns, she sang superbly and received 

1 1! Che ie . he “Habs ton? 
erable recalls. She gave as encores the abanera 


Carmen,” a lullaby by Gertrude Ross, and the “Air 
from Massé’s “Paul and Virginia.” Madame 
well supported by Adam Buell at the 
so well received that he was 
“Turkish March” from 
major nocturne. 


Tigre,” 


Gerville-Reache was 


piano, whose own solos were 


obliged to give two encores the 


if Athens,” and Grieg’s ¢ 
nee 

Giuseppe Randegger, of New York, who will locate in 
Nashville next season, gave a lecture recital here on April 
29. Both as lecturer and pianist Mr. Randegger made a 
and will be welcomed to the 


nost favorable impression, 


il ranks of teachers 

ner,” 

had a music festival May 10, with 
There were two performances, 


Bowling Green, Ky., 
Franz Strahm as director. 
a miscellaneous program in the afternoon and Haydn's 
the evening. The orchestra was from the 

Theater, Memphis, Tenn., John W. Borjes, 
The soloists were: Alice Turner Parnell, soprano, 
Cincinnati, Ohio, London, England; Edward 
Walker, tenor, of Chicago; Milton Cook, basso, of Nash- 
ile; John W. Borjes, violinist, of Memphis; Sallie Rodes, 
and Louise Strahm, ac- 


‘Creation” in 
Orpheum 
] 


i@acer 


formerly 


pianist, of Bowling Green, Ky., 


ipanist, of Bowling Green, Ky 
mReR 
The last of this season’s concerts given by Mace 
Dowell section of the Centennial Club, Mrs. M. M. Gard 
ner, president, was that by Mr. and Mrs. John W. Nichols, 
tenor and pianist, on the evening of May 10. Mr. Nichols’ 
manner impressed his 


the 


and sincerity of 
outset and commanded their approval 
ind applause throughout the program. He was obliged 
to repeat the Debussy “Mandoline,” the old English song 
When I Was a Bachelor,” “Love's Devotion” by Frank 
E. Ward, and a boat song by Stanford. Mrs. Nichols gave 
performance of Saint-Saéns’ “Etude in forme de 
an encore the prelude from MacDowell’s 
Her playing of the piano part in the 


beautiful voice 


hearers from the 


a fine 
Valse and as 


first modern suite. 


Debussy “Mandoline” was one of the very best bits of ac- 


mpanying ever heard here. 


Prupence Srpmpson Dresser 


“Aligemeiner Deutscher Musiliverein.” 
1¢ annual meeting of the General German Music So 
will take place this 
There 


German title in headline) 


lety (See 
at Dantzig, Germany, from May 27 to 31 


two orchestral and two chamber music concerts. 


Wi ‘ 
Some of the works to be heard are C. H. David's “Stur 
mythe,” for chorus and orchestra; R. Mors’ symphonic 
relude, “Und Pippa tanzt”; H. G, Noven’s violin con 
Ernst Boehe’s “Tragic” overture; two songs with 
tra by H. Sthamer; excerpt from Alfred Schatt- 
pera, “Des Teufels Pergament”; a performance 
y I Dalcroze School; Jan Ingenhaven’s string quartet 


(for 
five songs for 


movements); Julius Weismann’s variations 
old “Ave Maria’; 
Bransen; Josef Haas’ “Divertimento,” 
Music for Seven In- 
soprano, Joseph 


Paul Scheinpflug’s 


lin and piano) on an 
enor by Walther 
quartet, 

ents”; J 


r mata for vi 


Rudi Stephan’s 
Marx, four songs tor 


lin and piano; 


ement for string quartet; Paul Juon’s piano quartet; 

rvin Lindvai’s D major symphony; G, Selden’s “The 

g for baritone, chorus and orchestra; A. P. Béhm’s 

1 one poem, faschisch”; R. Werner, two duets 

r soprano, tenor and orchestra; Otto Lies’ symphonic 

‘ l wilig at Se and Wagner's “Kaisermarsch.” 
lritz Binder f Dantzig, is to be the conductor. 


Spooner a Carbone Pupil. 
Spooner, who gave a successful recital recently 
Washington, D. C. is a pupil of A, Carbone, the well 
wn New York vocal teacher. Mr. Carbone will teach 
a week all summer on account of the numerous 


Philip I 


three d Vs 
1ests from teachers and professional singers, who are 


desirous of availing themselves of Mr. Carbone’s experi- 
e and ability during a period when they have sufficient 


en 


1.e for such work 


Publications and Reviews. 


NOTICE TO PUBLISHERS. 


This department is devoted to @ review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music, 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mu- 
sicaL Courter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
bouk reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tae Musicau 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fiingement of copyright by handling copyright publications 
or works in this department. 

Particular aitention given to works of American com- 
posers and their products. 


Sam Fox Publishing Company, Cleveland. 
Autumn Sxercues. A book of Autumnal Impressions for 
the Piano. By Wilson G. Smith. 

This collection of poetic and imaginative iyrica! pieces 
for piano solo are clearly modeled after Schumann’s “For- 
est Scenes,” but in manner and form only. The sum and 
substance of these pieces are original. The melodies are 
natural and unaffected, and the harmonies never once sug- 
gest a striving after effects or any eccentricity. Wilson 
G. Smith has written long enough to have arrived at that 
simplicity of style which characterizes alike the skillec. 
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poet and the cultured composer. ‘The perfection of the 
technic of this composer makes his work always interesting 
to the musician, even when he, as in these “Autumn 
Sketches,” writes simple pieces that are not beyond the 
powers of the parlor pianist. These six short solos are of 
equal excellence without any glaring contrasts of style or 
caliber when they are played one after the other like the 
movements of a suite. On the whole, we think our own 
tastes incline us to prefer “Autumn Memories,” though 
we cannot say that this is any better than the other. num- 
bers 
Ovide Musin, Publisher, New York. 
“MaercHen” (Fairy Tale), a violin solo with piano ac- 
companiment. By George M. Denniston. 

This is a graceful and melodious little solo beginning 
like a barcarolle in rhythm, but breathing the spirit of a 
spring song. 

“EXTASE,’ concert, for violin 
piano accompaniment. By Ovide Musin, op. 22. 

This is not merely the production of a virtuoso 
knows how to produce all the best and most captivating 
effects from his instrument, but it also shows the hand of 
the artist and the heart of the poet! Like all written 
pieces the technical difficulties are moderate when com- 
pared with the brilliancy of the effect produced. 
“Precupe,” for violin, with piano accompaniment. Com- 

posed by Bartolomeo Campagnoli, and transcribed by 
Ovide Musin. 

This brilliant solo is bravura music at its best and dis- 
plays the abilities of the player to the best advantage 
for violin, with piano accompaniment. 
Weitzel. 


valse lente de solo, with 


who 


‘StuMBER SoNnG,” 
By Roswell F. 
This melodious lullaby should be popular with pupils 
and teachers alike, for it has charm both of rhythm and of 
melody, and is well fingered and bowed. 

“Le Rossigno.” (“The Nightingale”), a paraphrase on a 
Russian melody, for violin solo, with accompaniment 
for piano. By Ovide Musin. 

lhis is one of the most brilliant and effective solos we 
have ever met with. Needless to say, when Ovide Musin 


attempts to write dazzling and captivating passages for the 
instrument of which he has so long been a past master he 
achieves results that are entirely beyond the scope of com- 
posers who, however talented they may be, are not concert 
violinists. The variations are skillful from a musical point 
of view, and the suggestions of the warblings of the night- 
ingale are free from any taint of vulgar realism. 
“Reverie.” By Jean Becker, transcribed for violin solo, 
with piano accompaniment. By Ovide Musin. 

This is a solid, broad composition, with much dignity 
and classical style, but which allows the soloist plenty of 
scope to show the violin jn other music than the more 
usual brilliant kind. 

“MetopraMe.” Composed by Guiraud, arranged for two 
violins by Ovide Musin. 

This cantilena will prove of interest to violin students 
in particular, who have too limited a repertory of violin 
duet music at their disposal. This particular composition 
is admirably suited to the violin idiom, and the transcrip- 
tion by Ovide Musin is, of course, masterly. 


Government Printing Office, Washington. 
Report OF THE COMMISSIONER OF EDUCATION FOR THE YEAR 
Envep JUNE 30, IQII. 

The only paragraph of especial interest to the musical 
public is to be found on page 19 of this volume: “It is a 
matter of regret that there is no general’ forward move- 
ment in music education to record. Doubtless some ad- 
vances here and there have been made, but as far as can 
be seen there is no clearly marked and definite call from 
the hearts of the people that their children shall be trained 
in music, or even trained to appreciate it. The American 
people are eye-minded, and moving pictures seem to suit 
their desires better than music. In some way the people 
should be taught to hear the significant things of life, as 
well as to see them.” 

j. Henry Smythe, Jr., Philadelphia. 

From this publisher we have received a number of 
booklets for children consisting of jingles and rhymes on 
musical subjects. These books contain wholesome advice 
and instruction pleasantly hidden under rhymes that will 
also cause them to be remembered. The little volumes are 
illustrated with children at the piano, dancing, singing, and 
also in society when they are grown up. “Playtime,” for 
instance begins thus: 

The child is father to the man, 

For music's culture you must plan, 
Don't let lessons be deferred, 

Fer children should be seen and heard. 

We call the publisher’s attention to the fact that the first 
line, as written by Wordsworth, is: “The child is father 
of the man.” 

Some of the other booklets are: “Children’s Circus,” 
“Playing Circus,” “Playtime,” “The Children’s Party.” 





All Praise Eleanore de Varrene-Stock. 


A prominent woman who has known Eleanore de War- 
rene-Stock for many years declared the soprano is singing 
more artistically than ever; her beautiful voice has grown 
mellow and richer, and this same enthusiast added: “It is 
very fortunate that Eleanore Meredith Stock has entered 
the field again, because her beautiful voice, which was so 
true to the pitch, was always very welcome wherever she 
sang.” 

Some press opinions of Madame de Varrene-Stock’s 
appearance in Toledo last year, and a former engagement 
at the Worcester Music Festival in a performance of “The 
Messiah,” are appended: 

Eleanore Meredith Stock is really a great singer. Her magnifi- 
cent soprano voice possesses a sweetness and clarity which the aria 
“Ah Fors e Lui” (“La Traviata”), Verdi, gave her ample opportunity 
to display. Those who heard Nordica when she sang here in the 
spring will remember that many of the tones of Madame Stock 
rivaled those of the other sweet singer. Madame Stock also com- 
bines the gift of strong dramatic expression with a singularly beau- 
tiful and rhythmic enunciation 

The audience were insistent that Madame Stock should give them 
as an encore “My Violet,” which she did graciously and charm- 
ingly.—Toledo (Ohio) Times, 





Two new solos by Eleanore Meredith Stock. Weber's grand selec- 
tion from “Oberon,” “Ocean Du Ungeheuer,” is one of the most 
beautiful musical creations ever written for the dramatic soprano. 
This Madame Stock sang with superb effect in German, her tone 
quality, expression and technic being thoroughly adequate. “Last 
Rose of Summer” was given fer an encore.—Toledo Daily Blade. 





WORCESTER MUSIC PESTIVAL (“THE MESSIAH"). 
Interest centered largely in Eleanore Meredith Stock, who sang 
the soprano solos. She has a pleasing presence and a modest bear- 
ing. and her voice shows every evidence of earnest and judicious 
training. It is fresh and smooth in quality, and is also sweet and 
penetrating. In “Come Unto Him” she vouchsafed the most com- 
mendable legato singing of the evening.—Boston Herald. 





Near-English. 
Day-to-Day Dialogues. 
“Go to the opera last night?” 
“Yes.” 
“Sung in English, wasn’t it?” 
“So I was told,”"—London Sporting Times. 
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Marie Rappold Swayed Music Lovers in Denver. 





As was stated in Tue Musicat Courter last week, Marie 
Rappold added to her laurels by her remarkable success 
at the recent music festival in Denver. Alice Rohe, writing 
in the Daily News of Denver, stated: “Madame Rappold’s 
voice and art supreme; regal in robes to grace Sheba’s 
Queen.” 


The same article included the following review: 


If a faint, vague, vapory spirit of uncertainty as to the artistic 
success of the music festival lurked in the minds of some who 
attended the opening night, these spectres of doubt were put to 
flight last night before the golden notes of Marie Rappold. Artis 
tically, the second night and the third performance of the music 
festival so outclassed the premiere that there was wonder in the 
minds of all as to why Madame Rappold was not chosen as the 


soloist for the opening of the big spring music festival 


voice of 


Richness, finish, color of tone, has this same glorious 
Rappold, and the dramatic power, the perfect diction, the charm of 
personality, the smartness of costume—the entire air—gave to Mad 


me Rappold’s ap-earance that most rare and desirable feeling in 
an audience—the sense of complete enjoyment, the knowledge that 
a high note was to be taken 
the voice. 

say that no “hit” has been 
of Madame Rappold at the 
was tendered the splendid, 


it need have no indecision as to how 


or how Denver's altitude might affect 


It is not going too far, I am sure, to 
musical events like that 
A real ovation 


Denver 
last 


made in 


Auditorium night 


gorgeous looking woman, who sang so divinely Youthfulness there 
is to the voice of Rappold, but there is, too, the finish and confidence 
of the really great artist. 

Not even the Oucen of Sheba, of whom she sang later, arrayed 
in all her glory was more exquisite than Madame Rappold last 
night. Arrayed in a white satin gown with tunic of pale blue, 


garnished with crystal and floating scarfs of white chiffon embroid 
ered in silver, a silver band and white aigretre in her hair, Madame 
Rappold made a stunning figure as she outlined before the 
background of splendid artist-musicians 

Denver could realize last night how New York awoke one night 


stood 


seven years ago to the sound of a new singer's voice in the Metro- 


politan Opera House and pronounced her famous. 

Indeed, it was an evening not to be forgotten in Denver, the 
second night of the festival, which was finer musically, more bril 
liant than the premiere, was opened by the inspiring Tschaikowsky 
fifth symphony. 

But to return to the star of the evening, the splendid artist, 
Madame Rappold Her first number, which claimed the entire au- 
dience as her own immediately, was Max Bruch’s “Ave Maria” from 


“The Fire Cross.” 
Madame Rappold gave to this aria a wealth of 
In fact, before thi 


Rappold combines every attribute of a 


temperament and 
realized 


Voice, in 


Denver 
artist. 
is the untechnica 


as finished 


great 


dramatic fire s song 
that 


telligence, musicianship, charn 





MARIE RAPPOLD 
way of expressing an inion of this singer, who brought new 
splendor to “The Fire ¢ With clear quality, limpid tones, 
Madame Rappold revealed a ice whose high notes of splendid 
power and richness were equaled by her powerful lower register 


Insistent and tremendous applause brought out the exquisite en 
core, Frank Van Stucken’s “O Komm Mit Mir in Der Fruehlings 


nacht.” It was the method of singing that made this bit so de 
licious. Madame Rappold received so many recalls that it was 
indeed an ovation, which was again repeated after her singing of 
the grand aria from Gounod’s “Queen of Sheba.” 

Truly it may be said that the golden notes of Rappold in this 
aria were indeed heard around the world that night six years ago 
in the Metropolitan Opera House of New York, for it made her 
musically famous. 

Contrary to custom Mada Rappold sang this aria in English 
and here again she charmed with ber perfect diction. Every word 


was understood. 

The early tremendous ovati 
again “Fruehlingsnacht” an‘ the audience 
she graciously sang it again. Three 


resulted in 


refusing 


her singing 
to let 


nm given her 
her ov 


times im one evening and « 





gathering of Denver's most representative people absolutely clamor- 
ing for more. 

Indeed, the festival should feel proud 
of the perfect evening they gave music lovers at the Auditorium last 


night May 11, 1912 


Denver music sponsors 


Denver Daily News, 

Extracts from the Denver Post on the same concert, 
and from the Denver News on the second appearance of 
Madame Rappold at the festival, are appended: 


Rappold sang superbly last night at the second concert of the 
music festival. Her clear, musical tones rang out faultlessly in the 
pening “Ave Maria.” It was a work of art—grave, solemn 
seraphic. One could not wish for a more perfect method or a finer 
phrasing.—Denver Post, May 11, 1912. 

Yesterday afternoon Marie Rappold repeated her almost sensa 


tional success of the evening before in the fervid aria which Eliz 
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beth sings to the “Hall of Fame” (Dich theure Halle from Wag 
ner’s “Tannhauser,”” to which she added the Bach-Gounod Ave 
Maria,” sung with religious fervor and intensity Denver News, 
May ‘2, 1912 —— 

Marie Rappold, prima donna soprano, is splendidly satisfying 
Madame Rappold’s voice is intensely dramatic, full of fire and eg 
rhe immenseness of its vitality carries one along With all this big 


ness, it is of lovely quality, clear and colorfu Her enunciation is 
a delight. 

“Ave Maria,” from “Fire Cross," Max Bruch, is a song of large 
import. Madame Rappold gave it a broad reading. Her breadth 
of tone, freedom and unfailing power brought instant recognition 


The audience gave her an ovation in its enthusiastic a; plause Re 
call upon recall brought her again in a brilliant encore 
The grand aria from “The Queen of Sheba,” Gounod, was sung 





in English Her artistry and clear enunciation gained ner audience 
the second time rhe large and imsistent applause made her respond 
with two encores Few, if any, of the audience realized that Mad 
ame Rappold had not had a rehearsal with tne orchestra, Her large 
success speaks all the more for ¢ splendid work she gave us 
Denver Times, May 11, 1912 


Madame Charles Cahier at Mahler Festival. 
Madam 


Was a 


A cable despatch from Mannheim states that 


Mahler 
he despatch was sent by Theodore Spiering 
Loudon 


Charles Cahier’s singing at the festival 


revelation. 
to Manager 


Charlton, who now is 


American concert tour for Madame Cahier 


booking an 
The 
nportant engage 


festival 
in Mannheim is one of a long series of 
ments which the distinguished American contralto will fill 
this spring 


Early in October, Madame Cahier will come 


to America and will remain in this country three months, 
dividing her time between her concert bookings and her 
appearances at the Metropolitan Opera House 

Referring to Madame Cahier, Camille Saint-Saéns 


writes in the Echo de Paris: “Madame Cahier is a very, 


very great artist with a golden voice.” Arthur Nikisch 
recently called the prima donna “the great, the pre-eminent 
artist,” while other prominent German conductors have 


agreed that as a lyric singer and a dramat nterpreter 


she takes rank among the foremost of her contemporaries 





Adele Kruger at Mobile Saengertest. 


Adele Kriiger, the soprano, sings this week at the saeng 


erfest in Mobile, Ala The popularity of this American 
singer is explained by her ability to adapt her programs 
to every demand. While a German singer, she has won 
exceptional success with Americans. When she sang at 


the MacDowell festival in Peterboro, N. H., last 


year, she 


was personally complimented by the widow of the great 
American composer 
Madame Kriiger is a fine interpreter of the lieder of 


Richard Strauss; of course, she sings the classical Ger 
man art songs, but she is winning equal success in the 
modern lieder of German composers, as she is with the 
best songs by American composers. Another field in 


which Madame Kriiger has distinguished herself is as a 
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} 


Wagner singer; she has the dramatic quality in her voice 
that enables her to deliver the Wagner arias with telling 
effect 

During the spring Madame 
waukee, 


Mil 
a record for her 


Kriiger has sung in 


where she had previously made 





self of which any singer may be proud. Ot! 
the Middle West have 
Wilkes-Barre, Pa., in 


r points in 


engaged her, and she more recently 


sang in Staunton, Va., and at sev 
eral important concerts in and around New York, oi 
which mention has been made in Tue Musicat Courter 


Artistically, Adele Kriiger has made wonderful advance 
ment New York 
singing and Wagener 


of the 


since her debut in two years ago. Be 


intefpretations, 
that in 


sides her lieder her 


she does a number oratorios in a manner 


dicates she understands the traditions of this dignified 
school The voice f Madame Kriiger has the soulful 
timbre which is suited to the works of Haydn, Handel 
and Mendelssohn. Best of all, she can sing these oratorios 
in either English or German, she is ready when called 
upon either by a German club or an American choral so 
erety —_— - — 
Gatty Sellars’ 100th Recital. 

In the accompanying photograph Gatty Sellars, the Eng 

lish organist-composer, now on tour in America, is seen 


(with straw hat) with the Rev. Dr. Jacobs, the well known 








Southern munister and manager f musical attractions 
who engaged Mr. Sellars for a-return recital at Houston 
Tex., which was his one ndredth recital of the present 
tour In the background is the First Presbyteri Chure 
where the recital was given 

The Houston Daily Post of April 25 said 

Gatty Sellars commence esent t at Halifax, N. § n 
the fall and it is remarkable for the records that have been made 
In the first place, owing to Mr. Sellars’ reputation, his advance man 
ager, G. B. Brigham, who had previously handled Kreisler and Hoff 
man in Chicago, has been booking contracts on his journeys at the 
rate of sometimes six a week. This means that for a considerable 
time past Mr. Sellars has been playing every Sunday and week day 
with sometimes extra matinees. Owing to the long rail journeys 
and the strain f appearing on different organs, which, in 
America particularly ary $ n n their arrangement at 
the keyboards, the w ls greatest neert reanists jo not 
as a rule average e thar t? t week on tour 
Ry making night ney Mr Sellars frequently plays eight re 
t weekly liffere « at the esent time this being his 
regular numbe Roth i Canada and the States ny f 
tres te att ivgest a tence ' h ¥ { 
t es ft 4 £ ta 

I the Sout ‘ . HH ( . 
Texarkana and Mer aime f I the Galvesto 
News f Twesday we « t wae crowce t at three 
ecitals, hearers standing feet e itside t entrances an 
open windows. His H ton appearances had to be eased from 
two to five and even ther bers ve beer able to find seats 
at each evening re In th neantime M S t has bee 
eceiving long distance tele re " ar telegra ron Texas 
ities missed by his advance manage sking te Be te amt 

ted he will atinue at ¢ hurricane rate ti} the nplet 

f recitals in practica lirect succes ! 


7 


GATTY SELLARS IN HOUSTON 
Mr. Sellars (wit » hat cen with the Rev. Dr. Jacobs, the 
well known Souwthe st ‘ge fr tira 
tior I e backer « | Presbyt t ct 
i shoe P " va ro 
wt t ‘ nate € t a { : rs 
tour of succe ¢ recita “ t i 
concert organiet The opula ect t @ tre if ge bt) 
say, i one ft t simple writt t Mr S e At 
Twilight,” put ed t Arthur P. Schmidt he we know Boston 
music publisher also has the same IM Powe Carnival Ove 
ture” and “Response ncluded in | series of ga ecita 
In arranging thes ecitals on Thursday Dr | sw know 
that his church contains Mr. Sellars’ { te organ. Althougl 
twenty years ago and minus modern « ent, Mr. Sellars declares 
the voicing of certain registers to b« i a standa rare f ¢ 
reached by the present day bu ers While ry M 
lars a greater we mme, for th will be hie fifth re a wit 
week with ar vercrowded auditoriu D Jacol } 
have all the more reason to he f these ne us M 
Sellars is known for his plair peaking 
From two Southern papers we note : nt pearance 
of the largest S thern cities, w te a gre al of 
he declared they “were the worst behave : es in Amer 
for they came late and left early.” In other w is, they oi 
attended concert ‘ se it as considered in that city 
thing,” and not f the love of music generally Last week 
Mississippi, after his performance on new orgar mn being ask 
is opinion of th netrument ¢ marked “the best place for 
wou he a glass se situated on ice cream parlor nd fete 


with a mechanical player driven by an electric motor.” 
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Heinemann’s Singing Stirs San Francisco. 


the great Schumann-Heink, and everything that makes for her the 


greatest among the women singers makes for him the greatest among 


























er Heineman again has moved San Francisco men.—Sen Francisco Bulletin, May 7, 1912. 
irkable lieder singing. The music critic of the 
Fy Call hails Heinemann as a great lieder This artist possesses quite unusual dramatic gifts as well as s 
dow a widely known prima donna wh voice of uncommon beauty, and he held his audience with as much 
é he emann’s name from a list of suprem lieder 
} e had choset A fter mmentins 
t Cal rit wrote: 
j este from begin 
r th the gr f rtistry vith a splendor 
whict rieamed i ily mm the singer’ . soul 
efore ybjective presentation 
I y 
c : 1 t at i encore n imber were 
‘ y tors er, to a clearer con 
of the songs were translated into Eng 
k | grat 
’ anihs e kept that audience 
t eats f two ~ Sucl olding’”’ ability could 
the sor f great artist, whi 
yg of God and years of hard 
t averse a road throug! 
t ri ze ght have a whole evening to 
stan in Heine f song yesterday, Car 
t there irs t line, “Die Tochter 
chtet (The translation ren 
H laught ny dead 1¢ stood as if demented!”’) 
H i ar tior f sadness and 
: wa a burst f madness, a 
t f woe He utte the ir meaning of 
st f Loewe’ r ind presented then 
] t | ’ tac e re 
t 1 Frar papers the following para 
1 1 j 
! audience t harming ret 
Scottish Rite Hall yes 
‘ imself beyond comparison 
' i 
| f re ng to end he had his it eS 
fu e and his artistic phras 4; ff 
y f the ladder of thos ; 
P Matherland 
ri G 1 und, to aid those Misd.... 
he Ge t gue . a h f translations wa 
t Photo by Moffett Studio, Chicago, Il 
H ‘ f fields, of Hans ALEXANDER HEINEMANN 
ng at that charming ttle love bit 
I Mother a ther ll with su wondrous ten interest as if it were a play instead of a recital of German lieder 
Belsha ; f Schumann came, indeed, as a bolt \s a vocalist pure and simple Alexander Heinemann need fear 
t ywesomen¢ f the hand no comparison with any of the artists of the operatic stage; he 
I a knows all there is to know about the handling of the voice and its 
H ‘ ippreciated He is so fine use As an interpreter he stands quite alone; he made such classics 
t e, that he at once brings to mind as Carl Loewe's “Der seltene Beter,” Schumann's “Belshazzar” and 
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Hermann’s “Der Musikant’”’ as vivid as a play, and the characters 
seemed to stand before one. Of course the audience was greatly 
assisted by well printed books of the words in both English and 
German, which were distributed gratis.—San Francisco Examiner, 
May 7. 1912. 





Alexander Heinemann is a modern to his finger-tips. And yet 
there ig something about his inimitable song singing which carries 
one in imagination back to the days of Rudel and Blonde! of the 
jongleurs and minnesingers. Those were the times when vocalists 
were minstrels and had stories to tell as well as melodies to sing 
And it is this bardlike quality which distinguishes the performances 
of Heinemann. 

At Scottish Rite Hall yesterday afternoon, where he greeted an 
enthusiastic audience after a year’s absence, his old fidelity to the 
words was once more in delightful evidence. Words, to this great 
master of the lied, are something more than excuses for 
tone production. Nor is he satisfied when he has merely given them 
intelligible articulation. Words, to They 
have a meaning. And he unhesitatingly dedicates not only his own 
art and larynx, but the melodic genius of the composer to the one 
object of making this meaning live in the minds of his hearers, 


German 


Heinemann, are runes. 


When I hear Heinemann it always seems that other singers are 
mere instruments in comparison. They give us beautiful sounds. 
Heinemann gives us whole dramas. The ballad, as he renders it, 
Homeric of which so moderns have 

From being trivial ana inferior to the lyric, it 
greatness.—San Francisco Chronicle. 


recovers that quality 


sought to rob it. 


many 


recovers its epic 





There was a wonderful afternoon of quite perfect music given at 
the Scottish Rite Auditorium when Alexander 
Heinemann, the great in one of his 
justly celebrated lieder but wildly 
enthusiastic, audience. 

The popularity of this great interpreter of German music can now 
be readily understood; and for once, at least, the press notices did 
not begin to do the artist justice. No all the world o1 
music has gone crazy over this “King of Song.” His wealth of 
temperament, his majestic voice and delivery, simply carry onc 
away. Besides his magnificent voice, this man has quite an extraor 
dinary dramatic force and ability. In his singing of “The Devil's 
Song” by Volker, his acting was so virile and intense, his thunder- 
ous voice so weird and uncanny, audience the 
and send the delightful cold chills down the spinal column 

The program was a long and exhaustive one, embracing songs from 
Schubert, Schumann, Rubinstein, Mendelssohn, Wolf, Strauss, Her 
man, Kaempf and Haile. The latter part of the program, devoted 
to the German folk songs, immensely and demanded 
several recalls and encores. 

Not the least delightful part of this exquisite concert was the piano 
accompanying of John Mandelbrod, who himself absolute 
master of his instrument, and almost as important a feature of th 
performance 
ing Post. 


Sunday afternoon, 
appeared 
small, 


German baritone, 


concerts, before a sadly 


wonder 


as to verily give the 
“creeps” 


was popular 


showed 


as the great Heinemann himself.—San Francisco Even 
Heinemann gave another 
recital in San Francisco and it is reported from there that 
the hall was sold out days in advance of the recital. John 
Mandelbrod is accompanist for the singer. 


Thursday evening, May 9, Mr. 





Flonzaleys Play Before 2,000 in Seattle. 


One of the iargest audiences assembled in Seattle 
for a classical concert was witnessed at the Moore The- 
ater in that city on the night of May 3, when the Flon- 
zaley Quartet played under the auspices of the Ladies Mu- 
sical Club of Seattle. It was the closing concert of the 
season given by the club, which ts a leader in the cause of 
advancing music in the Northwest. The program, con- 
sisting of the Beethoven quartet in A major, op. 18, No. 5; 
the Dvorak quartet in F major, and numbers by Haydn 
was received with rousing enthusiasm. 
Local musicians, the many amateurs, the society elements 
that support music, and, lastly, the critics, used up all the 
in describing the effect the beautiful playing of 
made upon the listeners, 


cver 


and Glazounow, 


adjectives 
this quartet 





Saratoga Violinist Hurt. 


Max Shapiro, violinist, late of Pittsburgh and now head 
of the violin department at the Skidmore School of Arts, 
Saratoga Springs, N. Y., met with a serious accident last 
week while driving at the last mentioned place. His horse 
became unmanageable and the violinist was thrown out 
of the vehicle, his right arm being broken in two places—at 
the wrist and shoulder. He was conveyed to the Saratoga 
Hospital and is resting as comfortably as can be expected 





New York Philharmonic for Toronto. 


York Philharmonic 
Toronto last season, 


Society, which paid its 
has been re-engaged to 
next February at the musical festival to be 
held under the auspices of the Oratorio Society of To- 
ronto, Dr. Edward Broome, conductor. The Philharmonic 
Society will perform in three concerts, one of which will 
be purely symphonic. In the other programs Dr. Broome 
will conduct the choral works 


The New 
first visit to 
appear there 





HOLD 
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Musin and His Talented Pupil. 


Among the large number of violin students who come 
irom every part of the country to study that 
master of the art, Ovide Musin (who permanently 
established his school in New York), is a remarkable boy 
an American by birt! 


with past 


has 


of Russian descent, Joseph Stoopack 





Photo by Aimé New York 


OVIDE MUSIN 


Dupont 


by name, who, in Ovide Musin’s opinion, possesses an at 
tistic nature, the most complete he has ever encountered 
in his long career mind, keen 
musical perception, comprehension and powers of assimila 


Possessing a remarkable 


tion, together with an extraordinary facility of technic, 
seems as easy for this talented boy to acquire knowledg¢ 
as to breathe. The repertory given below has been mas 
tered and memorized during the two years he has been in 
Ovide Musin’s hands, and his retentive memory enables 
him to play at any time any composition in his repertory 
called for 

Professor Musin teaches that technic should be consid 
which must be the proper 


rks of the and 


ered only as a means to an end 


interpretation of the we masters, the ac 
quiring of the power to express all the varied shades of 
with the 


young Stoopack has all the qualities requisite to 


feeling inspiration of the moment, and, while 


the super 
lative artist, he has, above all, the gift of song. He sings on 
of tone and depth of feeling no one 


This young 


his violin with a flow 


would believe possible in a boy of his years 


fortunate in having as a guide the 


i “Maitre Chanteur”’ 


artist has been most 
virtuoso, Ovide Musin, who is himself 
on the violin, and Joseph Stoopack will be the first Amer 


ican violinist to carry the Stars and Stripes into the Eu 


ropean field, as one who began, continued and complete 
his preparation for appearances in concert entirely in his 
own country. 

This remarkable boy was a Christmas gift, born in New 
York, December 25, 
are music lovers and amateur players and singers, and his 


1899. Among his immediate family 
grandfather was a noted cantor in the synagogue at War 


saw. Joseph Stoopack was also very bright at school, 
which may be seen from the fact that he graduated from 
Public Schoo] No. 77, New York City, on January 31 
1911, carrying off two first prizes, one for proficiency in 
his studies, and the other for general excellence. He is 
now continuing his general education at a private high 
school in such branches as literature, modern languages, 
history, etc., not omitting a course of physical culture. A 
wise supervision is exercised by his family over young 
Stoopack, and he is refreshingly modest and unassuming 
in manner 

When only a child of three years he played many popu 
lar tunes on a little tov violin. Two years later he started 
to take regular lessons, and 
Dancla’s “Variations” 
Mendelssohn Hall, 


Schradieck’s, Mazas’ 


after twenty eight played 
from memory at a pupils’ recital at 
New York He later 


and other 


also played 


many exercises from 
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memory. His retentive powers are marvelous. He reads 


a composition or concerto, entirely new to him, twice 


through, and after the third time plays a good part of 
memory. That he has an innate talent conduct 


trom tor 


ing was made manifest last summer when he was on his 
way to the country on an Albany day boat. As there was 
an orchestra on board Joe obtained permission from the 


conductor to lead the orchestra through a number, whic! 


} 


i¢ did to the astonishment of all. The musicians applaud 
ed and told that 
would undoubtedly make a name for himself 
At the 


few 


his mother he was a born musician and 


recital which he gave at Ovide Musin’s studios a 


weeks ago he astounded both professionals and con 


noisseurs (who are not given to enthusiasm nor belief i 


nobility and matur 
to Mr 
talented 


prodigies in general) by his manliness, 


ity of style and feeling, and, according Musin, dem 
not for 


to go abroad for the higher finishing requisite to a career 


onstrated that it is necessary Americans 


and that when Joseph Stoopack goes to Europe it will be 


to fill engagements, procured through the indorsement of 
| 


nis 


renowned teacher, Ovide Musin 
That this boy is a worker and takes his calling seriously 


is to be seen from the facts stated,a@md the following list 


ot a part of what he has learned with Ovide Musin in th 


ist two years will speak for itself 


{ necertos 


Beethoven (1 a aden 
Bach in E ma 
Brahms 
Mendelssohr 
Wieniawski ir ) 
Vieuxtemps, N 
Saint-Saéns, N 
Max Bruch 
I'schaikowsky 
Paganir cad Resseh 
Viotti, No 

~onatas 
Bach, for iol 
Handel, A and } 
Locatelli 
Porpora 
fartini (Devi rril 
Tartini, variations gavotte f Corelli 
Corelli, La Folia 
Campagnoli, Pr« ‘ 

Pieces of genre 
Ernst, Hungarian A 





Ernst, Oth ta Sie 

Wie awsk 

Bazzir R ‘ I ns 
Saragate, Ziege weise 
marasate, Ca basque 
Sarasate, S Dances 
Sa >aens, ( 





April 18 J \I ! ‘ M " , t 
Oklahon ) i ( 
Mac Dowe inde ‘ ‘ } 
t Sor M Mer va ted by Mr I 6. Goff 
\ \ \l 1 | gra 
Tise { n 
ind a x ‘ ‘ 
She— Wa ‘ t at that ntry arding 
se 
He—Yes he rlor was a Sig pian ! 
for repair Boston i 








= ARMSTRONG 


SOPRANO 
Recital Programs 


ANTONIA SAWYER 


1475 BROADWAY 





Leading Opera and Musical Agency 


of Italy. Under the Management of 


CAV. GIUSEPPE LUSARDI 


Via San Pietro all’orto 16, 


Official agent of the leading Italian Opera Houses as well as the chief opera houses of Spain, 
Engagements made and debutants placed 


America and other countries. 
style instructors. 


MILAN, ITALY 
Portugal, Russia, North and South 
Advice and suggestions as to yoca!l teachers and operatic 








Send tor Catalogue 


GUILMANT 


METHOD 


TAUGHT BY 





WILLIAM C. CARL 


AT THE 


GUILMANT ORGAN SCHOOL 


44" West 12th, Street, New York 








CHUMANN-HEINK 


Direction: THE WOLFSOHN MUSICAL AGENCY, 1 West 34th Street, New York 


“STEINWAY PIANO USED” 


Pacific Coast Tour, February-March. America until June. 








Dates Now Booking, Season 1912-19153 





THE MUSICAL COURIER 

















tland Street, ' 


Phe Redbourne Hotel, Great Po 
May 9, 1912.5 


Lonpon, W England, 


evening marked the closing drama of the 


étterdammerung,” with Dr. Rottenberg con- 
brought to a close the second cycle given this spring 
é t Covent Garden. The principal roles were taken 


Gertrud Kappel as Briimnhilde, Peter Cornelius as 


fried, Kirkby-Lunn as Waltraute, Franz Kronen as 
ver, and the Hagen and Alberich by Johannes Fonss 
August Kiess, respectively 


mee 
lhe season’s performances of the Wagnerian drama have 
in representative artists competent and 


een lacking | 


singing and dramatic demands of the Wag 


‘ enre pera, but on the whole there has been a de 
ed lack of the musical esprit de corps, a non-vitality 
f the latter a drab-dreariness in the general 
‘ In Wagnerian drama the conductor, who is the 
t importa role,” and the one from whom the others 
d one take their cue, must needs be one of great 
ersatility of temperament, as all good musical students 
W Though one moment the authoritative pedagogue 
reign supreme, volta subits, the next may demand the 
nauthoritative kind of fearless Siegfried of the baton, able 
forge his musical design with the swing and verve of 
the true born artist recognizing the divine right of 
dynamics. In his mood and manner of conducting he must 
eeds be neither the blacksmith nor the silversmith, though 
ippy blend of the two, the one may neutralize the 
é R indeed is such as he and most rare officiating 
it Covent Garden. Consequently, the propagating at this 
e of the Wagner of notes and noises instead of the 
Wagner of meaning and spirit. But notwithstanding the 
leepy performances given this spring at Covent Garden 
the attendance, thanks to the customary pre-arranged 
bscription list, has been satisfactory in that respect, 
though the general public has not responded so freely as 
for the season given last November and December. “Tris 
1 Isolde to be given May 10, will close the Ger- 


Paul Drach will conduct 
a 


Herewith is presented a picture of Phyllis Lett, the 


English contralto, who has been engaged as soloist for the 
ening concert of “Shakespeare's England” at Earl’s 
Court, organized by Mrs. George Cornwallis-West 
nner 
\mong the new singers who are proving an acquisition 
» the London Opera House forces is Berthe Caesar, who 
ide her debut in “The Tales of Hoffmann” May 8, sing 
ng the three roles of Olympia, Giulietta and Antonia. She 
{ esses a clear, even voice of an appealing timbre, capa 
le of the jloratura work in the first act and of the 


istained lyricism of the third. She makes an excellent 


ppearanc nd was received with much enthusiasm 

Frank Pollock made a very favorable impression as the 

tioffmann on this occasion, and Gaetano Merola conducted 
nner 

Four lectures on the “Cosmic Principles in Music” will 

iven by Katharine Eggar, one of the founders of the 

ty of Women Musicians, at the _ Woman's Institute, 


The titles of these four lectures are an- 
“Music as a Cosmic Force,” “The Foundation 
of Number,” “The Laws of Matter and the Material of 
Music,” and “The Music We Know and Its Conformity 
to Cosmic Principles.” 


this month. 


nounced as 


neRe 
Joseph Holbrooke’s music drama, “The Children of 
Don,” will be produced June 7 at the London Opera 
House. Madame Jomelli, who arrived in London May 8, 
will sing the leading soprano role, that of Don, and Arthur 
Nikisch will conduct. Among the other singers engaged 

















London, W. 


Photo by The Dover Street Studios, Ltd., 
PHYLLIS LETT. 


for this work are: Miss Bloomfield, a young English so- 
prano; Allan Turner, Humphrey Bishop, basso; A. Shanks, 
baritone, and Frederick Blaney, tenor. 
nar 
Madame Tetrazzini arrived in London last week on her 
way to Italy, where she will rest for a few weeks before 
appearing at Covent Garden the end of this month. As 
has been announced ‘Madame Melba will not sing at 
Covent Garden this season, on account of the illness of 
her father detaining her in Australia. 
near 
“Don Quichotte”’ (Massenet) is in daily rehearsal at 
the London Opera House and will be given its initial per- 
formance May 15. The cast will be constructed of M. 
la Font as the Don, José Dansé as Sancho, Yvonne Ker- 
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lord as Dulcinee, George Regis as Juan, Rodrigues, Fer- 
nand Léroux; Pedro, André Kerlane; Garciss, Kathleen 
Lockhart; Chef des Bandits, M. Veryheyden; First Valet, 
M. Sadel; Second Valet, M. Deshayes. Fritz. Ernaldy 
will conduct. This will be the first performance in Eng- 
land of “Don Quichotte,” which is the last but one of 
Massenet’s operas, the French writer’s latest work being 
“Roma,” which was recently given in Paris. The libret- 
tist of “Don Quichotte” is Henri Cain, who has based his 
dramatic version on the play of Lorraine, who drew orig- 
inally from Cervantes’ romance. “Don Quichotte” was 
first produced at Monte Carlo in February, 1910, was later 
given at Brussels, and toward the end of the same year at 
the Théatre Lyrique in Paris. The music of this twenty- 
‘arst opera by Massenet is essentially Massenet in spirit, 
atmosphere and tunefulness, and in the last act dramatic 
and exceedingly modern in orchestration. 
nur 
Signor Marcoux made his first appearance in the role 
of Scarpia (in “La Tosca”) at Covent Garden, 
a role in which he is eminently successful. 
nue 
All the splendid encomiums that have reached London 
on the talent of the young American violinist, Louis Per- 
singer, his playing of his first recital program at Bechstein 
Hall, May 8, has proved to have been more than fully 
justified. He certainly is, as the noted Ysaye has said, “a 
virtuoso of a superior order.” American audiences will 
not be disappointed in Louis Persinger next season; he is 
not of the order of those whose reputations travel always 
a little ahead of their ability. At his concert, above men- 
tioned, he played the Nardini E minor concerto as the 
opening number of his program, and as all violin students 
know a Nardini concerto for violin like a Mozart aria 
for voice requires per se the perfect technic. All the in- 
tricacies of bowing must be mastered for it is upon this 
foundation the Nardini concerto is constructed. That 
Mr. Persinger has included within the scope of his tech- 
nical accomplishments all that pertains to bowing in all the 
manifold demands of its nature, his playing of the Nar- 
dini proved. Another beautiful example was the Haydn 
“Capriccietto.” And in the Wieniawski D minor concerto 
he brought to bear an elegance of style, the real Wieniaw- 
ski style—and a brilliancy of execution that recreated anew 
in an astonishing manner. The complete program of his 
first recital was the Nardini E minor concerto; the Wien- 
iawski D minor concerto, and two groups, the first con- 
sisting of the Haydn “Capriccetto,” a Handel menuet, a 
Gluck melodie, and “Tambourin” by Hasse, and the second 
“Elegie” by E. Melartin, Debussy’s “En bateau,”’ and one 
of the Brahms-Joachim Hungarian dances. A wonderful 
tone of the purest crystalline clearness, a bow arm that 
bids fair to rival that of his master, Ysaye, and a tem- 
perament enthusiastic and charged with vitality are a few 
of the many distinguishing qualities of this unassuming 
young artist. Mr. Persinger was born in the United States 
in 1887. He studied and was graduated at the Royal Con- 
servatory in Leipsic under Hans Becker. Arthur Nikisch 
has said that he is “one of the most talented pupils the 
Leipsic Conservatory has ever had.” Later he studied for 
over two years with Eugen Ysaye in Brussels, and was 
afterward first violin there, and also in Berlin for one 
season. He also studied two seasons with Jacques Thi- 
baud, and he has concertized all through Germany, playing 
in all the important cities, as well as in Vienna, Brussels, 
Liége, Copenhagen, and many other places. He will give 
his second recital May 20. 
RnRe 
The wonderfully perfect technic of Joseph Kosky, the 
thirteen year old violinist who gave his first recital of 
this season at Bechstein Hall last week, has greatly in- 
creased the interest with which the Ostrovsky scientific 
hand developer is viewed in London musical circles. Re- 
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cently a private demonstration was given at the residence 
of the Hon. S. C. Trefusis, a son of the late Lord Lieu- 
tenant of Devonshire, and who is well known for his in- 
terest in art and music, when among those present were 
the Dowager Lady Clinton, the Lady Margeret Kerr, a 
cousin of the Marquis of Lothian, and a very talented 
pianist, and the Hon. Mary Trefusis, also a pianist. 
nRe 

presented the following list of her 
Aeolian Hall, May 9: 


Margaret Meredith 
own compositions at 


Sursum Corda 
The Passing of King Edward. Poem by Owen Seaman, 
Recessional. Rudyard Kipling’s Rec 
as follows: 

Exaltation. 

Mother's Song. 

Friedensgebet. 

Le Coeur Sacré 


Setting of ssional Songs, 


Willow 


in all Mrs. Meredith’s compositions 


The Song by the 

The dominant note 
is that of sincerity 
religious genre of thought and she expresses with convic 
tion and in well accented musical rhyme. The “Sursum 
Corda” has quite a lengthy introduction written either for 
orchestra or piano, organ and cello. 


She has a decided leaning toward the 


On the above occa 
sion the latter arrangement was used when the cello obli- 
gato was played with*great taste by Gershom Parkington 
It is an attractive and well written prelude and made a 
very favorable impression. Like all Mrs. Meredith's com 
positions for voice, the vocal parts are essentially singable 
and melodic, and the London Glee Club, under Arthur 
Fagge, succeeded in presenting the three choral numbers 
with taste and finish. In “The Passing of King Edward” 
there is the introduction of a more dramatic note As the 
program notes stated, “the music was inspired by the scene 
outside Buckingham Palace, May 6, 1910, when a 
crowd in the deep shadows of night waited in silent and 
solemn expectancy for the passing of the spirit of ‘Ed 
In the introduction of chimes 


huge 


” 


ward the Peacemaker.’ 
in simulation of the Westminster chimes, and the striking 
illustrate the of Big Ben, some im 
The closing 


of a gong to boom 
pressive effects of realism are accomplished. 
verse is a marked example of the expression of the spirit 
ual in musical terms. The setting of Kipling’s ‘“Reces- 
sional” has already brought the composer no little fame. 
It has been accepted for publication and has been intro- 
duced in many concerts in the Provinces. It is composed 
on the big broad choral line and has many clever devices 
in its construction vocally and orchestrally. Mrs. Mere 
dith assisted at the piano, Julius Harrison as organist, and 
Fannie Goldsbrough and Phyllis Lett as soprano and con- 
tralto soloists. Miss Lett’s sympathetic voice and her fine 
interpretative powers were heard to excellent advantage 
in the Jean Richepin “Le Coeur Sacré,” a song of much 
merit vocally as well as in its piano accompaniment, and 
in the “Friedensgebet” (Goethe) a well written and 
dramatic setting of those lovely lines. The entire list of 
works presented Mrs. Meredith as a serious, conscientious 
woman composer, gifted with no little melodic inventive- 
ness and a strong sense of declamation which gives the 
note of vitality to all her works. There was a large and 
enthusiastic audience and the composer was presented with 
flowers galore. 
nae 

A very talented violinist is Godfrey Ludlow, the young 
Australian violinist, who made his debut at Queen's Hall 
with the Queen’s Hall Orchestra, Sir Henry J. Wood con- 
ducting, May 7. Mr. Ludlow produces a very lovely in 
dividualized tone of much warmth and resonance, his bow 
arm is firm and he has command of the long phrase. His 
left hand technic is strong, facile, and accurate, though 
he had difficulty in keeping his instrument in tune, the ex 
cessively heavy, damp atmosphere of the day affecting the 
strings to a great degree. The but rarely heard D minor 
Tartini concerto, Mr. Ludlow played with excellent tech 
nical finish, especially the cadence, and also with great 
taste and musical feeling. And in the Max Bruch G minor 
he proved his versatility and conception of style and an 
initiative of musical thought not to be counted as among 
the least of a young artist’s equipment. The Saint-Saéns’ 
“Havanaise” and a Hungarian dance by Nachéz completed 
On the afternoon of his concert Mr. Ludlow 
before Her 


the program. 
had the honor -of being commanded to play 
Majesty the Queen at Buckingham Palace 
nee 
Pablo Casals gave his own orchestral concert with the 
Queen’s Hall Orchestra, Sir Henry J. Wood conductor, at 
Queen's Hall, May 4, when he played the Tartini cello 
concerto in D major; the Bach suite in C, unaccompanied ; 
and the Dvor4k B minor concerto. In the latter work his 
perfection of style and great finesse of the phrase sense 
were shown to the greatest advantage. 
nue 
The first of the special Sunday concerts arranged for 
Albert Hall during May and June was given by Backaus 
and Kreisler, May 5, assisted by Elsa Adela, soprano, and 
Edmund Burke, baritone. Mr. Backaus made this his 
first appearance since his return from America and was 
enthusiastically received by his audience. He was in ex- 


cellent form, as was Mr. Kreisler, who, in a group of those 
light, airy French trifles in which he is always par excel- 
lence, was also most fervently applauded. Mr. Burke, a 
great favorite with Albert Hall audiences, was recalled 
many times, and Madame Adela made a most favorable 
impression. 
nner 

Vernon d’Arnaile, accompanied by Richard Epstein, 
gave a very interesting recita! at Aeolian Hall, May 6 
His program was constructed of some old Italian songs 
of the seventeenth and eighteenth centuries, four Schubert 
songs, five by Hugo Wolf, and the “Four Serious Songs 
by Brahms. 
an exceptionally artistic interpretation, and vocally 
at his best. And special mention is also due his readings 
of the “In der Fruh” and “Weyla’s Song,” by Wolf, the 
former delivered with a beautifully sustained tone and the 


Of the four Brahms’ songs the singer gave 
was 


latter with well contrasted dramatic sense. 
nee 
musical 


Many 
the “Shakespeare's 


interesting programs are promised for 


exhibition, which 


One the 


England” opens at 


Earl’s Court, May 9 Saturday following, May 


11, there will be a “Grand Inaugural Empire Concert,” un- 
Charles Harris, when the chorus 

The soloist will be Phyllis Lett, 
Hall 


Orchestra, with Sir 


der the direction of Dr 
will number 3,000 voices 
contralto, and the orchestras engaged are the Queen's 
and the New 


Orchestra Symphony 


Henry J. Wood and Dr. Charles Harris conductors 
nRe 
A violinist of great talent and fine schooling is Joska 


Szigeti, whose playing of the Brahms concerto with the 


Queen's Hall Orchestra, Sir Henry J. Wood conducting 
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at the Lamond-Szigeti concert at Queen's Hall, May 9, 
demonstrated beyond all doubt his musical abilities, intel 


ligence, and technical equipment. It was in every detail 


a masterly performance and established this young artist's 


status unequivocally. Frederic Lamond played the Beetho 


ven G major concerto for piano and the Tschaikowsky, 


major, op. 3, performed 


Chis work the writer did 


besides having his symphony, A 
in England for the second time 
not hear, nor Mr I'schaikowsky 


little 


Lamond’s playing ot the 


concerto. Of his reading of the Beethoven concerto 


need be said. Mr. Lamond is an established authority in 
his Beethoven interpretations and justified once again his 
reputation in full 


nne 
Daniel Mayer has received a wire from Par 


him that Ernest Schelling’s pertormance of the En peror 


informing 


concerto at the Beethoven festival held in Pas was an 
extraordinary success 
Aa RR 
Interesting and well chosen was the program of Ernest 
Groom's recital at Aeolian Hall, May o, when he was as 


sisted by May Mukle, cellist. Mr recital 


French songs which he delivered with 


Groom began 


with four admirable 
Then m a 


Wie 


‘Gestandniss 


diction and a polished sense of refinement 
“Di 


grahms; “Ihre Stimme 


German group, Schnur” and 
Melodien,” by 


by Schumann, the singer infused his own individuality and 


comprising 


and 


gave expression to the diversified moods with good com 
mand of his vocal resources. And in his English group, as 
in the French and German, the enunciation and sense of 
style were noticeable for their great perfection. Mr 
Groom is a singer of much charm and distinction 
EveLyN KAESMANN 


Ostrovsiy Apparatus and London Press. 
The following London press comments on the Ostrov 
sky apparatus are of interest 

A practical demonstration of the value of the Ostrovsky apparatus 
afforded by the 


Bechstein 


digital strength and 
recital of Kosky, a 
Hall on Thursday afternoon 


for developing dexterity was 





violinist, at 





thirteen-year 
The young player has used the appara 


Joseph 


tus in his training and s technical facility is certainly remarkabk 
for his years Withal h seems to have &@ genuine musical of 
ganization and his future dev ypment wil e watched with interest 
Sunday Times, April 28, 1912 
Ihe chief aim of the violin recital given by Master Joseph Kosky 


at Bechstein Hall yesterday was to actical demonstration 


he benefits of 


provide jf 


af Ostrovsky apparatus fx the development of 








. As such succeeded completely The invention helps to 

give the muscular strength to the ngers formerly only acquired 
tte years of laborious and painful practice This small bey 
has the digital dexterity of one of years, and he splayed it 
effectively in the course of a gram that included Lalo’s Sym 
phonie Espagnole,” some Pa aprices, Sarasate’s “Zigeun 
weisen,” and other typical vi < Morning Post, April 
1912. 

His intonation is accurate and his tone firm, even an yuite free 
from roughness, He has, moreover ached a more than creditable 
level of technical proficiency, and he demonstrated it yesterday by 


the ease and clearness with which he layed Lalo'’s “Symphoni 

















Espagnole,”” to say noth of certa showy numbe by Paganm 
and others, of whicl were arked “first perf Pro 
vided they are ased n s | < « systems tor acquiring 
technic apart fror the inet emt have ht recommend them, 
and not the least int im the f s possibly that, while they 
cannot impart temperament, they not hinder its development 
Daily Telegraph, April 26, 190 

l s always nec s f 1 executant t stand as @ pr f t 
he succes f any f icular met i joseph Kosky, who gave 
first violit ecital at Bechstein Hall yesterday afternoon, frankly 
leclares the development of his tone a hnic to be due ‘ 
Ostrovsky apparatus, and eve nd a machine displayed in th all 
for imespection, No one can, of course, say what the youthf 
ivtist's powers we i have bee withor the invention in questi 
but it required no very keen servat to see what they were wit 

M Kosky has an casy, fluent style and a bright, sensitive tone 

The Sta \ ) 

An imstrument, looking at first ght ke a duplicating machine 
was on view at Bechstein Ha yest y lt was the Ostrovaky 
apparatus—a_finge tretching mac < spon which young Josep! 
Kosky, who was giving a \ n recital at the hall, had developed his 
tone and technic 

How much of these qualificatio the youthful executant owes t 
his silent mentors ‘ mnmot say, but bot are considerable 

Iiis perf f Hande ain A r at Lalo's “Syt 

Espagnole gave € f ! t future His tone is 
weet sensit : rently hanical development ha 
impaired his « fancie 

Master Kosky a a vat dial reception articularly after his 
brilliant presentation of three unaceompanie ovelties by Saint 
Lubin and Alday k « Daily Ex . \ ) 

On Thursday at Rechstein Hall, the young violinist, Joseph 
Kosky, who sted to be y f ‘ y { age, gave @ recital, 

nd in Handel's sonata in A | ‘yt e Espagnol 
displayed a ire and sweet tor i a ret 1 style that invested bi 
playing with attractive a lite " romose well tor his tuture 


The Referee April 28 


Anna Case Wins New Laurels. 


After a severe attack of bronchitis, which prevented 


filling an Cleveland, 
Anna Case, 


Metropolitan Opera Company, 


her trom important engagement at 


Ohio, on May 2, the charming soprano of the 


} 


has recovered so that she 


x able to fill all her other May booking . 


will with som 


rearrangements of the dates 





On May 7 she sang the soprano part in Mendelssohn 
oratorio “St. Pau it Meadville, Pa., and scored great 
uccess; on the following I rida May 10, she was heard 
in a song recital at Warren, Pa., before a large aucience, 
and won another pronounced suce demonstrating her 
ilnlity to hold and fascinate a audience tor in entre 
evenmg In addition to thi ‘ vroved herself to be i 
box office attraction, drawing a large number of peopl 
from Jamestown and adjacent towns, far in exce of the 
local manager fondest h pes 

Week before t Miss Case was soloist with the Mon 
day Musica Club of lremton, N J tive Mendelssohn 
Club, of King Y., and the Orpheus Club of Poug! 
keepsic, N Y th ist two being re-engagement 1 he 
valance of the month will find her busy filling other en 
gagements 

Of Miss Case’s recital at Warren, the Warren Evening 
Mirror of May I! 8a 

< ‘ “ arn W 1 

w i  _ ‘ kes a i 

: x i # ! st fe 
= he 4 as en ‘ 

H k r : lrama t 
Nord but revea t Ca i 

ice ever : ] Pheate wed x 

an be exquisite! e y f gence from within 
, osed to a ‘ se x pose 
bare urkings f apre a ¢ ‘ , ‘ 
gether with t ef j a t ‘ . 

sical bea juite supe ge ' 


CREDIT BELONGS TO BREITHOPF @ HAERTEL- 


The caricature of Arthur Nikisch appearing om page 44 
Tue Musicat Courter of April 24, 1912, was a repr 
duction of a picture postcard issued by Breitkopi & Haer 
tel, of Berlin, Leipsi Brussels, London and New York 
The use of the card in our columns without credit was ar 
oversight and credit is hereby given to this widely known 


firm of music publishers 
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know more about music. 
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House; Léon Rains, basso, Royal Opera House, Dresden, Germany; 
Rudolf Berger, tenor, Royal Opera Berlin Mme. Sa ara Anderson, 
n Grand Opera. Australia and Germany; Kathleen Howard, 

o, Darmstadt; Mme. Carolyn Ortman, soprano, Grand Opera, 

emnitz; Irvin Myers, baritone, Grand Opera, Italy; Joseph Baern 
Reeneas. Grand O era, Germany; Bessie BKowman-Estey, con- 
Marie Stoddart-Gayler, sopran Alice Merritt-Cochran, so- 

Laura Combs, soprano; Florence Hinkle, soprano; Mildred 


ntralto; Mae Jennings, contralto; Louise Barnolt, contralto; 
ung, tenor; George Murphy, tenor; Edwin Evans, baritone 
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The Adventures of 


Don Keynote’ // 





Cervantes the Little 


Mary Garpen Meets tHe Merry KnicHt. 


lf there is one thing more than another that character 
izes the writings of Don Keynoté it is their veracity. All 
the reports of interviews with men are truthful and free 
from exaggeration. But when the Knight is face to face 
with beauty and the magical charm of woman in her prime 
his fluctuating pulse, rush of blood to the head, giddiness, 
delirium tremens, and spasmodic grinning somewhat dis 
turb his equaminity and cause him sometimes to suspect 
the strict impartiality of his judgment 

Had Mary Garden been a man the Don would have 
written an absolutely faultless gospel of St. Mary. But 
how could any mortal man with all his frailties maintain 
a temperate calm and write without poetic fervor in his 
blood when he beheld that horticultural flower of woman- 
hood approaching him draped in robes that shaded but not 
concealed those twin, round, architectural columns on 
which she stood? How can dull black and sickly pallid 











AW. LOW s en? 





i 


“WHAT DO YOU KNOW ABOUT FESTIVALS?” 


white suggest a picture of those silken hose of living 
green? 

“Madame,” said Don Keynoté, almost as much over 
come as was Aristenetus’ fisherman when he spied a 
nymph bathing by the seaside, “I have come to Paterson 
especially to hear you sing in the festival concerts.” 
asked Mary 
Garden, turning her calm and Scotch blue eyes upon the 


“And what do you know about festivals?” 


shrinking Knight 

‘l expect to know a good deal about this Paterson Fes 
tival before long,” replied the Don. 

“But you cannot judge of the relative importance of 
this festival without a knowledge of other festivals. You 
do not know whether this is great or small, unimportant 
or epoch-marking. Before you undertake to write about 
a festival again, go home and study the ancient festivals 
such as the Apaturian among the Ionians; the festival of 
\pis which Cambyses suppressed when he became master 
of ancient Egypt; the various festivals of Bacchus, in 
Egypt, among the Budini, at Nyssa, of Busiris; the Car 
nian Festival in honor of Apollo; of Cybele at Cyzicus; 
f Diana at Bubastos; Hyacinthia, Hybristica; of Isis in 
Egypt; of Juno; of Latona at Butos; of Mars at Pap- 
remis; of Minerva at Sais, and also among the Machlyes 
and Ausenses in Africa; of Vulcan among the Greeks; 
the festival of lamps in Egypt, and of the sun at Heli- 
polis; the Theophanian at Delphi.” 

“But, madame,” stammered the Knight, “where am I to 
find all this?” 

“In Herodotus, you ignoramus,” exclained Mary Garden 
with scorn 
account of the festival of the God of Laughter. 


“You may then continue your studies with an 
The third 
book of Apuleius’ ‘Tale of the Golden Ass’ will tell you 
all about it. Of course, I shall not expect you to learn 
much about the ancient Attic festivals in honor of Erech- 
theus for I find that Homer has only alluded to it in the 
Iliad, but neglected to describe it.” 

“That was careless of Homer,” said Don Keynoté with 


a feeble smile. 
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“Don't smirk at me like other male idiots, but listen to 
what I tell you to do,” said the learned soprano. 

“IT am all ear,” replied the Don 

‘Naturally; all donkeys are. You can’t help it. But | 
insist On your strict attention. No man has a right to pass 
an opinion on a modern Paterson Festival who does not 
know the Olympian, Pythian, Nemean, and Isthmian fes 
Why, | talk for a 
month of Sundays about the Olympian festivals alone.” 

“I'll take your word for it,” said the Knight with a pr 
found bow. 


tivals of Greece backwards could 


I don’t intend wasting my 
great Scotch- 


“That's all you will take! 
time talking Greek to you,” replied the 
American-French 

“Perhaps you can find time and disposition to 
the Roman festivals to your willing pupil,” continued the 
Don, taking the hand of the charmer into his own. 

“O, fudge,” exclaimed the operatic Pallas Athene, slap 
ping the Don’s hand. “A fat lot of good it will do a bald- 
headed flirt like you to hear about the Roman festivals! 
Plato has only scorn for those busybody amateurs who 
run about from festival to festival, fearful of missing any 


vocalist. 
explain 


thing, yet learning nothing. How can a frivolous creature 


like you ever hope to attain to that reverence for festivals 


which was so charaeteristic of the ancient Romans that 


they, according to Ovid, could witness a grave and vener 
able magistrate running naked through the streets with 
out astonishment or laughter? Paterson is no place for a 
festivals of the Lupercalia, or of the 


revival of those 


Saturnalia either, for that matter. And it is unlikely that 
any audience which has heard Sullivan’s ‘Lost Chord’ 


would relish the crude music of the Megalesia, the Luc 
Apollinares, the Floralia and Cerealia, or the Palilia festi 
vals of the Roman pagans. 

“We will 


cause it is difficult to learn just what the music on that 


pass over the festival of the Passover be 
occasion was.” 

“Yes, and we had a Brahms Festival in Carnegie Hall 
not long ago,” exclaimed the Don, impetuously 

“Be quiet! 1 am talking of the ancient Jewish festivals 
at present,” said the queen of tragedy, imperiously, 

The Knight answered only with a bow 

“What do you know of the great English festivals—York, 
Sheffield, Leeds, Birmingham? Eh? Have you ever heard 
and seen a Handel Festival in the Crystal Palace, London 
with a chorus of 5,000 voices? Eh?” 

“Well, but”—ventured the Knight 

“Don't nevertheless’ me! 


mains that you know nothing about festivals 


The 


mot even the 


‘but’ or ‘if’ or fact re 


Wagner festivals at Bayreuth or Munich, the Rhine fes 
tivals, the 


the Trocadero! OQ, it is pitiable, pitiable, to see how little 


Amsterdam festivals, the Paris festivals in 


you know. You must be a New York critic,” exclaimed 
Mary Garden, excitedly 

“Madame, | am,” replied the Knight 

“I knew it! I felt it must be so. For | claim that the 


New York critics are more and more ignorant in propor- 
newspapers for which they 
write. Now, what is your paper?” she asked, tremulously 

“Tue Musicat Courier, madame.” 

“Good heavens! 
shrieked, covering her face with her jewelled hands and 
fainting in the direction of the Don 

“There, little don’t cry,” 
bursting forth into song 

“OQ, horrors,” 


tion to the importance of the 


The greatest of all. Help, help!” she 


girl, exclaimed the Knight, 


sighed the Caledonian Venus, beginning 


to revive in the arms of the impassioned Don; “don’t rile 


me with Riley. If you can’t sing any better than that 


I advise you to give interpretations of German lieder with 


the help of an accompanist with profound whiskers. What 
is your voice?” 
“Madame,” replied the knighted vocalist, “I have every 


reason to believe that my voice is a wheel-barrow-tone.” 

“Ah, comme tu es drdéle,” exclaimed Marie Jardin, also 
laughing in French. ‘Wheel is 
wiisst’ ich doch den Weg Zuritch! 
voice—a hole with a ‘tire’ around it and plenty of ‘spoke.’” 


good—very good. © 


That needs the ‘wheel’ 





Concert by Scranton Symphony Orchestra. 


The Scranton Symphony Orchestra, Louis Baker Phil 
lips, conductor, closed its eighteenth season with a con 
cert at the Lyceum Scranton, Pa., Monday 
evening, May 13. A Tschaikowsky program was offered, 
and the music 
marked enthusiasm 
phony “Pathetic,” the “March Slav” and the beautiful an 
dante cantabile for the string section. The soloist, Arnold 
Lohmann, Scranton, did not con 
tribute a number by the Russian composer, but, instead, 
played the Bruch concerto im 4 minor The Scranton 
Symphony Orchestra consists of sixty players; all serve 
without salary, and the musical director, Mr. Phillips, also 
volunteers. The members of the orchestra other 


~cupations, in which they carn 


Theater in 


lovers received the performances wt) 


The works played were the sym 


a violinist residing ™ 


have 
livelihood, and so their 


music is “all for art” 











\ (@ PHILADELPHIA 


PMILAL ruta, Pa Ma 
iorganizationot Philadelphia 


Broad Street The 


the Savoy Opera Company 





amateur singers, gave “lolanthe” in the 


iter on Wednesday and Thursday evenings, May 15 and 16, 


and will repeat the performances tonight and tomorrow. 


rhis opera company was formed twelve years ago for the 
Gilbert 
operas, and the proceeds are given to various charity or 


express purpose of producing the and Sullivan 


ganizations Che cast for this series of performances is 





The Lord Chancellor Charles Francis Wa 
Earl of Mountararat I Ashby Wallace 
Earl Tolloller | Lawson Weatherly, J: 
Private Willis Howard B. Stavers 
Strephon G. Planten Midd 
Oueen of the Fairies Elsie M , 
lolanthe Sara I abeth Pt ps 
Celia, Fairy Mrs. FE. Ht, Cathrall, J 
Leila, Fairy Deroth S Green 
rita, Fairy Sue M. Hebert 
Phyllis Fihel Marriott Jones 

Phillip Goepp directed the orchestra 

nee 
A unique @:d charming recital of English, Scottish and 


Irish folk songs was given in costume at the residence of 


Mrs. Harold Yarnall, Thursday afternoon, May 16, by the 
Misses Oriska, Dorothy and Rosalind Fuller, of Dorset, 
England The songs were all new to the hearers, and 











THE ARTISTIC SENSATION ot the 
CHICAGO---PHILADELPHIA GRAND OPERA COMPANY 


Mme. 


GAROLINA 
WHITE 


AS MALIELLA IN WOLF-FERRARI’'S 
THE MADONNA.” 
White is one of the foremost prima donnas on 
the operatic stage and is a magnificent recital artist She 
will fill occasional concert engagements during the opera 
s¢ason By special arrangement with the Chicago-Philade 
hia Grand Opera Company Madame White will make an ex 


“TEWELS Ol 


Madame ( 


t nded concert tour beginning in January next under th 
Exclusive 
Concert Bi Al) 
Direction: 


HARRY P. HARRISON, President FRED PELNAM, Manager 
Cable Buliding, Chicago 





Tour 


Management: FRANCIS MACMILLEN, 
United States and Canada Season 1913-14 

















the accompaniments were played on a pedallera harp, and 


so delightfully did the artists sing that their return to 
Philadelphia is anticipated 
Rene 

Elis Clark Hammann’s closing engagements for the sea 
son include the Bryn Mawr College Glee Club concert 
April 27; a concert at which he plays at Ogontz, May 15 
the final musicale and commencement at Miss Wright's 
School, Bryn Mawr, where he directs the school choru 
and where his pupils play; the concert and commencement 
of the Training School for Kindergarten Teachers, May 
31, at Horticultural Hall, when he will lead the choru 


As accompanist Mr. Hammann is everywhere sought, and 


this season has been the busi he has ever known in 
this capacity, and his time for teaching | ill been 
filled 
nner 

At the recent annual meeting of the Choral Society of 
Philadelphia Charles F. Yiegler was again elected presi 
dent rhe following officers were also chosen Thomas 
C Martindale, vice president; Carl Rhode, secretary; Dr 
\. A. Jones, corresponding secretary; John B. Young, 


treasurer 
nnre 


A company consisting of a cast of well known local 


tists and achorus of eighty-four will give Gilbert and Sul 


ivan’s “Trial by Jury” at the South Broad Street The 
ater on May 23 and 25, under the direction of Helen 
Pulaski Innes [he performances will be given for the 
benefit of the Industrial Home and the Women’s Medical 
College 
zene 

The National Sacngerfest, which is to be held here 

from June 29 to July 4, is having elaborate preparation 


and Mr 
among the different 
nner 
Leefson-Hille 
Saturday 


Klee. 


Tganizations 


made for its entertainments director, re- 


ports great imterest 
Conservatory of Music 


May 25. 


The pupils of the 


will be heard in concert on evening, 





it Witherspox Hall An omteresting program has been 
prepared, including numbers by the string orchestra and 
the ladies’ chorus \t this time there will be the presen 


tation of teachers’ certificates and gold medal 
me 

At the annual meeting of the American Guild of O1 
gamists, held on Monday, May 6, the following officers 
were elected: Alexander A. West, dean; S. Wesley Sears, 
sub dean; William Forrest Paul, secretary; Henry Fry 
treasurer 

RRR, 

Mildred Faas, who has been studying for the past tw 
years with the well known teacher of singing, Frank 
King Clark, of Berlin, returned recently to Philadelphia 
and will give the first of a series of American recitals in 
Witherspoon Hall, Monday evening, May 27 Foreign 


critics combined in enthusiastic praise of Miss Faas’ sing 
ing, and predict for her a brilliant future Helen Pulask: 
Innes is Miss Faas’ local managet 
RRR 
The following program was given by Perley Dunn 
Aldrich at 826 Carnegie Hall, New York, on Wednes 
day evening, May 15 
Chanson d' Automne Itah 
L’Heure Exquise Ha 
Pauvre Martyr Pal actilhe 
M \ldrict 
A Spirit Flowe Campbell Tiptor 
Will 0” the Wis S 
Fali Falah \ ler Stuck 
M Rrodbeck 
Com Rave ‘ (ald 
The Water | ‘ 
anjo Song How 
M \ el 
M Seene { mn Lucia di La rmu« D 
Miss Brodbeck 
Recitation to M i Tennys Ada Weigel Powe 
M Ald 
‘ nposer at i u 
nee 
The John Wanamaker Commercial Institute will give 
its annual concert in the Metropolitan Opera House on 
Friday evening, May 31 \ varied program ts being pre 
yared, including singing and instrumental music, drills in 
physical culture, military exercise novelty mes, dance 
ind tableaux JenNte LAMson 
SAN ANTONIO MUSIC. 
. re 
I he buesd Musical scored another triump 
when it brought the great Ale indro Bone} the concert 
was most enjoyable, a well as musically mstructive tr 
beginning to end. At the conclusion Mr. Bonci was intro 
duced to the members of the club 
Rae 
Mrs. Yates Gholson presented Hans Richard, pianist 
here recently Mr. Richard has appeared here before, and 
on this return visit he was welcomed warmly by his mas 
friends. The rendition of his program was super 
nm ne 
rhe vocal pupi of Mrs. | ] Marks wave their ar 
nual recital at Casino Hall last evening lhe program wa 
very enjovable 
nne 
The San Antonio Symphony Orchestra gave its annua 
concert at Beethoven Hall recent The performance 
howed the good orchestral training the members had w 
dergone inder the able direction of Carl Hahn The of 
hestra wa issisted by Nona Lechane, oprane ot lemy le 
Beth-E] 
nner 
rhe Beethoven Mannerchor gave its monthly concert at 
Beethoven Hall, May 11 lhose contributing were th 
San Antonio Symphony Orchestra, Beethoven Mannerchor 
and Madame de Acuna, sopran These concerts are very 
enjoyable and are always unde the direction of Car 
Hahn FLORENCE CONVERSE 
Kudzo Sails. 
Victor Kiidzé, violinist, sailed on Saturday last f 
europe He will visit several kuropean musical cent: 
cluding Berlin and Dresden, and will spend the 
wit Leopold Auer in revising repertory 
Kronold Concert Company Heard. 
The Hans Kronold Concert Company appeared with su 
cess last week at Miss Spence’s School, New York, and or 


May 16 at the Canadian Society of New York 
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PROMINENT CINCINNATI MUSICIANS. 


( CINNATI, Oh May 15, 1912 
t is but just 


irbor in its musical 
irtists and pedagogues 


ents having earned 


resulting from their splendid 
t music locally, but help 
rat now enjoys among 
DD POWELI 
the Twentieth May Festival, 
y 9 was the prominent 





MOUGI S POWELL, 

ct ti. Ohi 
iritor Douglas Powell, 
iene ibject, has for the 
Cincinnati as one of her 
\ \l owe magnihcent 
| on the opening night 
former pupil of Mr 





e ha me from Baltimore 


teacher sing in the oratorio 

I Mr. Powell sang 

London at the Crystal Palace 
\fter coming to America he was 
te iw Elijah in the cen 

work it was unable to ac 


cept owing to contracts that made his presence in this 
country imperative 

Mr. Powell his Albert Hall, 
singing in Berlioz’s “Faust,” with Campanini in the tenor 
role and he became one 
of the favorites of the London public, singing at court 
Later he 


made debut in London, 


His success was instantaneous, 


concerts, in oratorio and at private musicales. 
toured Australia, and has been prominently associated in 
concerts and festivals with such artists as Patti, Melba, 
Albani, Van Dyck, Edward Lloyd, Ben Davies, Pol Plangon, 
and the two De Reszkes Jeing a musician and linguist 
as well as a singer, Mr. Powell has mastered an extensive 
repertory of the best vocal music through his ability to 
interpret in the English, French, German and Italian lan 
guages He studied under the famous masters of the Old 
World, Jaques Bouhy, Dell Sedie, Randegger and Tosti, 
and specialized in the German iieder under Stockhausen 
His a teacher is partly due to this 
broad training For the past Mr. Powell 
has been identified with the College of Music of Cincin- 
nati, He was one of the soloists at the popular concerts 
given by the Cincinnati Symphony Orchestra under Leo- 
pold Stokowski during the past séason, and sang to a 
packed house. At a recent faculty concert given at the 
college Mr. Powell was heard in selections from famous 
oratorios, the press comments following the performance 
Among others, this notice ap- 


brilliant success as 


several years 


being most enthusiastic. 


peared: 
Douglas Powell delighted the audience by his oratorio singing 
His first appearance was in the recitative “Tho” Stricken” and the 














DER STUCKEN 


FRANK VAN 


iria “It Is Enough” from “Elijah.” His vowe was clear and pene 
trating and his technic and execution superb. He knows how to 
sing, which is after all, the best vocal asset. His singing of the 
“Why Do the Nations” from “The Messiah” again demonstrated 


the same beautiful qualities and he was recalled again and again 
Mr. Powell, in a tecent talk with Tue Musicat Courter 
correspondent, delivered some pertinent remarks on train 
ing the young singer. “First of all,” he said, “there should 
be some one to advise the aspiring student on his faults 
and prescribe the teacher he needs at that particular mo- 
Teachers vary, one is especially good for one thing, 


ment 
some for another One teacher alone does not make a 
finished singer The pupil must find the one best fitted 


to correct his faults.” 
FRANK VAN DER STUCKEN. 
One of the most remarkable figures in the musical prog- 
Frank Van der Stucken. In the Hist 


for the cause of music, history 


ress of Cincinnati is 
of things accomplished 
cannot fail to place him beside Theodore Thomas, whom 
he succeeded as director of the biennial May festivals in 
Like Thomas he has fought and suffered for his 
ideals. With Van der Stucken to believe is to fight—it is 
not in his nature to relinquish or go down with the van- 
The man’s marvelous energy gives the keynote 


1905 


quished. 
to his whole character. 

One of the first things Mr. Van der Stucken did on tak- 
ing charge of the May festival, was to reorganize the cho- 
rus. This done and new in.petus given by the addition of 
trained voices, he set about drilling the body of singers. 





I A RINT SRN I th 


AOE AOA A sme eS IN 223-05 


When others were ready to drop with fatigue, the director 
was still fresh and eager to continue. He believes in the 
gospel of work. Perfection is not reached without work, 
and the only difficulty in the way of ultimate perfection 
for all who come under Mr. Van der Stucken’s baton is 
that common humanity faints by the wayside while he, 
seeming to draw renewed strength from high Olympus, 
never tires. It is through this incessant labor that the 
May festivals have achieved a higher plane than ever be- 
fore. 

Mr. Van der Stucken was born in Fredericksburg, 
October 5, 1858, but made his residence in Europe from 


Tex., 





ALFRED HARTZEL. 

1866 to 1884, studying in the Antwerp Conservatory of 
Music under Peter Benoit from 1875 to 1879, and in Leip- 
sic from 1879 to 1881. He was kapellmeister of the Stadt 
Theater, Breslau, in 1882, and conducted a concert of his 
own compositions under the patronage of Liszt at Weimar 
in November, 1883. In 1884 Mr. Van der Stucken came 
to New York to take the post of leader of the Arion Sing- 





ROMEO GORNO, 


College of Music, Cincinnati, Ohio. 


ing Society, and arranged a most successful European tour 
for it during the season of 1892. Later he conducted novelty 
concerts in Steinway Hall, New York, in 1885-6, symphony 
concerts in Chickering Hall, New York, in '87 and ‘88, 
and the first concert of American compositions given at 
the Paris Exposition in "89. He was also conductor of 
the festivals of the North American Saengerbund at New- 
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ark, N. J., in ‘91 with 4,000 singers, and in New York in the Cincinnati May Festival, May 10, and the applause ind the wonderful results tained by her, and he com- 
’94 with 5,000 singers; and followed that up by conducting rang from floor to dome of historic Music Hall, Frank tinued success of her pupils thorough evidence 

festivals in Indianapolis, Ind., in ’96 and in 97. Dean of Van der Stucken, director, led to the center of the stage Madanie Vigna’s ability as a teacher 

the College of Music of Cincinnati from 1897 to 1901, hon- the man who made the children’s chorus the most striking 

orary dean thereafter, and conductor of the Cincinnati feature of the great festival—Alfred Hartzel. It was a , ers 

Symphony Orchestra from 1895 to 1907, he finally resigned graceful tribute, and one that left its impress on ill pres iain i Reanim com ve : 

the last post in order to devote himself to composition, and ent While Mr. Van der Stucken is directly responsibk re versatile mus \ Ses Sw 


; , ‘ ' { 
returned to his home in Germar At the earnest solici for the children’s chorus, as well as a thousand other ce 








tails of the festivals, Alfred Hartzel is the man who p 





tiently and earnestly drills the children for the two years 
preceding each festival. Mr. Hartzel is a young man with 
his future still before him. He is assistant to Louis Aiken 
supervisor of music in the public schools of Cincinnati, 
and no man could have a stauncher friend, or one whi 
takes more pleasure in another's success. 

Mr. Hartzel taught the children all they knew and made 
their finished performance a delight to the musician (who 
demands correct singing, even from the little ones) as well 


as to the layman who rejoiced in the fresh, young voices, 





without stopping to think of phrasing or voice production 
Besides the boy choir in the “Vita Nuova” the children 
were heard in Peter Benoit’s “Into the World,” a chil- 
dren's cantata; as a chorus in Mr. Van der Stucken’s sym 
phonic festival prologue, “Pax Triumphans,” and in the 
magnificat of the “Dante” symphony by Liszt. The chil 
dren's chorus numbered close to 700, and the work entailed 
in getting so large an aggregation on and off the stage, 
without undue commotion, at rehearsals and during the 
festival was no small detail in itself. The children sang 
their entire programs from memory with perfect surety of 
attack and a fine sense of rhythm. Mr. Hartzel took the 
May festival work into the public schools and made the 
wonderfully beautiful numbers chosen for this occasion 
part of the children’s daily lesson, telling, as he went 
among them day by day, of the glorious part that was 
theirs in the great festival. This inspired them with the 
enthusiasm that banished all idea of drudgery. As a choral! 














conductor Mr. Hartzel has come into his own; the work 


TECLA VIGNA of his boys and girls demonstrating this absolutely. Stand 

ing on the stage of Music Hall surveying tier upon tier of 

tation of his many friends he consented, however, to ré earnest child faces, waiting for the first beat of his up 
turn to Cincinnati for the May festivals every other year, lifted baton, Mr. Hartzel declared: “This is the coming 
and has made them his chief thought, devoting all his en May festival chorus. Other children will take their places 
ergies toward furthering their success. As a choral con as these grow up and become part of the regular May 
ductor Mr. Van der Stucken stands pre-eminent, while at festival chorus. It is by such work as this, giving the chil- 
the same time he is an orchestral leader of wide exper dren a part in the festival work, educating them in its 
ence and international fame The magnificent results traditions, that we lay a foundation deep in the hearts of 


achieved at the twentieth May festival this year gave the people and insure the continued growth and succes 


of these May festivals.” 


Trecia VIGNA 


As a teacher of operatic and concert stage aspiran 
lecla Vigna has made a special niche for herself in t 
nusic life of Cincinnati Her pupils are known from 


Maine to California, and their fame is gradually extending 
to European shores. Madame Vigna has been identified 
with all that is best and most artistic in the musical circles 
f this city for the past thirty years, having come directly 
to Cincinnati from the Milan Conservatory to take up the 


work of training future concert artists at the College af 


Music 

One of her pupils, Nougaard Neilson, a tenor of excep 
tional range and purity, had a prominent role in the “Pa 
geant of Darkness and Light,” recently given in Cincin 
nati. He also had a good role in “Paoletta,” the opera 


written by Signor Floridia for the last fall festival. May 


1 he became the chief tenor soloist at the Presbyterian 
Church in Pittsburgh, where Christine Miller sings, one 


of the wealthiest congregations of that city 

Antoinette Werner-West, one { Madame Vigna’s 
pupils, was a soloist at the May festival this year, although 
that is nothing new for a Vigna pupil, almost every festi 


val finding one or more of Madame’s advanced student 
among those deserving of this great honor. Mrs. West 
has sung at the last three May festivals and has always 
won high praise from musicians and music critics for het 


beautiful, weil trained voice and finished method of sing 









ing 
Another Vigna pupil, Marcus Kellermann, baritone, has 
met with exceptional success in concert work He has 
rOR VAN PYK sung in Germany as well as in his native land, winning 
Tenor, opera, oratorio, concerts and recitals golden opinions from all. He is now successfully engaged 
JF iiss in concert work in St. Paul, being in great demand for 1OHANN] TERS 
added emphasis to the distinction he has won as a leading recitals, private musicales, festivals and as soloist at sym a «of ( 
festival conductor of the day phony concerts 
Mr. Van der Stucken has been invited to conduct a pro These are only a few of the professional musicians who America.” He was born in Rotterda 
gram of works by German-American composers at the have reason to be grateful to Madame Vigna for her f the Netherlan n Ry se W hile 
German-American Music Teachers’ Convention in Berlin painstaking methods and wise counsel at the beginning of was entered a student in the R (sy 
on August 10. His symphonic festival prologue, ° Pax their careers. As a cultured, broad minded woman of the burg, where he remained unt S84 
Triumphans,” which has been given in many European world Tecla Vigna has many devoted admirers And university where he studied teraturs 
cities, also in Boston by the Boston Symphony Orchestra, ion to these qualities are joined those of splendid musi 886 he entered the Royal A { M uf 
and in Chicago by the Theodore Thomas Orchestra, as cianship and artistic worth one can understand the great where he graduated in 15%, ghest 
well as by the Cincinnati Symphony’ Orchestra, and at the . seem in which she is held in this city where her work poser and pianist. In 1891, while Ber 
recent May festival, will have a prominent place among ;, «, eral Seicurn ed the Mendelss . Sos mposition ar ' " 
these compositions After studying at the Milan Conservatory, Madame ng year was awarded the prize of the Wiener lonkunst 
Atrrep Harrze. Vigna had the benefit of three years’ experience in opera, ler Verein in Vienna. In 1899 he won the prize ‘n pease 
When bank on bank of white robed children settled to and therefore is well fitted to act as operatic ach. Her mpositior Bostor 1 in 1903 was awarded the Kaiser 


their places after singing Wolf-Ferrari’s “Vita Nuova” at methods are those of the best Italian school of bel canto, Prize {or composition, his work having been singled out 
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i among 400 competitors, In fact, the story of Mr. 
Saar’s eventful life seems one long roll of honor, prizes 
n, and admiring plaudits. 

Mr. Saar is singularly successful as a teacher, inspiring 
pupils to highest endeavor. His frequent appearances 
with string quartets and great violinists in chamber music 
New York, Chicago and other 

ties, are always heralded as noteworthy events 
sition is Mr. Saar’s real forte, his vein of gold, although 
It is not generally known 


concert Cincinnati, 


Com 


a pianist of unusual ability. 
iat Mr. Saar has an option on the work of two London 
poets, not unknown to fame, and all their poems pass 
“There is always a demand for short lyric 
vems suitable for songs,” said Mr. Saar. “Until I secured 
the work of these two English poets I had the greatest 
y in finding little lyrics to fit the themes running 

1 my head, and demanding to be written out. But 
lately have noticed many gems of one or two stanzas 
in the monthly magazines which show that Americans are 
developing the imagination, the spiritual vision, that makes 


inder his eye. 


lificul 


f 
, 
throug} 

I 

I 


poets te 
Mr. Saar probably does more for the chorus of women’s 


es than any modern composer. He has orders con- 
tant) m hand for transcriptions, arrangements, and 
‘riginal choruses suited to women’s voices. He is assisted 
greatly in this work by the resources of the college, with 


choruses, and talent of all sorts to draw on 
for the better Almost all his 


published work for the past few years has first been given 


its orchestra, 
working out of his ideas. 


by the students. One of Mr. Saar’s latest efforts, the 
medieval “Hymn to Venus,” was sung with great success 
it a college concert. His compositions for the piano are 
many and varied. His piano quintet was recently played 
in Chicago with the composer at the piano, also at the 


innual reception of the Cincinnati Musicians’ Club, May 
of which organization Mr. Saar was formerly presi- 
Mr. Saar’s songs are to be found on the programs 
artists, and are full of melody and natural 
Philip Hale, the Boston, critic, has said: “Mr 
talent of songs 


4 
dent 


of the great 


inspiration, 


Saar has a great prize. Several of his 


would not have discredited Brahms’ fame had they borne 


name.” 


Arntno GorNo 


lhe personality of Albino Gorno has been likened to the 


sensitiveness of a Cremona violin, There is per 


» other musician in Cincinnati today so universally 


ioved and respected as the elder of the three Gorno broth 
His pupils—their number runs into the thousands 
scattered all over the world. Many of them are 


inted among the prominent musicians of this city, some 
e teachers at the College of Music where Signor Gorno 
principal of the piano department and dean of the fac- 
ilty. But wherever a Gorno pupil is found there is sound 
\usicianship, fine discrimination and thoughtful interpre 
and strong. 


tation, wedded to a touch at once delicate 


Good taste and that elusive thing we call temperament 
declares Signor Gorno, “Either a per- 
But given these as a founda 


itural gifts,’ 


mm has them or he has not 


tion a pianist should have 2 sound discrimination of style 
\ 

and be able to reveal that which is hidden behind the cold 

black and white of the priuted sheet of music—the soul of 


the master,” 


Signor Gorno was the first of the Italian artists to locate 
innati, and although such distinguished men and 


lirindelli, Madame Tecla Viena, Signor 


im (ine 
women as Signor 


Mattioli and Paolo Martuceci came after. he was the pio 


neer, having made his debut as a pianist in this city in 
tour Patti. 


been stead- 


82 fol five months’ concert with 


lowing 
won at that time has 
maintained To an intellectual and sympathetic con 
idds a fluent and brilliant technic, and his play 


Signor 


The cor success 


picuous 


plion he 
s at all times elicits the most favorable criticism, 
fame as a concert pianist and teacher is fully sup 
His pedal studies 


(,orno 
rted by his reputation as a composer 
for the piano are known to every teacher in America and 


re considered the final word on this subject. One of his 


npositions, an “Ave Maria” in canon form, won first 


prize in the competition of the Milan Musica! Exposition 
ik8&r, Some of his other works are: “Elegia Funebre,’ 
prano, contralto, tenor, bass, chorus and orchestra; 
Marinaresca,” for piano and orchestra; “Burlesea,” for 
' ind orchestra; “Nocturne,” “Variation on a Theme 

f Schumann,” “Scherzo” for two pianos; “Return Again,” 
‘ soprano solo, and an excellent study on piano tech- 


\mong his later works are a “Fantasie” for piano and 
rchestra, now in press, and transcriptions of Bach's “Toc- 
The Bach tran- 

riptions have been pronounced remarkable works by mu- 
sicians and connoisseurs, since they reflect the vital spirit 
f Bach. One of the largest publishing houses in Germany 


anxious to secure the Bach transcriptions that the 


ata” and “Passacaglia” for two pianos, 


was st 

d of the firm asked Signor Gorno to name his own 
the had been 
turned over to a Cincinnati firm and it was too late to re- 


And so the city of his adoption will have the 


ce. Just as this happened manuscript 


consider 


a. — eeieladn denies oceania: rae 


honor of bringing out the latest work of Signor Gorno, a 
wusician whom she has always delighted to henor, 


Romeo Gorno 


Komeo Gorno is an artist whose energy finds expression 
in a threefold career. As a teacher he is one of the most 
pooular in the whole college of music faculty. His annual 
hill for photographs is something enormous, and it would 
be hard to find a piano student in the college dormitory 
who does not do her daily scales facing a much prized 
likeness of Romeo Gorno. Signor Gorno is not only a 
thorough and magnetic teacher, but also a concert pianist 
of note, much sought after for out of town engagements 
As an ensemble player he is unequaled. The fine sense of 
proportion, the rhythmic certainty and refinement displayed 
in his work as pianist with the college strmg quartet mark 
Signor Gorno as an ensemble artist of the highest order. 
On his recent appearance in a faculty concert April 11. 
1912, the critic of the Commercial Tribune had this to say 
of Signor Gorno’s gifts as a piano virtuoso: 

Romeo Gorno, master of the piano, was heard in Liszt's Hungarian 
Rha; sedy No. 5 and Bossi's piano humoresque, “Cache Cache.” Sig- 
nor Gorno is one of the great masters of the piano keyboard, a 
scholar and an interpreter, displaying tone and technic that place him 
among the great pianists of the day 

Following his distinguished brother, Albino Gorno, from 
his home in Milar., Italy, Romeo Gorno became identified 
with the College of Music. He was a member of the 
Marien String Quartet, whose chamber music concerts are 
still referred to as examples of fine ensemble. 

One of the great singers with whom Signor Gorno has 
shared honors in concert is Madame Schumann-Heink, 
when the critic of the Cincinnati Enquirer summed up the 
pianist’s share in the success of the evening in the follow- 
ing words: 
received fine support in the pianist. 


Madame Schumann-Heink 


Romeo Gorno. 
G minor, and mazurka, B minor, with just the right proportion of 
Ile nas a just sense of values and his style 
indicates a high order of intelligence. His second group embraced 
Rachmaninoff and burlesca by Albino Gorno. Both 
The audience called him out 
several times, and he gave as encore two Chopin numbers. 


Signor Gorno played two Chopin numbers, nocturne 
delicacy and strength. 


a prelude by 
showed considerable virtuoso talent. 





JOMANNES Mierscu. 
Johannes Miersch, violin virtuoso, is a comparatively 
the ranks of Cincinnati musicians. 
His fame hed preceded him, and he was known as an artist 
of sincerity and power. But in the two or three years he 


new acquisition to 


has lived in this city he has grown in the estimation of 
those who admired him at a distance, adding to his gifts 
as an artist the warm friendships and generous nature of 
the Mr. Miersch began his lifework at thirteen 
years of age, when he was entered at the Royal Conserva- 
tory of Dresden, his birthplace, studying the violin under 
Rappoldi and theory with Wiillner, He continued his 
studies under Abel and Rheinberger of Munich, graduating 
from the Royal Academy with highest honors. The late 
King of Saxony sent him to Paris, where he studied with 
Leonard, master of the celebrated Wieniawski. He made 
extended tours of Europe and America, and has played 
in various court concerts, before Prince Ludwig, Ferdi- 
nand of Bavaria, King Albert of Saxony and King George 
of Greece, receiving from him the title of “Court Violin- 
ist to His Majesty.” During ex-President Roosevelt's 
tenure of office Mr. Miersch frequently played at the 
White House musicales. As a violinist Mr. Miersch com- 
bines the unusual attributes of brilliant technic, beauty and 
purity of tone, and a faultless style. 

Mr. Miersch is almost equally well known as an orches- 
tral conductor, having conducted concerts of the Berlin 
symphony concerts in Athens, 
Greece, and concerts of the Indianapolis Philharmonie So- 
The College of Music orchestral concerts, which 
he directed, and the College String Quartet, in addition 
to his sonata evenings and his extensive teaching activi- 
ties, have engaged Mr. Miersch’s attention this season, 
limiting his concert work to some extent, although he 
found time to make an appearance with the Indianapolis 
Maennerchor, May 3, 1012. 

In the sonata evenings, which were such an enjoyable 
feature of the past season, Mr. Miersch was associated 
with Louis Victor Saar, Romeo Gorno and other pianists 
of the College of Music faculty. In the string quartet 
the were Johannes Miersch, violin; Ernest La 
Prade, second violin; Walter Werner, viola, and Ignatz 
\rgiewicz, cello, The programs were of especial worth, 
cmbracing some of the beautiful compositions in 
chamber music liberature and the quartet received glow- 
ing encomiums in the press, At one of these concerts the 
“Theme and Variations” for string quartet, by Paul Th. 
Miersch, brother of Johannes Miersch, was played for the 
first time in Cincinnati. 


Symphony Orchestra, 


crety 


artists 


most 


Tor Van Pyx. 
Tor Van Pyk, a lyric tenor from the land that gave the 
world its greatest singer, Jenny Lind, is a unique figure 
in Cincinnati music circles. Born in Goteborg, Sweden, 


Arne RON a PNT 


he studied under the famous opera singer, Fritz Arlberg, 
in Stockholm, and while still a student took the place of 
a favorite court tenor, Arvid Odmann, at a day’s notice, 
winning instantaneous success. In Copenhagen, where he 
sang at the “Koncert Palacets,” he was hailed as the first 
tenor of the day. 

Bent on the most thorough preparation for his chosen 
career Mr. Van Pyk continued his studies in Vienna under 
Johann Ress; in Dresden under Gustav Scharfe, and later, 
after a most successful tour of Sweden and Norway, un- 
der the renowned Kapellmeister Theinemann in Berlin. 
Not content with the plaudits of the most critical audi- 
ences of the Old World, Mr. Van Pyk decided to win 
fresh laurels in America. He made his first visit to this 
country in 1894, touring Canada and the United States as 
soloist with the Leonora Jackson Concert Company. The 
young Scandinavian tenor, with his wonderfully pure, true 
voice and artistic method, attracted instant attention when 
he made his New York debut before a fashionable audi- 
ence at the Waldorf-Astoria. While in New York Mr. 
Van Pyk sang at many society gatherings and club con- 
certs. He had charge of the voice department at the 
Lachmund Conservatory, and was tenor soloist at St. 
Stephen’s for four years, also soloist in the famous Trinity 
Church in New York and the Marey Avenue Baptist 
Church in Brooklyn, 

Mr. Van Pyk was one of the earliest exponents of 
“Parsifal” in this country. With Bruce Gordon Kingsley 
he appeared in a lecture-recital at the Waldorf-Astoria 
long before there was any idea of giving the opera here. 
After a concert tour in the West, where he was engaged 
to sing at the Lewis and Clark Exposition in Portland, 
Ore., Mr. Van Pyk came to Cincinnati and opened a 
studio at 636 Crown street, Walnut Hills, While his large 
class leaves little time for concert work, Mr. Van Pyk has 
appeared before many women’s clubs and other organiza- 
tions in this city, and has established himself as a sincere 
artist who won justly his enviable reputation through his 
artistic interpretation of the songs of many lands. As a 
teacher Mr. Van Pyk has introduced European methods 
into the ordinary routine of class work. His fortnightly 
studio teas, where advanced students sing and are crit- 
icised on voice production, interpretation, enunciation and 
manner by the other pupils, are very popular. Happy the 
student who, after this ordeal, receives a word of praise 
from the master! Jessie Partton Tyree. 


Pagdin's Success at Pittsburgh. 
William H. Pagdin recently appeared with the Pitts- 
burgh Mozart Club in “Faust” with splendid success. Fol- 
lowing are several press criticisms: 





As Faust Mr. Pagdin proved one of the most pleasing features ot 
the concert. His voice is robust and he sings with ease and good 
expression, His best work last night was in “Salve dimora,” which 
he was called upon by the audience to repeat.—Pittsburgh Sun, Mav 
3. 1912. 





Mr. Pagdin's robust tenor voice, coupled with an accepted con 
ception of the dramatic value of the part, made his interpretation 
of Faust a most pleasing one. He was compelled to respond to a 
recall after singing “Salve dimora.”—Pittsburgh Chronicle-Telegraph, 
May 3, 1912. 





The soloists were excellent and William H. Pagdin as Faust scored 
with his rendition of “All Hail Thou Dwelling.”—Pittsburgh Post. 
May 3, 1912. 





Lucille Miller Welcomed. 

Lucille Miller, who recently returned to her home in 
Pittsburgh after a winter of coaching in New York with 
Eleanor McLellan, has been receiving a series of warm 
welcomes and is eagerly sought for as soloist. She has 
taken up her work at the First Presbyterian Church of 
Sewickley. 

Miss Miller appeared at the Fort Pitt Hotel on May 9 
as soloist for the Business Woman's Educational League, 
and at May 17 at the closing exercises of the mothers’ 
department of the First Presbyterian Church. On May 17 
she sang the soprano part in Bennett's “May Queen,” given 
by the Monday Musical Club of Sewickley. More en- 
gagements are pending, to say nothing of the many de- 
mands for her services at private functions. 





Carolyn Beebe's Plans. 

In order to make special preparation for a number of 
important orchestral appearances in the fall, Carolyn Beebe 
has decided to go to Paris this summer to coach with 
Harold Bauer. Miss Beebe, who will concertize next sea- 
son under the management of Loudon Charlton, has come 
into widespread prominence as an executant of unusual 
brilliancy. In solo and ensemble work she has been heard 
in most of the important cities of the East and Middle 
West. It is her intention to devote a larger share of her 
time to the concert field than has been possible heretofore, 
and with that end in view has arranged a series of special 
recital programs which are certain to make a genera! 


appeal. 
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5. €h eke pe? 


Letpsic, May 
for the first time on 


dans 

The City Opera gave on April 27, 
any stage, the two-act “Ninon von Lenclos,” by the young 
Italian, Michele A 
nounced and legitimate, if greatly aided by the one beau 
rhe story 


Eulambio. The success was very pro- 


tiful stage picture which served for both acts 


is that of Vicomte von Villiers’ infatuation for “Ninon 
von Lenclos,” and his suicide upon divining that she is his 
mother. In composing this rather well known topic of 


the life of a Parisienne, Eulambio has used the revised 


text of the drama by Ernst Hardt. The two acts are sep- 
arated by a single minute’s intermission, the entire work 
requiring but fifty-eight minutes to give. The story de 
velops quietly and the music is needlessly dry in the first 


act [he entire last act is one of great animation by the 


stage players and frequent fine orchestral outbreaks. The 
general manner is lyric, as one naturally expects from an 
Italian. The young composer was for some years a stu- 


dent at Leipsic Conservatory, where his public examina 
tion (Prifung) in composition was made with a piano 
That still 
in manuscript, though it is now expected that both may 
into print. The 
free from outside composer influences and the orchestra- 
tion seems to be always skillful and well balanced. The 
Leipsic premier cast included Gertrude Bartzsch in the 
title role, Schroth as Vicomte von Villiers, other roles by 
Klinghammer, Voigt, Scholz, 
Walter, and Frau Stadtegger. The evening had a triple 
bill, including four of the Dvorak Slavonic dances, op 
46 (Nos. 5, 6, 7 and 8), as ballet, and Leo Blech’s “Ver 
siegelt.” These ballets are in the 


concerto concerto and the present opera are 


come music of the opera is reasonably 


Staudenmeyer, Hermany, 


inscenarium of Emma 


Grondona, balletmaster of this theater The incidental 
solo dances were by Max Starke, Irma Schaffer, Adolf 
Preller, Lotte Wunderlich, Joharna Hoffmann and Ella 


Heinrich. Blech’s “Versiegelt” seemed a ponderously hu 
morous and musically riotous composition, following upon 
of Eulambio and Dvorak. The 
onvulsed by the fine humor of 
Alfred Kase, Grete Merrem, Al 
Diabal, Lucia 


the more delicate scores 
audience was frequently « 
these players, who were 

bert Kunze, 
Schlager and Luise 


Schénleber Schwering, 
Fladnitzer 
nae 
Vocal pedagogue Cornelie van Zanten, of Berlin, gave 
an interesting and well poised lecture on “Bel Canto of 
the Word.” 
stating that song pedagogy 
than progressive art. She seemed to forget that no longer 
than fifteen years ago singing in Germany had reached a 
stage so low as not to be possible of falling any lower 
seasons, thers 
Of course, 
bad teaching and very bad singing 
weeks ago a male teacher in 
recital which is said to have 
On the other 
hand, there is far more good teaching here than could 
have been found ten Fraulein Zanten 
stated that there were now in Berlin four thousand sing 
ing teachers, of whom two thousand were opera singers 
Judging from some of the expe 


The one principal error she made was in 


was a retrogressive rather 


recent 
observable 


Since then, and especially in 
and 
much 


very 


is more more good singing 
there is 


still in evidence, and some 


very 


Leipsic gave a public pupils’ 
earned the world’s record for bad singing. 
years 


ago van 


without engagements 
riences she reports, there were some grounds for pessi- 
mism, but Berlin is also a city which sends out an increas- 
ing ratio of capable singers every vear. As to the tech 
nical aspects of Fraulein van Zanten’s lecture, she argued 
continually for a much wider range of vocal expression as 
it could be obtained by the fullest possible employment 
of all physiological and psychological resources. Her en- 
tire discourse was supported by admirable knowledge of 
the physiological elements involved, and it will be seldom 
that a male or female lecturer may talk for an hour and 
a half on the voice with so complete avoidance of vagary 
and incongruity. 


A manuscript piano trio by Constantin von Sternberg 
was given very first performance, April 28, at a male 
chorus concert conducted by Barnet Licht, formerly of 
New York. The performers were violinist Isador Bran- 
sky, of Baltimore, cellist Erik Leftwich, of London, and 
pianist Paul Dyck, of Leipsic. The work was composed 
last year in Italy. The first movement, “In den Bergen,” 
is dedicated to Carl Wendling: the second, “Veneziana,” 
to Adolf Ruthardt: the third. “Napolitana.” to Robert 
Teichmiiller, all piano professors at Leipsic Conservatory 
The composition is easiest classified as strongly related to 
Mendelssohn, which great melodic warmth and 
grace, the entire compositional manner showing a fine type 
of canonic imitation, the severa’ instruments playing in 
admirable balance in The young men 
played the work superbly, in beautiful tonal means and real 
ensemble. This was Bransky’s first public leading in en- 


suggests 


every movement 





semble, much of his chamber music routine having come 
through manning the parts for viola. He continued to 
develop as a well talented youth, who will probably come 
to be Mr. Licht’s chorus of fifty 
voices sang unaccompanied selections by Angerer, Thuille, 
Weber, fifteenth Eccard 
toldi, Hutter’s difficult ballade, “Ablosung,” and selections 
by Silcher 
and 


much better known. 


century madrigals by and Gas 


and Curti. The men sang in splendid routine 


considerable character detail, which was especially 


praiseworthy of an organization whose members are not 
professional musicians. 

RRR 
Tiltman, of London, has been 
Schubert's “Ave 


‘Rastlose 


The young soprano, Mary 


heard in a brief recital, which included 


Maria,” romanza from “Rosamunde” and 

















RUDOLPH GANZ 

Rudolph Ganz is so engrossed with the Leipsic composer's piar 
variations, op. 20, that they are beginning to turn his hea 
The metamorphosis is here pictured, just as it | with tb 
hat, Leipsic April, rotz 


DR. WALTER NIEMANN AND 


egar 





Nachtigall,” “Immer leiser wird 


Wangen,” the 


Liebe,” Brahms’ “An die 


mein Schlummer,” “Liebliche Strauss 


“Zueignung,” and “Elsa’s Traum,” from 


Miss 
beautiful quality 


“Morgen” and 


liltman’s light soprano of 


he whole 


Lohengrin voice is a 


through ¢ already in fine 


tones She is 


range, 


poise for all the singing in full musical 


quality, and the voice is in condition to gain rapidly in 
She has been for a couple of sea 
Alves, 
a brief intermission, pianist Mary Flint, 
She 


Teichmiiller, at Leipsic Con 


volume and character 
Mrs. Carl 
above recital At 


under wo accompanied in the 


sons 
of Montreal, played a Schumann E major novelette 
is a talented pupil of Robert 
servatory 
nae 
The 6 o'clock student program at Leipsic 
ind third 


played by 


Conservatory, 
movements of the 
Herr Schiitte 
movement of the 
Fraulein Schuch, ac 
under Sitt; the 


April 26, brought the second 
Spohr E flat 


accompanied by Herr Sammlet 


clarinet concerto 


the first 
Schumann piano concerto, played by 


companied by tie conservatory orchestra 


Bach-Liszt G minor fantasie and fugue, played by Hert 
Berumen; d'Albert, Schumann and Schumann-Liszt piano 
pieces, played by Fraulein Beierlein; the Brahms E minor 


sonata for piano and cello, played by Herren Gatscher and 
The 

cially enjoyable through agreeable and orderly playing of 

the solo 


accompaniment by the student orchestra 


zeae 


issued by the 


Seeberger Schumann concerto movement was espe 


part, and the unusually smooth and well balanced 


of perhaps forty 


players 


In a special circular home office of the 


; 


Neue Bachgesellschaft, it is made known that for the con 


ing sixth Bach Festival at Breslau, June 15-17, traveling 


expenses and free admission may be granted a number of 


German choirmasters (kantors) and organists, who would 


not be able to attend without this favor Application 
are addressed until May 20 to the Leipsic office of the 
Bachgesellshaft, but each application must be accon 
panied by recommendation from some member of the 


Bac hgesell schaft 


nner 
When the first two-thirds of the new 
to the public this morning at 


union railway sta 
tion thrown 


o'clock, a volunteer corps of singers 


was open 


from the Leipziger 

Mannerchor, under Gustav Wohigemuth, was present to 

make life lively for the several hundreds, or thousands, of 

celebrate Now that this 
, 


destroying the 


citizens who were present to 


much of the station is in use, the work of 


adjoining Magdeburger and Dresdner railway depots ma 


proceed, while upon the entire ground now occupied b 
them will be erected the union station’s east wing At 
completion, in 1914 or 1915, the station's total frontage 
will be a sixth of a mile The general impression ob 


tained from the part already completed is one of light, 


beauty and greatest possible convenience. 
Evcene E. Simpson 


Charles Norman Granville, baritone, of New York, ap 
peared with the St. Cecelia Society (J. C. Dempsey, con 
ductor) of Long Island City, on May 9, and was enthu 


siastically received by a large audience, being recalled five 


times after his last group of songs 


Following is the program of the song recital to be given 
by Mr. Granville at Caldwell College, Danville, Ky., o1 


May 3! 
Old airs— 
Miaisir d'amour Ma 
©) ce nik lolce a { wk 
Vittoria! La 
Senza tett S« a 4 1 ¢ { 
German lieder— 
Ich liebe dic Beethoven 
Ungedu Se ber 
Heidenroslein Schubert 
Widmung Schumant 
Der Hidalgo Schumant 
\merican and English songs 
The Awakening Loepke 
Morning Hymn Henschel 
\ Widow Bird Sat Mourt K Lidge 
It Is Not Bex e Y Heart I Mine I 
Lorraine, Lorraine Lorre« ( 
Descriptive and humor R 
The Smuggler’s Song 
Philosophy i 
he Pretty Creature Storace 
Young Tom o' Devor Russel 
Let Miss Lindy Pass R 


Florence Mulford Wins Usual Success. 


May 3, Florence Mulford appeared as soloist with the 
University Glee Club at Providence, R. I., and, as usual, 
won high praise on all sick The Providence Journal 
said: 

I ence Mulf i t ‘ n % 
wide range with a ant t t eran ad 
juate to meet the lirete t eles “ s 
generously increased by singing The Y« af Spring 

onse to he st 2 f x I Kk a I 

e Time of Roses” after the 

Saturday evening last, Ma 8 Madame Mulf ng 
the part of Delilah in Saint-Saens’ opera, which w ne 
of the features of the ninetes wmual May festitva t 
the University of Michigan, Ann Ar ful 
which will appear in next week's issuc 

Heard in Maiden Lane Che anager selected twenty 

f us chorus girls in twenty minute 

My word, he’s quick at figur ondon Opinior 


























Will inaugurate his f American To 
ass st with the New York Pt 
ha nic Orchestra at Carnegie Ha 

} 6t and 7th, 1913 


Dates from 
January 
to 
May, 1913 
Now 
Booking 





MANAGEMENT : 


CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue, New York 
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Cnicaco, Il, May 25, 1912 
xr the 1912 music festival at 


week and the demand for seats 


pened a ago 
ices has been very large. This shows conclusively 
e engaging of leading singers of America for the 


iated by music lovers and patrons 


ry, to say nothing of the beautiful programs 
een arranged in which these artists will appear. 
this month, May 2, to be exact, the Mozart Club 
gave a concert performance of Gounod’s 


e same as will be given here the opening night, 
ism of the performance is taken 


Times 


la I Met irector, closed its thirty 
‘ v a formance of Gounod’s “Faust” 
In selecting t work for the final concert Mr 


f t year's successes and pleased many 


| This er e of the few that has been suc 


tage, appeals direct in its inspired 


or the dramatic action of its 


ical treatment of sentiment 


emotion, the music of “Faust” is always 


which heard it last night was most a 


led the 


omitted in the 


mane repetition of several num 


the pera concert arrange 


familiar favorites included 
“Kermesse” 
roused 


The final hymn was given 


1 of the were 


ilarly the scene, the 


1 the ers’ chorus a unusual demo: 


by the chorus 


ive close to the opera Henri Scott. 


Mephistopheles, was undoubtedly the star of the per 


rely unknown here, having appeared in 


performances given by the Chicago Grand Opera 
ty last February His experience 
him in good 

1 Hi 


his part 


gained on th 


stead his most effective por 


splendid resonant bass voice and his 


j 


earned him the greatest favor of the 


Feigning™” song with its 


demand 


Calf of Gold” and the 

5 V eated on insistent 
Scott will sing the same role of Mephistopheles at 
yrmance Wednesday May 29. Ernes 
Heink, the orld contralto, 
program of Thursday night, 
This will make an 


| perf night, 


imann famous has 
ther number to her 
by Wagner. 


30, namely “Dreams,” 


BUSH TEMPLE CONSERVATORY 


North Clark Street and Chicago Avenue 


CHICAGO, ILL. 
KENNETH M. BRADLEY, Director 


SUMMER NORMAL 
The Leading Conservatory 


MUSIC, ACTING, 
LANGUAGES, 
EXPRESSION 


SUMMER NORMAL BEGINNING, JUNE 24th 


MADAME JULIE RIVE-KING, KENNETH 
M “B R. ADI EY, FRANK B. WEBSTER, MADAME JUS. 
TINE WEGENER, EDGAR A. NELSON, GUY HERBERT 
WOODARD, ANNA McPHERSON and others. 

Normal Course of fifty hours’ (50) instruction, 














Conducted by 


mrniete 
#165. oo. 

ils desiring private lessons should make arrangements 
in advance 
HAROLD VON 
ZKY exponent, 


MICKWITZ, the distinguished LESCHE- 
has been re-engaged by the Bush Temple 


information address, 
EDWARD SCHWENKER. Secretary 


BLOOMFIELD ZEISLER 


NOW PLAYING IN EUROPE 
Pirst appearances with Nikisch at the Leipsic Gewandhaus and 
Berlin Phitharmonic 


Address all mall to $749 Woodlawn Avenue, 
“STEINWAY PIANO USED” 


5 GUNNAR PETERSON | jc, 


CONCERT PIANIST 
519 Fine Arts Building, 1352 East 62d Street, Chicago, Il 
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additional effective number on this already beautiful pro- 
gram. Also Alma Gluck, the great American soprano, has 
changed her one big aria on the Saturday afternoon pro- 
gram, and will now sing a number from Bizet’s “Carmen.” 
zere 
Vern Burnham, baritone, assisted by William Lester, 

accompanist, will give a recital in the MacBurney studios, 
Fine Arts Building, on Monday evening, May 20. The 
program, which will be devoted entirely to compositions 
by Grieg, will be as follows: 

My Song to the Spring I Proffer 

Woodland Wandering. 


Ere Long, O Heart of Mine. 

A Swan. i 
In the Boat. i 
First Meeting. 


The Princess. 

leh Liebe Dich 

Cradle Song. 

The Old Mother, 

With a Water Lily. 

My Mind Is Like a Peak, 
Mr. Burnham 

12, NO. §-. 

Volksweise, op. 38, No, 2 

Elegie, Op. 47; No 7. 

Nocturne, op. 54, No. 4 


Snow-Crowned 


Volksweise, op. 


Au deinen Fussen, op. 63, No. 3 
Mr. Lester. 
near 
Hazel M. Pierce, a talented pupil of Emil Liebling, the 
noted American pianist and instructor, was heard in recital 
on Thursday evening, May 23, in Kimball Hall. Miss 
Pierce’s program was a varied one and she proved herself 
the possessor of much talent and musical understanding. 
nner 
Lulu Jones Downing, the talented Chicago composer, 
gave her musical illustrations to the “Pipes of Pan,” from 
“Memoryland,” at the Mothers’ Relief Association recep- 
tion to the new president, Mrs. D. Harry Hamlin, at the 
Blackstone Hotel last week. This was one of Mrs. Down- 
ing’s first attempts at interpreting her own compositions 
in addition to playing the accompaniments, and on this 
with such success that she has decided 
to continue the work. Eleanora de Cisneros is using Mrs. 
“Sad on all her recital pro- 


occasion she met 
Downing’s song, Memories,” 
grams 
nue 
The American Conservatory’ announces the following 
events for the closing portion of the school year: Piano 
contest for playing at commencement, Saturday, May 18, 
2.30 p. m.; post graduate piano recitals, Saturday, May 
25 and June 1, 3.30 p. m.; final contest in advanced piano 
Saturday, June 1, 10 a. m.; contest, vocal 
May 24, 2 p. m.; contest, violin de- 


departments, 


department, Friday, 


partment, Saturday morning, May 25, 9.30; president’s re- 
ception to the alumni, June 12; commencement concert, 
June 13, Orchestra Hall, 
Rane 

A new composition by Metta K. Legler, “Come Unto 
Me,” has just been published by the Willis Music Com- 
pany. Among the other compositions from the pen of this 
versatile artist published by the Willis Music Company of 
Cincinnati may be mentioned “Fair Daffodils,” “Reverie,” 
“The Friar,” “Good-Night,” “Lady of Shalott” and “Spring 
Song.” 

nee 

Douglas Fairbanks, John Milton, Charlotte Granville, 
Holbrook Blinn, Paul Armstrong, Joseph Kilgour, William 
Courteney, Edward Emery, Frank Losee, Thomas Ross 
and Frank Peers will comprise the distinguished jury 
which will. award diamond and gold medals to Chicago 
Musical College School of Acting students at their annual 
contest in the Ziegfeld Theater, Tuesday afternoon, May 
21. All of the people of the stage who will serve as 
judges are playing in Chicago, and accepted with a great 
deal of pleasure J. H. Gilmour's invitation to help award 
the prizes to the best actors and actresses among the stu- 
Douglas Fairbanks will award a box for one of 
the performances of “Officer 666” to the student winning 
the diamond medal. 


dents. 


zere 
Gilbert and Sullivan’s “Gondoliers” will be given by St. 
Bartholomew's Opera Company at the Marlowe Theater, 
Tuesday evening, May 21, under direction of C. Gorden 
Wedertz, of the Chicago Musical College. 
nner 
Samuel B. Garton, tenor, and Esther M. Plumb, con- 
tralto, have been engaged for a joint recital at Penn Col- 
Tege, Oskaloosa, Ia., for next fall. 
mre 
Tuesday evening, May 28, students of the Chicago Musi- 
cal College School of Opera will present Humperdinck’s 
fairy opera, “Hansel and Gretel.” The parts will be sung 
by George Ira Everett, Irene Graf, Rosemarie Blain, Flor- 
ence Stephenson, Janet Hardy and Gladys Bennett. The 
performance will be given under the direction of Kurt 
Donath. 
nRe*e 
The pupils of Georgia Kober, president of the Sherwood 
Music School, gave a recital in the assembly room of the 
Fine Arts Building, Tuesday evening, May 16, which was 
a delightful affair, both musically and socially. Miss 
Kober’s pupils did excellent work. Each showed keen in- 
terpretation and good musicianship. -After the recital a 
dance followed, and frappe was served. 


nner 
Samuel B. Garton, manager of the Chicago Choir 
Bureau, has secured a three months’ substitute church 
position for the soprano, Genevieve Clark Wilson. 
neme 


Three plays were given Friday evening, May 17, in the 
Ziegfeld Theater under the direction of J. H. Gilmour 
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“Untangling Tony,” a comedy in 
two acts by Helen Bagg; “The Immunity Bath,” a com- 
edy drama by Robert Kasper, of Evanston, and “Mr. X,” 
a farce in one act by Sidney Pupils of the 
Chicago Musical College School of 
the playlets. 


and Marshall Stedman, 


Rosenfeld 
Acting appeared in 
RRR, 

Vocal and instrumental 
Wrightson and Walter Keller, of the 
School faculty, were given on Saturday, 
Seator and Inez Eklund, 
a very interesting one, the composers playing the accom- 
paniments for their compositions 

nenur 

Pauline Meyer, the young and talented pianist of Chi- 
cago, won the unanimous praise of the local Chicago crit 
ics after her piano recital at the Whitney Opera House, 
on April 28, 1912. The critic of the Chicago Tribune said 


by Herbert J. 
Sherwood Music 
May by Lucy 
The recital was 


compositions 


mezzo-soprano 


Sunday’s music lovers were invited to divide their patronage be 





tween several concerts and there proved to be too few of them to 








support generously the recitals in the Whitney Opera House and the 
Iilinois Theater. The audiences there were small.a ne may be 
permitted to regret this circumstance since Pauline Meyer advanced 
admirable standards of pianistic art in the first named auditorium 
Severe test of the pianist’s musical and mechanical gifts and attain 
ments are assembled in the Brahms’ F minor sonata In additior 
to being the least grateful composition in the literature of the in 
strument, it is also one of the most difficult Musically it demands 
sentiment, imagination and abun mperament Pianistically it 
equires a giant who knows limitations; for the com 
poser has constantly ¢ ad ature and idiom of the in 
strument in this pre f hfu ambitior Miss Meyer 





compass all of the mechanical difficulties with 


may not be able to 


ease, but she displayed a maste ment that inspire 





the liveliest respect Nor was h r reading less to be commended 


its purely musical aspects It was filled with the fervor of the er 


thusiast. It had wement was 


poetry and imagination 


delivered with fine dramatic feeling There was abundant bravuro 


in the scherzo and the wistful glamour of the slow movement was 


beautifully realized. The unfortunate qualities of the finale achieved 
the customary anti-climax for which the pianist was in no way reé 
sponsible. The program contained further unfamiliar nposit $ 
in smaller form which, unfortunately. had to be missed 


zene 
The pupils of Mr. and Mrs. Herman Devries will give 
followed by the second act of “¢ 
direction of Herman Devries at the 
ifternoon, May 28 rhe 
Carmen, Helen A 
Hazel Eden 
Henry D 
Rudolph 


Herbert 


a program, armen” in 
costume under the 
Studebaker Theater, 
“Carmen” will 
Frasquita, Tessie Smith; Mercedes, 
Don José, Norman Mason; Escamillo, 
Zuniga, Montgomery White; I! Dancaire, 
Il Remendado, Wetzel; 
Lilas Pastia, Henry Huherty 
nee 
Amateur Musical Club officers for the 


I uc sday 
cast for be as follows 
Devlin ; 

Mudge; 
Sulcer; 

Winter; 
Walfer; 


Leroy Morales, 


coming sea 


The 


son are: President, Mrs. James S. Moore; first vice-presi 
dent, Mrs. Rossetter G. Cole; second vice-president, Mrs. 
A. F. Callahan; secretary, Kate P. Richards; treasurer, 
Mrs. Charles F. Everett. 
nne 
Theodora Sturkow Ryder will give a program of Rus- 


sian and American composers at Grand Rapids, on 
Wednesday evening, May 29. This will be Authors’ Even 
ing at the festival, and Will Levington Comfort, the Mich 
igan author, and Laura H former president of 
the Michigan Federation of Women’s Clubs, are the two 
composers to be honored on this occasion 
mene 

The Iota Alpha Chapter of the Mu Phi Epsilon will 
give a musicale for their scholarship fund at the Ziegfeld 
May 2! 


NVilliams, 


enlisted on 
Naomi Mabel Sharp 
Herdien, Rose Lutiger Alice Raymer, Celeste A 
Sinek, Prudence Neff, Abigail Raymer, Harriet M. Smul 
ski, Marion J. Hobbs, Florence Stephenson, Marion C 
Schaeffer, and William Hallman 

nzere 
MacDermid 
the May 


Tuesday evening, Those 


Frances 


Theater, 
the program are: Nazor, 


Gannon, 


Monday 
Ind 


Sammis 
13, at 


Sibyl gave a 


evening, May 


program 
festival at Laporte, 











Season 1912-1913 
ARTHUR 


ARTMANN 


The Distinguished Violinist 


“Mr. Hartmann presented the gracious composition in the 
finished and elegant continuity contemplated by the composer 
It was a beautiful task and he performed it beautifully and 
well, restoring the lovely contours of the concerto’s melodies, 
filling them with generous warmth, and satisfying the taste 
and judgment of the connoisseurs of violin playing in the 
audience.”—H. E. Krehbiel, in the New York Tribune. 





Exctusive Management : 


HAENSEL & JONES, | East 42d St., New York 











Mrs. MacDermid had the usual success that obtains wher- 
ever she appears. The following press notices give full 
account of her success and popularity: 

Sibyl Sammis-MacDermid, the well known dramatic 
greeted by a large and most enthusiastic audience at the 
Episcopal Church last evening. This concert, the opening 
f the Epworth League May Festival, 
This is Mrs. MacDermid’s 
and that her wonderful voice has lost none of its charm nor 
is evidenced by her which grows larger each 
Like Schumann-Heink, with whom she has been favorably compared, 
Her's is of extraordinary 


soprano, was 
Methodis 
numbe 
was certainly the event of the 


season second appearance in Laporte 
sweet 
year 


ness audience, 


Mrs. MacDermid has two voices. range, 
and not a weak place in it. Her lower tones are rich and melodious, 
astonishing upper range, The varied pro 
listener.. Each 
Schubert; “Der 
Mehrkens, was 


with an sweet and clear 
interest for the enthusiastic 
“Hark, Hark, the Lark,” by 


“Wie ein Grussen,” by 


gram never lacked in 
of the German songs, 
Nussbaum,” by Schumann; 
dramatic 
Scene of “Thais” by 
Butterfly.” The 
Tames G, Mac 


interpretation. The wonderful 
the Mirror 
“Madama 


given a beautiful quality 
f her 


Massenet, and “One 


voice was best shown in 


Fine Day” from 


charming group of songs written by her husband, 
Dermid, “Heart o' Me,” “The Song that My Heart Is Singing” and 


“If I Knew You and You Knew Me,” were each rendered so 
artistically that the singer was obliged to repeat “If I Knew You 
and You Knew Me.’ Tames MacDermid has been writing but a 


short time, but his songs show true beauty and intrinsic worth, and, 


with Mrs. DacDermid as interpreter of them, they newer lack for 
interest. One is always pleased to hear the old Scotch songs: “Robin 
Adair” and “Coming through the Rye,”’ and, needless to say, they 


most exquisite numbers on 
Hallet 
manuscript, 


rendered Two of the 
Leve but a Day” by 
MacFadyen, both in 


made a most 


charmingly 
program were “Ah! 
“Slumber Song” by Alex 
gems, and each 


were 
Gilberte and 





These 








songs are pure profound impression 


exquisite 





singing with 
Lullaby” by 


accompanist, was the 


The artist graciously responded te encores, 
sweetness a beautiful Japanese love 


Tacobs- Bond Almeda Wax 


evening's enjoyment It was a great 


song, and “His 
Carrie jhams, as 
concert and the young people 


of the Epworth League are to be congratulated for giving the music 


lovers of Laporte the opportunity of hearing this truly great artist 


Laporte Herald. 


The recital given by Siby! Sammis-MacDermid at the M. E. Church 
auditorium A large majority 
heard Mrs, MacDermid 


themselves. This 


last evening taxed the capacity of the 


of the audience, the writer included, had 


before and were, therefore, prepared to enjoy 


fact, together 
pired to make the 
MacDermid was in fine 


with the compelling qualities of the singer's art, con 


audience unusually cordial from the start Mrs 


voice, and sang, as always, delightfully 


quality is superb, her breath control admirable, and she 


remarkable degree the 


Her tone 


possesses to a ability to so color the tone as 
feeling and emotion, now with a sim 


to express every shade of 


7 } j ! 
freshness of quality that sound almost 


withal so ad 


plicity and made her voice 


girlish, next with a warmth and intensity of passion, 
mirably controlled as can only be expressed by the mature artist 
and again, with a tender, intimate, appealing quality, which brought 


tears to the eyes, and a lump to the throat To pick out any one 


two numbers, where all were so excellent, would seem almost 
unfair, and yet the group of songs by MacDermid, the German 
group and the old Scotch songs were perhaps most cordially re 
ceived Mrs. MacDermid responded to three out of the many en 
ores she received, singing a lullaby by Carrie Jacobs-Bond, repeat 
ing Mr. MacDermid’s “If I Knew You and You Knew Me” and 


mfamiliar and altogether delightful little Japanese song. 


which is unknown to the writer The 


giving an 
the composer of accompan 
ments supplied by Almeda Wadhams were models of 
ntentions.—Laporte Argus-Bulle 





rehnement, 


singer's 


Rane 


intuitive sympathy for the 


tin, by E. J. Leach 


The program of compositions written by members of 
Adolf Weidig’s class of the American Conservatory otf 
Music, given on Tuesday evening, May 14, proved both in 
teresting and unusual. The various numbers were played 
and sung by Miss Robinson, Louise Hattstaedt, Louise 
Robyn, Mary Alice Rice, John T. Read, Helen Ashley 
Marie Bergersen, Madame Linne, Mary Canfield, Rudolph 


John Palmer, Beth Garnsey 
Each c mmpos:tion showed 


Johnson 


Loomis 


Mangold, Jennie F. 
Harvey and Clarence 
an original strain and in several instances a high degree 
omposers were: Bertram Hyde, Carol 
Moore, Mary Alice Rice, Helen Ash 
Bergersen, J. Mary Canfield, Rudolph Mangold 
Beth Garnsey-Harvey and Clarence Loomis 


Annette K. Deveres 


of talent. The 
Robinson, Maibelle 
ley, Marie 
John Palmer, 


Press Tributes to Beddoe. 


The British press tributes to Dan Beddoe are still com 


ing in at a lively rate Following are several just re 
ceived 

The artists engage aere Danie! Beddoe (tenor), who 
scored such a success when he appeared here in the work, “Every 


man.” last December Daniel Beddoe, with his fine ringing 


ice and style 


tenor, chose well, for it demands the real operatic vo 
for its delivery, and he was loudly applauded Danicl Beddoe joined 
n the duct, delivering his part with good enunciation, dramatic skill 


The Northern Whig 


and taste 





The concert further had the advantage of Danie! Beddoe’s robus 
tenor singing Nottingham Daily Express 


Mr. Beddoe will be remembered as the tenor *‘Everymatr an 
his portion of the work 


Mr. Beddoe gave a cultured rendering of 


last night was capably rendered 
“Cielo ¢ Mar,” 


Stevenson's poem to a setting 


from “La 


Gieconda,” and later sang “Invictus,” 


by Bruce Holn, and also “Love's Philosophy.” Roger Quilter’s set 


ting to Sheliew's lines The Ulster Eche 





Cara Sapin Is Resting. 

Cara Sapin is in Louisville for a month's rest 
long and most successful tour of the States with the 
“Naughty Marietta” company. She returns to New York 
on June 1, and will spend the summer studying her op 
eratic repertory with Joseph Baernstcin-Regneas. 


alter a 


New York Conservatory o! Northern Music 


SCANDINAVIAN and FIN 
13 Bast 38th Street, (INGA ROEUSBRO, Director 
Concert Direction, MARC LAGEN, 500 Fifth Ave., New York 


sacar Mme. CHARLES CAHIER 


mime. AN CONT 
Long aad ~ — foremost pine ag c 
Singer in Germany. 
Imperial and Royal Court Opera, Vienna. Royal Bavarian Prince 
Regent Theatre, Munich. Metropolitan Opera House, New York 
fill return to America in October for a three months’ teur 





- it and Oratorio 


“One of the greatest artists I have heard in my ng life.’ 
Edvard Grieg. 

Mme. Cahier’s recent successes at the Metropolitan Opera House, 
and her re-engagement for next season, aff ‘ ng-awaited 


portunity to hear this br illiant artist of w na America has rea 
son to be proud Sole Management 
LOUDON CHARLTON, Carnegie Hall, New York 
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Paris, Le Figar By the w th of th gune dee nage w 
paid this admirable artist 

Paris, Siecle—One has n closing the ey¢ t ea ion { 
nightingale mn a flowering brancl 

Paris, Daily Messenger—1 not : 
days of Jenny Lit a voice of b | Y aw 
seldom been heard 

Naples, Il Teatr Modern She sing 
success was f the ighest grec 

Rome, L'ltalie 4 beautiful car ng 

Nice, Le Monde Elegant—She nes 
with finish ar with taste 

London, Times—Wonderful « f 

London, Daily Lower ft f P 
im most hi anos 

London, Era—l ayed great artis feelir 

Manchester. Cit ems—~ The ce is of grea 
variety of tone color 

Liverpool, Post—Miss Yaw eneeses 4 ‘ “ 
which is used with great art 

New York, Musical Courier——Seld art nterpreta 
heard, such exquisite hading Ising aracter 
the mature artist 

New York, Tribune—-Makes her apreal on her wledge of 
of song. Clearness and ease of chra x irity @ swe 
of tone, a middle register deve : ar reser 
a correct feeling f the musi wore her ‘ 
ance 

Philadelphia North American—T ‘ M 
set down for her in the progra 
standard of comparison, f ‘ ‘ er tha 
living soprano now bef b 

Philadelphia Evening Pulieton 

“ 


and one to be reckone a 
standards 


Associate: FRANKLIN CANNON, PIANO 
Address: J. M. PRIAULX 
8S East 34th Street - - - New York 
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He Caught the Fish. 
New York, May 17, 1912. 
lhe Musical Courier: 
An item in the New York Times of May 15 stated that 
has sent spawn for 50,000 rainbow trout to Ham- 
g. This reminds me of an amusing incident which I 
<perienced some eight years ago in Germany. After a 


ner 


eavy opera season I was summering in a little village in 
xony in the Erygebirge, about two hours from Dresden. 


tiny village, charmingly situated in a pretty valley, 


came ambitious and aspired to become a “resort.” Since 


yuld boast no springs nor bad tasting waters with which 


to draw the travelers’ attention to itself, it hit upon the 


lea of becoming an “air cure resort” (Luft kurort) which 

iid furnish an excuse for demanding of the visitors a 
wr the privilege of breathing! 

While strolling along the fields one day I heard the 

rgling of a brook and the idea struck me that 1 would 

ke to try my luck at “trout fishing.” In the village that 

vening there was a concert given in the City Hail which 


vas a large room in the back of the village saloon, and 


esire try my luck at fishing 


re the odor of beer polluted the pure air of the “Air 

ire resort!” During the concert I got into conversation 

i¢ of the village folk and mentioned to him my 

He kindly offered to use 

niluence and get me a permit—for it seemed that the 

isants who owned the banks of the brook also claimed 
hing privileges 

\t the conclusion of the concert my neighbor approached 

d faced, fat, important looking, little man, with whom 


poke in undertones, casting occasional glances in my 
rectior In a few moments | was introduced to the h. 
« man, who ptoved to be not only “mine host” the inn- 


eper, but the village Mayor. He was most friendly and 


nvited me to visit him in his office the following day, 


ren he would fill out the desired permit. I presented 


nyself in the Mayor's private sanctum at the appointed 


\ 


\! 


M 


You must stop fishing, sir.”’ 


rive Che duties of office gave much “wirde” to the jolly 


ittlke man, and the liveried attendant added an impressive 


1e scene. The ceremony with which the Mayor 


cived me was a marked contrast to the openhearted 


pitality of the innkeeper. After salutations had been 
cchanged he seated himself at a ponderous desk, Pres- 
tly he arose, and handed me a little pink card hearing 
e seal of the town and which read: “Herewith is Herr 
eph Regneas, opera singer, from New York, allowed 
h in ” (Translation. ) 
or this | was taxed 75 pfennigs (1834 cents). That 


ternoon found me trying my luck—but without avail! 
rr a couple of days I returned empty handed, but the 
rd day I caught one trout—the next day several—for | 
ud acquired the knack, and each day found me more suc- 

tu 
At the end of a week, on returning to the villa where | 
is stopping, | found my landlady greatly excited, for the 
iyor’s liveried servant was waiting to conduct me to the 
Lyol fice. Somewhat nonplussed I allowed myself 
be conducted before this servant of the German law 
und the litthe man pacing up and down the room 
en he saw me he began: “Herr Regneas! This will 
ver do; | cannot have it. The peasants are up in arms. 
ave caused me no end of trouble! It cannot go on! 
ust be stopped, sir,” ete., etc. When he paused for 
| ventured to ask what the trouble was. He said, 
1 took out my little pink 


ird with its fickle permission and showed it to him. He 


eared his throat and said 


} 


“Herr Regneas, you were 


resented to me as an artist from New York who wished 


try his luck at fishing. But, sir (this with a great 
itch the fish!” 
Yours truly, 
JoserpH BAERNSTEIN-REGNEAS, 
133 West Eightieth street 


Virgil Piano Conservatory. 


J}. H. Stephan’s pupils appeared in recital last Tuesday 


ng at the Virgil Piano Schvol, 42 West Seventy-sixth 


eet, New York. Helen Vredenburg began with an able 


erformance of the Mozart fantasie and Bartlett’s “Harle- 


uin.” which furnished good contrast In the MacDowell 
p of pictorial pieces Edna Pickett reflected success- 

y the spirit of the various verses which inspired the 
nposer She played “Winter” and “The Brook” 
ra we [wo numbers of the second group were ap- 


yreciated by the audience: the Bach-Saint-Saéns gavotte, 


which she revealed an understanding of the polyphonic 


tvle, and “A la bien Aimee” of Schuett, which she played 


he Moszkowski 


th smoothness and tonal beauty 

Edith Woelfler excelled in the G_ flat impromptu of 
ubert and the Chopin berceuse These compositions 
ceived sympathetic treatment and proper attention to 


suitable for works of the romantic composers, while 
“Caprice Espagnol” excited favorable 
mment AIS¢ 

Dorothy Wilson took advantage of the opportunity for 
ntrast afforded by the “Rondo Capriccioso” of Mendels- 
hn, playing it with interest and appreciation, 

Thelma Ries rendered both her numbers with feeling, 


On erin 


and played the fourth mazurka »f Godard in very effective 
style. 

Sidney Parham is to be commended for the artistic un- 
studied style of her playing in the “Reve Angelique” of 
Rubinstein and great rapidity and clearness of execution 
in Mendelssohn’s “Spinning Song.” At every turn she 
aroused the hearer’s interest, while her thorough under- 
standing of the compositions enabled her to produce a well 
balanced effect, coupled with great spontaneity. All the 
playing was entirely from memory. 





Luella Chilson Ohrman in Seattle. 
Luella Chilson Ohrman, the soprano, won new laurels 
at her recent appearances in Seattle, Wash. The follow- 
ing press tributes speak for themselves: 


Luella Chilson Ohrman, prima donna soprano, enchanting in man- 
ner and personality and endowed with a wonderfully beautiful voice, 
talked about Mrs. Moore's opera on the stage of the Moore Theater 
during a pause in rehearsals yesterday afternoon. She was perched 
on the edge of a carpenter’s bench, surrounded by bits of scenery, 
stray pieces of costumes and other debris of the theater, awaiting 
her cue from the stage, where Director Temple was vigorously 
smoothing the edges of the third act. 

\ moment later, and the little prima donna hopped down from 
the bench and darted through the door into the room of Marcus 
Whitman's house, whence Narcissa’s voice was soon to be heard 
ising clear and free, and grippingly dramatic above all others in a 
concerted number near the close of the act, 

Looking through the half opened canvas door of the stage log 
| ouse, Madame Ohrman’s girlish form could be seen, in supplication, 
ler hands and arms lifted heavenward while the glorious voice 
rolled out over and through the big auditorium, giving unalloyed 
| light to the small group of privileged s-ectators at the rehearsal. 

“I presume the Seattle public will all say that it likes best the 
lullaby in the third act,"” Madame Ohrman said, talf answering a 
question. “It is a very delightful bit, and carries with it a human 
appeal which all must recognize. In this numb r there is again 














LUELLA CHILSON-OHRMAN. 


shown the creative power and originality of Mrs. Moore, and strik 
ingly, too, as all must agres While I am extremely fond of the 
lullaby, I also find the keenest of pleasure in singing the big aria 
in the first act, ‘Royal Soul,’ while the ensemble numbers, and par- 
ticularly the big finale in the first act, keeps one’s interest aroused 
and maintained at the highest pitch.” 

Madame Ohrman is indeed a lucky find for Mrs, Moore, as all 
who have attended the rehearsals and are competent to judge unani 
mously agree. Her voice is exactly suited for the role of Narcissa 
\ more fortunate selection could not easily have been made. Singu 
larly, the same thing can be said of Mrs. Ohrman's voice as to its 
suitability for the distinctive music of the opera, with its church and 
Indian melodies and themes appearing intermingled throughout the 
warp and woof 

In the church scene in act 1, the pure and limpid quality of the 
prima donna'‘s voice is strikingly in evidence, by means of which 
The lullaby is 
entrancing in its sweetness and simple, melodious beauty. It un- 
doubtedly will be demanded time and again at every one of the four 
performances. So much is indicated by the hearty approval of 
Madame Ohrman's singing of the number by the other members of 


the tinale of the act is made to count effectively 


the cast and those in the chorus, who have frequently expressed 
their delight at hearing the song in rehearsals of the past week. 

But Madame Ohrman’s histrionic abilities are not to be considered 
as less striking than her fine voice. She looks the part of the Puri- 
tan bride of Marcus Whitman and as the work proceeds, she arises 
to all the dramatic possibilities of the part. Madame Ohrman 
learned the music of her part in two days after her arrival here, 
without ever seeing the seore beforehand. She has done what all 
agree is something phenomenal. picking up her part in the big 
Seattle production after closing a strenuous season of no less than 
sixty concerts, including nine sung during last month 

She began a hard season's work by appearing as soloist with the 
Boston Symphony Orchestra at the great Worcest>r festival, Septem 
ber 28 last. She has sung with many symphony orchestras in the 
East since then and always with the most pronounced success. 

Madame Ohrman will end her work for this season here and then 
will take a long rest, for mext winter she is to go with Andreas 
Dippel and his Chicago Grand Opera Company traveling in company 


and on a parity with such luminaries as Tetrazzini, Mary Garden 
and Dalmores in Herr Dippel’s great organization. She has a num- 
ber of grand opera prima donna roles at her command, including 
Mimi and Musette in “La Boheme,” Nedda in “I Pagliacci,” 
Michaela in “Carmen” and Feline in “Mignon.” Her Michaela, by 
many well informed critics, is held to be the best since the days 
when Carlotta Maconda was vocally resplendent in that most attrac- 
tive role for soprano.—Seattle Times, April 19, 1912. 





Notwithstanding the fact that Madame Ohrman had been forced 
to undergo nearly six hours of rehearsal yesterday morning and 
afternoon—a circumstance which seems inexcusable considering that 
she was absolutely letter and note perfect in her part—the prima 
donna was brilliant in her role. Her voice is of wide range and 
evenly developed, its dramatic fiber such as to dominate in every 
situation, notwithstanding the fact that the part itself fs not built up 
musically or dramatically to suit the requirements of a stellar role. 
In the big aria in the first act Madame Ohrman sang her high C 
at a tremendous fortissimo time and again with such compelling 
power as to arouse the most sincere admiration. Her “Lullaby” in 
the third act was beautifully done and did not fail of appreciation.— 
Seattle Times, April 23, 1912. 





Last night Madame Ohrman added to the many laurels she has 
gained here. The full, rich beauty of her voice was in evidence to 
the best advantage. The upper notes were especially fine in the 
“Royal Soul” aria, and in the song, “The Lord My Shepherd Is,” 
which this accomplished singer gave last night just as Mrs. Moore 
indicated in her score it should be done, “with lofty faith ane 
courage.” It was given last night with gripping power and with 
complete employment of every resource of the score, 

Madame Ohrman’s splendid work did not fail of acknowledgment 
and, as on the opening night, floral evidences of appreciation were 
sent to the prima donna.—Seattle Times, April 24, 1912. 





Mr. and Mrs. Eddy Entertain. 


Mr. and Mrs. Clarence Eddy gave a reception last Sun- 
day afternoon at the Westbourne, 930 West End avenue, 
New York City, in honor of Violet Romer, the wonderful 
dancer of the “Kismet” Company, who recently gave a 
matinee at the Knickerbocker Theater. 

The apartments were decorated with flowers, and an 
impromptu musical program was rendered by Beatrice 
Priest Fine, Florence McMillan, Arthur Mayer, Mr. Har- 
graves (baritone), Ludmilla Vorjacek, Miss Sharlow, 
Alois Trnka (violinist), and Mrs. Clarence Eddy, whose 
dramatic interpretation of a new song by George W. Chad- 
wick, entitled “Agpadoc,” was a feature of the afternoon. 
Mrs. Eddy added several other interesting selections, for 
which she was accompanied by Mr. Eddy. 

Among those invited and present were: Mr. and Mrs. 
Harrison Gray Fiske, Mr. and Mrs. Otis Skinner, Mare 
Klaw, Hamilton Ravelle, Mrs. Sharlow and Miss Sharlow 
(of the “Kismet” Company), Ada Romer, Mr. and Mrs. 
Loudon Charlton, Mr. and Mrs. J. S. Carvalho, Mr. and 
Mrs. Spencer T. Driggs, Mr. and Mrs. W. L. Coghill, Mr. 
and Mrs. Allison van Hoose, Mr. and Mrs. Alois Trnka, 
Mr. and Mrs. Joseph R. Grismer, Mr. and Mrs. Arthur 
Nevin, Mr. and Mrs, Richard K. Paynter, Mr. and Mrs. 
Nahan Franko, Mr. and Mrs. Reginald de Koven, Mr. 
and Mrs. Maurice Kaufman, Mr. and Mrs. William H. 
McDonough, Mr. and Mrs. R. E. Johnston, Dr. and Mrs. 
L. J. Greulich, Captain and Mrs. A. P. Lundin, Mrs. 
H. M. Chadbourne, Frank Chadbourne, Marie E. Wood- 
hull, Mrs. R. M. Campbell-Wolfe, Norman Rose, Theo- 
dosia de Coppet, Mrs. Jesse Baskerville, Archer Gibson, 
Harvey W. Loomis, Arthur E. Johnstone, David Bispham, 
Harriet Ware, Emilie Frances Bauer, Charles Gilbert 
Spross, Mary Jordan Baker, Laura M. Gildner, Florence 
MeMillan, Joseph D. Redding, Bernard Jaulus (the well 
known violinist and musical director of San Francisco), 
Andrew Fulton, Bessie Proctor, Mabel White and Howard 
Pew. 





Redpath Musical Bureau. 


The Redpath Musical Bubeau, Chicago, which has under 
its sole direction such artists as Carolina White, soprano; 
Fannie Bloomfield Zeisler, pianist; Edmond Warnery, 
tenor; Lois Ewell, prima donna soprano; Grace Hall- 
Riheldaffer, soprano; Violet Clarence, the English pianist; 
the Steindel Trio and the Maximillian Trio, has sent out 
on the road several of its representatives to book those 
artists and they report that everywhere there seems to be 
much interest displayed by managers, promoters and sub- 
scribers as to the Redpath Musical Bureau's happenings. 
The representatives of the Redpath Musical Bureau on the 
road are sanguine over the contracts already signed, and 
all of them predict a very successful and prosperous sea- 
son for the bureau, which is headed by Harry P. Harri- 
son, president, and Fred Pelham, manager. 





Yaw California Concert. 


Ellen Beach Yaw, who is now in California, will give 
a concert for the benefit of Lark Ellen's Newsboys’ 
Home, at the Auditorium at Cairna, Cal., on June tr It 
has been Madame Yaw’s custom to give a concert yearly 
whenever possible for the support of this institution, 
which was named in her honor. Francis Moore, pianist. 
will assist on this occasion and make his initial bow in 
California. 


sneer rece 
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south Bend Music Festival 


Soutn Benp, Ind., May 18, 1912. 
The May music festival given under the auspices of the 

South Bend Conservatory of Music, which took place at 

the Auditorium Wednesday May 15; Thursday 


evening, May 16; Friday afternoon and evening, May 17, 
t 


evening, 


proved to be one of the most successful festivals of its 
kind given in our city. The Min- 
neapolis Symphony Orchestra, under the direction of Emil 
Oberhoffer, conductor, and Charles W. Clark, baritone; 
Lucille Stevenson, soprano; Genevieve Wheat, contralto; 
Joseph Schenke, tenor; Horatio Connell, baritone; Rich 
ard Czerwonky, violinist; Willy Lamping, cellist; Henry 
J. Williams, harpist; Della Thal, pianist; Gordon Camp- 
bell, pianist; Max R. Wald, pianist, 
Quartet. 

The first concert took place on Wednesday evening, May 


Those appearing were: 


and the Thalian 


Clark, assisted by 
Campbell. Mr. 
consisted of old French 
“A Fragment,” “A Slumber 


15, with a song recital by Charles W 
his pianist 
Clark’s 
group by Arthur Hartmann, 


and accompanist, Gordon 


selections chansons; a 


Song,” “A Child’s Grace” and “Ballad”; a group by 
Claude Debussy; “The Lowest Trees Have Tops,” by 


Arthur Dunham, the Chicago com 
poser and organist; “The Perfect Hour,” by Max R. 
Wald; Carl Bush’s “The ” and a group of German 
songs made up of Loewe’s “Der Mummelsee,” “Hinkende 
‘Der Sandtrager,” Hol- 
“Fugue.” Mr 
Clark, 


considerable suc 


Beale; two songs by 


Eagle, 


Jarmben” by Loewe, Bungert's 
“Die 


played a 


laender’s Ablosung” and Sinding’s 


Campbell group by Chopin Mr 


the baritone, of Paris, has met with 


cess whenever he has appeared in his own land, and in 
South Bend the 


after each group must have been gratifying to the singer 


demonstration of enthusiasm registered 


He was in the best of voice and his diction was so pertect 
as to make his recital one of the enjoyments of the fes- 


tival. The singer was ably seconded by Campbell, who 


accompaniments and the Chopin group 
} 


besides playing the 


above referred to, played two numbers by Debussy in 
praiseworthy fashion. 
The second concert took place on Thursday evening, 


May 16, with Lucille Stevenson, soprano; Willy Lamping, 
Max R. Wald, pianist, and the 
Miss Stevenson in her two groups proved to be the bright 


cellist ; Thalian Quartet 
was in glorious voice and her 
“Le 


star of the evening. She 


beautiful rendition of Goring Thomas’ Baiser” and 


Nymphs and Fauns” by 
spontaneous app! 


Bamberg were received with 





se 


The third concert, on Friday afternoon, brought forth 


the Minneapolis Symphony Orchestra, under Emil Ober 


hoffer, conductor; Lucille Stevenson, soprano; Horatio 


Connell, baritone, and Della Thal, pianist. Among the 
numbers played by the orchestra which most pleased the 
audience may be mentioned the Dvorak “Humoreske,” o1 


Emil Oberhoffer, after which the leader and 
his orchestra were tendered a real 


rue 


chestrated by 
So much has 


Courter concerning this 


vation 


been written in Musical 
that in 


saying that they played with their customary virtuosity will 


wonderful conductor and his sterling orchestra, 


be sufficient to assure the readers of these lines that the 


Minneapolis Orchestra's success was in every way justi 
hed. 


Horatio Connell, a sonorous baritone, sang two arias 


from Mozart's “Magic Flute,” displaying a voice of large 
dimension, agreeable to ear and always true to pitch 
Lucille Stevenson, who was billed to sing an aria from 
“Aida,” sang instead “Palatilla” with such vocal mastery 
as to call forth an encore, which was granted in an old 


English song. 
The fourth and last 
ing, the 


-oncert took place on Friday even 


Minneapolis Orchestra, its quartet, assisted by 


Richard Czerwonky, violinist and concertmaster of the 


Minneapolis Orchestra, being the offerings. Mr. Czer 


wonky introduced himself in the Beethoven “Romanzo” in 
G, which was followed by 


“Zephyrs.” Mr 


credit, 


his own adaptation to Hubay’s 
Czerwonky’s playing deserved great 


inasmuch as he was one of the soloists of the even- 


\ 


ing and kept his position at the first desk for the orches 


tral numbers, which comprised Schubert's symphony No 


8 in B minor (unfinished); finale from “Rheingold,” Mac 
Dowell’s suite for orchestra, and Glazounow’s polonaise 
from suite, op. 52. Joseph Schenke, tenor, sang the “Prize 


Genevieve Wheat was heard 
and Lucille St 


Horatio Connell 


Song” from “Meistersinger 


; 


in Verdi's aria from “Don Carlos,” 


venson 


Joseph Schenke and sang the trio finale 


from “Faust The audiences were large, enthusiastic and 


well pleased, and those who are responsible for the com 


ing of the Minneapolis Orchestra and the engaging of th 








Last Morrill Musicale. 


The final musicale of the season at the Morrill Studios, 


in the Hotel Chelsea, New York, was given on Thurs- 
day evening, May 16. There was a very large audience 
present and the program was as follows: 
Dhet, I Feel Thine Angel Spirit Hoffman 
Florence Chapman and Lawrence Paetzold 
summer .-Chaminade 
Pussy Willow Mildenberg 
Mrs. Herman Duval 
Spring Song Liddle 
The Wigd Spross 
Ruth Donaldson 
O Paradiso, from L’'Africaine Meyerbeer 
Clarence ( Bawden 
Birthday Song Cowen 
Magical June Hinden 
Hazel Bennet 


Farewell 6f Joan of Ar Ischaikowsky 
Winifred Mason 
" 


ser Night Goring Thomas 





Springtide bees Becker 
Mrs. F. H. Smith 

Quis Est Homo, from Stabat Mater Rossini 

Mrs. F. H. Smit Mrs. St. John Duval 

Non ¢« Ver Tosti 

Red, Red Rose Hastings 
Lawrence Pactzold 

Tune Downing 

Spring Song McFadyen 

‘ re Petele 
Mon corur s‘owvre a ta voix Saint-Saéns 


Woegenhed Brahms 


Bertha Barffes 


© souverain, O ige, f mn Le Cid Massenct 
Herbert Nason 

Ernani involami Verdi 

Cuckoo Song Lehmann 


an 


Florence Chap 





(im costume) 
Nic oial 


An act from Die Lustigen Weiber von Windsor 


Winifred Mason and Mra. St. John Duval, 

Most of the program was suggestive of spring and sum- 
mer, All sang with intelligence and assurance 
Every pupil showed talent and Those de 


serving special mention are Mrs. Mason and Mrs. Duval, 


progress 


who did very artistic work, acting as well as singing with 
taste and skill 

Miss Barnes, who comes from Boston for her lessons, 
made a very interesting appearance, her voice, showing 
fine training, and she was received with much enthusiasm 
She is teaching Mrs. Morrill’s method in Boston and 


worthy artists who were ird in South Bend are con 
gratulated for having brou to the Indiana town one of 
the best arrays of talent ev eard at any of the May 
festival concerts M. ¢ 
very successfully She expects to do concert work in 
New York and vicinity next year 

Mrs. Smith, who has a beautiful soprano voice, showed 
great progress and sang very artistically Miss Chap 
man repeated former successes and was charming. Mr 
Bawden has made a great advance in his year of study 


and Miss Peterler and Mr. Paetzold also did good work 


All were received most enthustastically lorence 
Claire 
success at the 


the Astor Hotel, New York 


Chap 
Lawrence 


and l 
Minerva Club last 


man, Peteler 


concert of the 


Madame Hudson-Alexander with Chariton. 


An interesting addition te the Loudon Charlton list for 








the season of 1912-13 is Caroline Hudson-Alexander, the 
well known soprano, who has come into prominence the 
last few seasons through her neert and oratorio sing 
ing Madame Hudson-Al ler, after a series of suc 
cesses in the Middle West ame into metropohtan notice 
when she was engaged as soloist of the Plymouth ( r 
Brooklyn, one of the highest priced church position 


America The soprano’s excellent equipment for the cor 


cert field is indicated by a long series of appearances wit! 


and 





festival organizations ot 


by the 


the most important che 


the country, and still more strikingly number of re 


engagements she has had Among the organizations for 


which she has sung are the Boston Choral Society, the 
toston Handel and Haydn Society, Brooklyn Apollo Club, 
trooklyn Oratorio Society, New Haven Oratorio Society, 


Philadelphia Orpheus Society, Pittsburgh Male Chorus 


Pittsburgh Mozart Club, Worcester Oratorio Society, Troy 


Choral Society and Toronto Oratorio Society \ few of 
the orchestras for which she has been soloist are the Cin 
cinnati Symphony, New Haven Symphony, Quebec Sym 


; 


while her 


phony and the Theodore Thomas; long list of 


festival dates includes such festivals a 
those of Worcester, 
and Charlotte 

Under Mr 
tend her field still farther, so that the larger cities through 


this 


representative 


Springfield, Lindsborg, Gloversville 


Charlton's management it is proposed to ex- 


out the country will have an opportunity of hearing 


artist 


Puplis’ Concert in Pittsburgh. 
Pupils of William M 


concert at Iron City College Hall, in 


Stevenson, of Pittsburgh, gave a 


Pittsburgh, Tuesday 
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evening, May 12 [The pianisis of the evening were 
Martha Young, Isabel Murray, Earl Murray and Mr. Ste- 
venson himself The voc included Horace Scott, 
tenor; Dr. Frank H. Wilson, bass; E. C. Pohlmeye, tenor; 
Hilda Weger, sopran Albert Yahres, baritone; Jane 
Fairgrieve, sopran Gladys Johns, contralto Blanch 
Frasher, soprano; C. Clifford Biehl, tenor; Mrs. Edgar 
Thomas, contralto; Elva Curry, soprano; Howard Schoff, 
tenor; Frank O. Gamble, baritone; Helen Chalmers. con- 
tralto; William H. Buck, baritone; Albert Breseth, tenor 
Che varied program included songs by Beethoven, Mac 
Dowell, Schubert, Dudley Buck, Hildach, Marshall, Wake- 
field, Vannah, Kjerulf, Spr: Knight and the trio from 
Rossini’s epera, “Willia Tell,” rendered by the Messrs 
Biehl, Yahres and Dr. Wilson 
Sophie Fernow. 

Sophie Fernow, head of the piano department at the 
Rochester (N. Y.) Conservatory of Music, died in that 
city Sunday, May 12 Miss Fernow was born in Ger 
many, and was educated at the Royal Conservatory of 
Music in Berlin She studied there with Heinrich Barth 
and later finished her piano courses under the late Hans 
Guido von Bulow, following by ore study with Professor 
Klindworth and Xaver Scharwenka in Berlin and with 
(Caovanni Sgambati in Rone While a student at the 
Berlin Conservatory Mi Fernow tudied theoretical 
branches with Phillip Spitta 

Before coming t America M Fernow taught for five 
years in the Scharwenka Conservatory of Music in Ber 
lin. In addition to her concert playing and teaching, Miss 
Fernow coached a number of prominent singers, among 
them being Madame Schumann-Heink 

The testimonia n Miss Fert Ww itest circular were 
by Karl Klindworth, Xaver Scharwenka and Ernestine 
Schumann-Heimk 

The deceased was a whiy a uplished woman peak 
ing the Continental languages ficently and well versed in 
the best literature of the world 

MARLEE REEF 55 
MUSIC IN OKLAHOMA. 
oe HOM ( \I ) 

[he program for Madame Gedski’s recent recital in 
Oklahoma Crtv ! dec eder by Strauss schumann, 
Schubert, Brahn ind MacDowse umd some wonderful 
Wagnerian number Dich | re Halle from ann 
hauser,” Isolde Liebestod” and the “Valkyri« ries 
rhe recital was under the ispices of the Woman's Guild 
f the Episcop ‘ ! and mucl redit 1 lue the 
idies for bringing the { 1s German prima donna here 

ane 
1¢ monthly t pup { Llizabeth P. Olive 
took plac Monda ¢ w at tl Musi institute bit 
tee took part, wit b the uh Robert \\ rf ' 
ting a i pa t [he M Institute ve two 
> ert \J s \ P © 
Commencement Concert. 

May 4, the I wing prog t nade at e 

nme e! neer I Conege tor 
W nen, Pitts mur” Pa y p ! i La Whitmer, 

f i the plane epart I eG 1am, ! 
the ice department Ty } kk Kir ” 
Miller, Elsie Humbert | Ye lsrac Flijal 
Mendelssohn, Helen Gr " Mis mivert at the 
gan och n { at ~ ‘ ’ 
Danes f |} Lu 1s N c > in 
Calla Stal " There \ ‘ I ‘ 

t Ross Je e Palmer Dwilig sic tiome 
Sunrise,” Whitmer P Mi Su ma 
Homer; songs May Morning lens I La W it 
he Delicate Air Arne The La Now , Its W 
ter Nest Parker, Ethe \ rga ~ ! { 
lle Song ruda-Roger ‘ D> lon 
Smit! | iM \ i kw Gigue 
Lull, allegr n adagio fr r fy r, M red 
Weston, Novellette’ in B Korsakoff | 
lred We t ir tr I tor \i urt, Martha 
Sands, ¥ t K I rele nA t 
Crowe; Sayonar { uN lar W | ‘ 
Orr: organ Prelude et antilene I 
I flat Faulkes 1ele b ager ‘ 4 
nade rhizane or 

New York spends $15,000,000 a ve nt theater, and 
Chicago $5,000,000. Ome reason for t flerence we as 
sume 18 that there are not so many ticket ¢ rs im 
Chicawo.—Rochester P FE xpre 
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Lo Symphony Society has a deficit of $29,- 
5.73 tor the present season This announcement was 
last Wednesday As usual the deficit was 
the guarantors. The expenditures for the 
which bas just closed totalled $70,170.67, while the 
vere but $42,524.41. The printing and free dis- 
1f the programs amounted to $949.47. The or- 
ries were $41,985.05, of which $7,500 was paid 

Z h, the leader 

a 

t Monday evening, May 13, Ernestine Schumann- 
appe ired at the Coliseum before a practically sold 
e. It wa 1id 9,006 music lovers and others were 


the concert The famous contralto was en- 
received 

nRre 
lavid J. Macdonald has been appointed the St. Louis 
repr ntative of THe Musicat Courter. Mr. Macdonald 
r seven years organist and director of the First 
{ rregational Church and he will preside at the organ 
King’s Highway Presbyterian Church starting next 
la Mr. Macdonald probably will remain in his new 


n for as many years as he was connected with the 


Congregational Chur Musicians in St. Louis may reach 
letter at 650 Amelia avenue, Webster Groves, Mo., 

phone, Webster 605 and Main 3110. 

nee 

\mong the most succesful teachers in the piano field 
Louis is Ernest R. Kroeger, whose name and fame 
ive traveled from coast to coast. Every State has a 
representative among Mr. Kroeger’s pupils. A musician 


rare ability, Kroeger imbues his pupils with his knowl- 





é lie is well endowed with the qualities necessary to 
reat master—ability, perseverence, magnetism and 

a powerful pers As a composer Kroeger is known 
world over, having written many classical pieces, 

ind songs, which are in great demand with musi 


: As a recitalist Mr. Kroeger has also made a name 
imsel f Though not looking over thirty-five years 


last spring Anna Sneed Cairns gave a jubilee at the 


I Park University as a celebration of the twenty-fifth 
rsary of Mr. Kroeger’s connection with the school in 
ity of director of the musical course. It was 
the form of a reunion of old pupils of music, who 
ttered in many different cities The following in 
ites are affiliated with the Kroeger School of Music: 
er Hall, Lenox Hall, Ivens-Lyls, St. Louis; Virginia 


S of Music, Stanton, LIll.; Sudduth School of 

East St. Louis; Underwood School of Music, Gran- 

( I!].; Dempsey School of Music, Sedalia, Mo.; 
rson School of Music, Carrollton; Rhodes School of 
M Medova Hl Schubert School of Music, St. 
Charles, Ill. Mr. Kroeger has been teaching music twenty- 
| many musicians who hold prominent posi- 

n all parts of the country received 
iis school. William D. Armstrong is 

r of of the Shurtleff Academy of Alton, 

nd the Western Military Academy, Alton. Walter 
hoff, well known in the South Side, where he was 
He is the head as- 
Ariel Gross is head of 


raised, is very successful 
int at Forest Park University 


cal department at the Columbia Institute. Miss 


Gross was an honor graduate of the New England Con- 
ry after her studies with Mr. Kroeger Augusta 
( wa inother graduate of the New England 
Conservatory. Elizabeth McCrea is head of the Conserva- 
Music of Searcy, Ark. Bernice Wyer, one of the 


ts in St. Louis, is another graduate of Carl 


Bernan and Heinrich Barth, Berlin. Edith Taylor is now 
f the piano department at the Albert Lea Col- 

\lbert Lea, Minn. Mrs. Harry B. Hoffman, of St. 

l a prominent member of the Morning Choral and 
net the accompanist for the soloists of the Savage 
Opera Company Anna Thraner, of Greenville, 


<traordinary ability. Pauline Guy, of 





Il ne of the n popular pianists in that local- 

Lulah Dipple, of St. Louis, plays with a great deal 
poetry and expressiot ind Lulu Whisnant, .of St 
Louis, is also a talented pianist. Most of the above are 
graduates of the Kroeger School and give recitals. 

I Theta Chapter Phi Epsilon Sorority, associated with 
the Kroeger School of Music, has in it some of the most 
able young musicians in the city. Cora Robinson, Blanche 
Brow Edith Andrew, Katharine Carmichard, Elaine 


schelton, Edna Kraemer, Mrs. Forbes Johnson, Julia 
Kroeger, Mabel Bebf, Genevieve Laundy, Senta Goldberg, 


} 
] 
Florence Lewis and Edith Harsch are among those who 





to the fortnightly meetings. 
nee, 
Several New York managers were in St. Louis last week 
including Charles L. Wagner, Mrs. Herman Lewis, of the 


M. H. Hanson Bureau, Francke and Miss Bishop, repre- 
senting the Redpath Bureau 
nner 

The Russian Symphony Orchestra played at the Garrick 
Theater, Saturday afternoon and evening, May 18. 

nere 

Walter Greene, baritone and soloist at the First Con- 
gregational Church, has announced his intention of going 
to Europe in order to study in Milan. Mrs. Greene, who 
is one of the best sopranos in St. Louis, will accompany 
him. Mr. Greene has won an enviable place for himself 
in St. Louis. 

nme 

The brothers Epstein, directors of the Beethoven Con- 
servatory, are awaiting the Nationa] Convention of Chi- 
cago with great interest. Brother A. I. has been organist 
at the St. John Methodist and at the Jewish Temple for 
thirty-five years, and Brother Marcus has been associated 
with him at the Beethoven Conservatory, which is prob- 
ably the oldest musical school in the West. 

ane 

Oscar Condon, manager of the St. Louis Symphony Or- 
chestra, has written a Scottish song to a poem by Charles 
Wagner, the well known New York manager, which has 
been dedicated to Schumann-Heink, who will include this 
new composition in most of her programs next season. 
When she comes back to St. Louis next November the 
new song by Condon will probably then be heard in St. 
Louis for the first time. 

nner 

Rene L. Becker, director of the Becker College of Mu- 
sic, has had three new compositions published by Schirmer, 
of New York. They are: Sonata in G minor, which is 
dedicated to William C. Carl, of New York; a sonata in 
F major, and a cantilena. 

nme, 

David Montagnon has already engaged the following 
artists for the coming season: Mesdames Gadski, Cahier, 
Fremstad, Tina Lerner; Messrs. Zimbalist, Griswold, 
Goritz, Francis Rogers and the Flonzaley Quartet. 

nnre 

Madame Vetta-Karst, the famous scientific voice pro- 
ducer, who for nine years was abroad with the world’s 
greatest masters, is head of the vocal department at the 
Wegman School of Music in the Musical Art Building. 
Last Wednesday morning, May 15, ‘Madame Vetta-Karst 
demonstrated to the writer and others her practical method, 
which she illustrated herself. It may be said that “the 
lesson” was most instructive to all those present and, in- 
deed, St. Louis may well be proud to have in its midst 
such a brilliant teacher as Madathe Karst. Some years 
ago this instructor made a name for herself as a soprano 
of high attainment, but in recent years she has devoted 
most of her time to teaching, and so popular is her work 
in St. Louis that she gives as many as eighteen lessons in 
one day. This statement is authentic, the writer having 
seen the books of this instructor, and reaching her studio 
at 8.30 in the morning found her giving her first lesson. 
The last one was given at 8.30 o'clock on the same evening, 
with a rest of one hour at lunch time. The enthusiasm 
of this instructor is such that at the end of the wearing 
day ‘she appeared as fresh as at the first lesson, and ex- 
plained with the same precision, technic and knowledge 
the art of bel canto, and especially of voice production. 

Rear, 

George Sheffield, tenor and soloist at the Temple Israel, 
left for Europe last Sunday, May 12. It is said that Mr. 
Sheffield may open a local bureau for home talent next 
fall. 

RRR 

Etta Edwards, formerly of Boston, Chicago, Los An- 
geles, and now located in St. Louis, has met with consid- 
erable success since coming to this locality last fall. Many 
of her pupils from the East have joined her, while several 
from the West traveled with her to St. Louis. where they 
make their home in order to study with their favorite 
mentor. Annabelle MacIntyre Dickey, contralto, who came 
to St. Louis to study with Mrs. Edwards and who during 
her stay here made her home at the Edwards home, is now 
contralto soloist in one of the large churches in Paterson, 
N. J. 

nRne 

William John Hall, tenor, is one of the busiest men in 
and around St. Louis. Teaching constantly Mr. Hall finds 
time to write music, besides being entrusted with a big 
enterprise in the musical world, 

Rene 

The Wegman School of Music in the Musical Art 
Building is one of the best institutions of its kind in St. 
Louis—a school having at its head Mr. Wegman, the em- 
inent critic of the Times and a pianist of no small attain- 


ment, besides being one of the most successful teachers in 
the Middle West. 
nnre 

Helen Wetmore-Newman, soprano from New York, who 
studied for seven years in Boston with Etta Edwards, vis- 
ited her former teacher in St. Louis last week and sang 
before Madame Edwards’ class last Saturday. Mrs. New- 
man met with the full approval of ail those who were 


present. 
nee 


Alexander Henneman, director of the school which bears 
his name, announces a five weeks’ summer vocal institute 
at the school between July 5 and August 8, 1912. 


Charles Kunkel, Sr., is a character well known all over 
the States. The veteran pianist (Mr. Kunkel is seventy- 
two years old) is as alert as of yore and proved to be still 
the good old sport, wanting to wager the writer $100 that 
he could beat him half a mile ‘a a 10 mile walking race. 
The proposition was dismissed and Mr. Kunkel was asked 
to play one of his compositions which, naturally, was a 
classical ragtime. The one heard was made up of themes 
by Mendelssohn and Chopin—namely, the “Spring Song” 
and the “Funeral March.” 


Rene 


The Strassberger Conservatory, of which there are two, 
the North Side and the South Side Conservatories, is 
known as one of the best schools in St. Louis. Pupils’ 
recitals are given nearly every day. Next Monday, May 
20, at the North Side School, the program will be pre- 
sented by the juvenile class, while on Tuesday evening, 
at the South Side school, an adult program will be pre- 
sented. Wednesday evening, May 22, juvenile students 
will participate in a piano, violin and recitation program. 
The Strassberger Conservatory of Music has a _ kinder- 
garten class of music at the North and South Side Con- 
servatories twice a week, of one hour's duration, under 
the personal supervision of Eugenia Dussuchal. The new 
term will open in October, 1912. 

nd 

Louis Conrath says that he is very busy. Mr. Conrath 
is a concert pianist and instructor, and though the writer 
had not time to verify his statement, it is likely that his 
time is well filled. Reneé Devries 





Hambourgs to Play for the Connaughts. 
Toronto, Canada, May 18, 1912. 

Boris Hambourg, the Russian cellist, and his brother, 
Jan Hambourg, the violinist, now living in Toronto, have 
been “commanded” by their Royal Highnesses, the Duke 
and Duchess of Connaught, to play at a soirée given by 
the Connaughts at Sir William Mackenzie's residence, 
“Benvenuto,” where the Duke and Duchess are staying. 
The musicale will take place Tuesday evening, May, 21. 
In order that the Hambourgs may keep an out of town 
engagement, the hour of the soirée was changed from 10 
o'clock to 9.30. The cellist and his brother are obliged 
to take a train leaving Toronto at 10.30 for their tour of 
the Maritime Provinces. By changing the hour of the 
soirée to allow the Hambourgs to appear and at the same 
time catch their train, the members of the English royal 
family have exhibited the usual thoughtfulness that has 
ever characterized the late Queen Victoria and her sons 
and daughters. 

The York Club, of Toronto, also engaged *the Ham- 
bourgs to provide the musical program for the reception 
which the club gave May 17 in honor of the Duke and 
Duchess of Connaught and their daughter, Princess 
Patricia. 





Music in Dallas. 


Datias, Tex., May 7, 1912. 
Dedication services at Gaston Avenue Baptist Church, 
May 5, brought some good music, well performed under 
Earle D. Behrends, the musical director. At the morning 
service the Monona Mele Quartet sang. The members of 
the quartet are Messrs. Tinnon, Behrends, Roberts and 
Scott. At the afternoon service the “Hallelujah Chorus” 
was the principal choral number, with the duet “Peace to 
This Dwelling,” a solo by Mrs. Wynne, and an anthem, 
“Fear Not, O Israel,” for the concluding number. In this 
Miss Henry, Mrs. Behrends, Mr. Jolly, Mr. Behrens and 
the full choir participated, giving great pleasure by the 
solos and choruses. Emma Johnson is organist, and all 
the music showed careful planning and excellent execution 
by Director Behrends, who was once a valued tenor in the 

choir of the Central Baptist Church, New York. 
R. W. F. 





Schuch for Baden-Baden. 


Ernest von Schuch, the Dresden conductor, will lead 
some of the concerts of the Mozart-Schubert festival at 
Baden-Baden. 


eed ae ea mre tet 
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\ § CINCINNATI 


"Phone, Avon 2923-R, 
Cincinnati, Ohio, May 18, 1912. 


The annual meeting of the Cincinnati Symphony Or- 


9 The Westmoreland, Mason Street, Mt. Auburn, } 


chestra Association, this week, always awaited with con- 
siderable interest by the loyal friends and supporters of 
the orchestra, shows that organization to be in a very 
flourishing condition. To quote from the annual report 
of the president, Bettie Fleischmann Holmes: “During 
the past season we have more nearly reached our ideal 
than ever before.” The orchestra last year was enlarged 
to eighty men, Archibald S. White, a prominent Cincin- 
nati business man and patron of music, paying the sal- 
aries of six stringed instruments. Mr. White has gen- 
erously offered to continue his donation to the orchestra 
during the coming year. Mr. and Mrs. Charles P. Taft, 
who have been very liberal in their contributions to the 
orchestra, have agreed to furnish the extra funds they 
have been providing for two years more. The extension 
of the symphony season to twelve groups of afternoon 
and evening concerts, instead of ten, proved very suc 
cessful and will be carried through next season. The six 
popular concerts, when sold out houses greeted the or- 
chestra at every performance, have justified their exist 
ence, and will now be a permanent feature of the sym- 
phony season [he orchestra played twenty-five out of 
town engagements, alternating with “Symphony week” in 
Cincinnati, and the. demand for bookings has been so 
heavy that the orchestra could not possibly fill them all 
Mrs. Holmes in her report dwelt lightly on Leopold Sto- 
kowski’s withdrawal as conductor of the symphony or 
chestra, and congratulated the board on its good fortune 
in securing Dr. Ernest Kunwald, of Berlin, for the vacant 
post. Dr. Kunwald will visit Cincinnati in June to confer 
with the board and to discuss programs and soloists for 
next season His engagement with the Cincinnati: Or 
chestra is for two years 
a Ad 
May 20, the Woman's Musical Club will give a musicale 
probably unique in the history of this city, Cincinnati 
composers, seven in number, who have all achieved inter 
national reputations, will furnish the program, some of 
them performing their own works Frank van der 
Stucken, who will be represented by two quartets for men’s 
and women’s voices, is on his way to Germany and can 
not, therefore, be present at the meeting. Albino Gorno 
he noted pianist and artist-teacher, will attend, but will 
delegate the playing of his “Scherzo” for two pianos to 
two of his graduate pupils, Mary Love Akels and Emma 
Beiser Scully. Pier Adolfo Tirindelli will have two 
of his spoken songs on the program, with the composer 
at the piano and Helen May Curtis as reader Louis 
Victor Saar will direct two of his choruses for women’s 
voices. Theodore Bohlmann wi!l offer a charming proxy 
to interpret his lyric tone poem, arranged for two pianos, 
in the person of Mrs. Bohimann. Ida Lindenstadter will 
play the second piano part. Lino Mattioli, who is known 
to two continents as a teacher of voice, will play his own 
cello concerto, with Mrs. Adolph Klein, president of the 
Woman's Musical Club, at the piano. Paul Bliss will be 
represented by two songs. Altogether, the evening prom- 
ises to be one of unusual interest. Next year the club 
proposes to give another program of Cincinnati compos- 
ers, one evening being too short adequately to represent 
the genius and talent of Cincinnati composers. 
a 
An audience that tested the capacity of the Odeon at- 
tended the concert given Wednesday night by a number 
of talented pupils from the large class of Johannes 
Miersch. Robert Brain again demonstrated the possibili- 
ties that lie within this gifted youth, who recently ap- 
peared to splendid advantage in a piano recital with pu- 
pils of Albino Gorno. On this occasion he played the 
Handel sonata in A major in good style. Dorothy Kirk- 
patrick gave an artistic rendition of the first movement 
of the Vieuxtemps concerto in F sharp major. Carrie M 
Weaver played two movements from the Grieg sonata in 
F major, displaying well grounded technic and musical 
intelligence. Reva Stewart, Irene Burkart, Gustav Kro- 
ger and Willard Tallentire were others of Mr. Miersch’s 
pupils who showed decided promise, and of whom one may 
expect to hear in the future 
zene 
The Cincinnati Conservatory of Music Orchestra, un- 
der the able direction of Pier Adolfo Tirindelli, added an- 
other triumph to its brilliant record on Thursday even- 
ing. The program of the sixth concert was chiefly de- 
voted to affording opportunities for students to appear 
with orchestral accompaniment La Frances Wilson 
showed herself ‘the possessor of a well trained voice, equal 
to the dimensions of Music Hall in the “Suicidio” aria 
of Ponchielli. Cornelia Munz, violinist, revealed poesy 





and refinement in her playing of the Wilhelmj romance 
Ralph Courtright displayed much ability and artistic fire 
in his playing of the David E minor concerto. Marion 
Belle Blocksom, a young singer who has made a name for 
herself during the past two years, surpassed all her 
previous appearances in her tinished rendition of the 
“Caro Nome” from “Rigoletto.” Her beautiful trill, and 
the ease with which she masters the difficulties of this 


j 


aria, her beauty and clarity of voice pl 


ace her among the 
leading young singers of this city. Miss Blocksom is a 
native Cincinnatian, who has had her entire instruction 
under Clara Bauer Signor Tirindelli introduced an ex 
ceptionally gifted violinist in Howard Holt, who played 
the Wieniawski “Romanza and Rondo” in a professional 
manner. Elizabeth Martin was the pianist of the evening 


her master, Theodore Bohlmann 


and reflected credit on 
In addition to its fine accompaniments, the orchestra was 
heard in the A major symphony of Schubert, the A minor 
humoresque of Dvorak, and a novelty “Canon” by the 
young American composer, Chalmers Clifton Chis com 
position is ‘a pure example of canon form, overflowing 
with spontaneous and fluent melody Che mere mention 
of this number on the program brought out large num 
bers of musicians and musical connoisseurs, who have 
watched the young Cincinnatian’s growing success with 
much pleasure The “Canon” brought forth a storm of 


applause and was finally repeated 


nre 
Che annual commencement exercises of the College 
Music will take place June 13, at the Odeon, It prob 
able that the graduating class will include two from the 


piano department, two from the vocal department and 


two from the elocution department, and about thirty cet 


tificates The usual brilliant musical program will be 
given. The summer school at the college promises many 
ittractions. Among the teachers who will sacrifice part 


of their vacation to the summer students are Lino Mat 
tioli, Louis Victor Saar, Frederick Hoffmann, Adolph 


Stadermann, Giacinto Gorno, Adele Westfield, Ernest | 


Prade and Mr. Gantvoort There will be several faculty 
concerts during the sumn term 
nenre 


' 


Gayle Ingraham Smith, a pupil of Signor 


gave her graduation recital last Wednesday night at the 


Conservatory of Musi Miss Smith has poise, a beau 
tiful cantilena, plays with refinement and distinguished het 
self as a violinist of fine attainment In her recital she 
had the assistance of Helen Hesser, soprano Mozelle 
Bennett, another of Signor Tirindelli’s gifted pupi ap 


peared in recital Saturday night 


Rene 
[he success which invariably attends recitals of Fred 
eric Shailer Evans’ pupils was achieved Tuesday night 


when a group of his pupils appeared in a most creditable 
program at the Conservatory \ very high standard of 


a large 
audience applauded the exhibition of well trained talent 


scholarship characterizes Mr. Evans’ pupils an 


The sight singing class of Margaret Pace gave a concert 
Friday night at the Conservatory, and an artistic rendi 
tion of seven choruses proved the practical value of this 
work. Pupils of Frances Moses assisted and shared equal 


18 The Cincinnati Conservatory of 


honors with the chor 
Music has scheduled the following recitals for the week 
Monday evening, May 20, piano recital by Frances Ho 
bart, pupil of Frederic Shailer Evans; Tuesday evening 
May 21, recital by Florence Weidner, reader, pupil of 
Helen May Curtis, assisted by Hazel Dessery, violinist, 
pupil of Bernard Sturm; Wednesday evening, May 22 
song recital by Lorena Creamer, pupil of Frances Moses, 
assisted by Jemmie Vardeman, pianist, pupil of Theodor 


Bohlmann; Thursday evening, May 23, piano recital by 
le 


i 
Elizabeth Martin, pupil of Theodor Bohlmann; Friday 
evening, May 24, piano recital by Noncie Cook, pupil of 
Theodor Bohimann; Saturday evening, May 25, piano re 
cital by Ruth Kroger, pupil of Ethel Piland, assisted by 
Helen Portune, violinist, pupil of Pier Adolfo Tirindelli 

eee 

“The Mikado” was presented by the Opera Club under 
the direction of Mrs. William McAlpin May 2 at the Au 
ditorium Theater. The ease with which the young men 
and women of the Opera Club portrayed the different char 
acters and the irresistible swing of the choruses showed de- 
cided talent and careful training. The stage pictures were 
entrancing. The ever popular musical number, by many 
thought the gem of this tuneful opera, “The Madrigal,” was 
beautifully sung by a double quartet. The three little 
maids, Yum Yum, Pitti Sing and Peep Bo, were Adele 
Goldkamp, Ruth Niemer and Edna May Flickenstein. Ko- 
Ko, the Lord High Executioner, was played by Frank 
Dietrich. His good work in the humorous situations was 


irindelli, 


ably seconded by Fred Haynes as Pooh-Bah. Mrs. Mc- 
Ipin, who is the founder and sponsor of the Opera Club, 


has done notable work in training ambitious students for 




















the operatic field. The only regret is that the Opera Club 
performances occur so seldom, usually but once or twice a 
zn ne 
May 24 and 28 two interesting evenings of piano music 
will be furnished by the College of Music, and many musk 
lovers will be pleased to know that on the dates mentioned 
the participants will be from the class of Albino Gorne 
Signor Gorno is preparing two programs of decided 
sical importance vd $ nti issuran that 
both evenings w c ete with novel selecti lat 
will provide edu " c I et ull who 
attend 
ze FF 
Che death of Mrs. William D. Breed, president of the 
Matinee Music , which occurred this week, was a great 
blow to her many friends in Cincinnati musk cirelés 
Mrs. Breed wa ne of those ra women wh« ve mag 
netism thuenced came in act Ww 
ind imparted to them g her own ma ous 
energy and enthusiasm Her cxecutive ability and mu 
sicianly discernment placed the Matinee Musicale on a 
very high plane and the entire membership feel her $s 
deeply Mrs. Adolph Hahn, first vice president, will rve 
as president until the annual election next spring. Fanny 
Stone, one of the artist-teacher who helped make 
musical history in Cincinnati, is chairman of the member- 
ship committee of the Matinee Musicale, insuring recog 
nition of all real talent and a high standard of excellence 
umong the members, both active and associat 
Jessre Pa N LYRE 
BROOKLYN NEWS. 
Mr I | tt Langstaff has been elected chairma f 
the Publicity minittee of the Master School of Music 
cal department) he scl will end its se next 
week 
re Fr 
Carl Fique, who has had ot ; @ nost re i r 
ears 1 active ire will present a very ta ed j 
pil im a recital at the Pouch Gallery, Saturday after 
May 25 The y ng pianist 1 I ‘ inne Clark who 
will be assisted by Laura Uppercu Newton, soprano, pupi 
f Katherine Noack-Fique M Clark's rating as a pupil 
may be judged by the wor heduled play. the 
“Waldstein nata of Beet 1 Pique variations on a 
theme by Bach; the Rubinstein barcarolle in F minor 
Chopin etude in A flat { irp d etude 
n G flat; Album Leaf by Fique Mar f the 
Dwarfs,” by Grieg cturne and scherzo by Grieg M 
ment Musical \I kowsh Dream f I ec 
Liszt St. Francis Preaching to tl Birds,” by Liszt nd 
i Brahm ( t Mis New ! t i ‘i Mi 
Clark | 1Oes l Dafhdownd One Fin yay 
from “Madama Butterfl P and Serenade f 
Juanita by Jouberty 
| nn 
A large ence uttended 1 pupil recital given 
Albert G. Stolzer and Elsa J. St er, at Memorial Hall, 
Brooklyn, May 1 Elsie Zarling ted the iat and 
violin student ei mprehensiv progran 
dering several contralto « 
en es 
The third semi-annual festiva neert of the Brookly: 
Sunday School Choir was held on Thursday evening, May 
g, at the Thirteenth Regiment Armor There was a large 
audience present and an excellent program given Shanna 
Cumming was one of the principal loists. Her se tion 
was “Hear Ye, Israel,” from “lI i 
Charles W. Clark's Recitals. 
Charles W. Clark, the American baritone é i 
very few artists giving recitals without notes, and s a 
ympamst, Gordon Campbell, likewise plays without mus 
Mr. Clark has met with great. su s on hi \merican 
tour. During the month 6f May he wa eard in Britt 
la May 3 Fort Dodge. May c Jacksonvells May & 
Oskaloosa May 13; Ottumwa, la., May 14; was one of the 
soloists at the May festival at Sout Bend May 15, and 
appeared in Dubuque, la, on May 1¢ May 2% Mr irk 
will give a recital at the South Shore Country | 
Chicago; May 30 he will be in Kansas City; June 1, N 
Shore festival, and June 4 meert at Orchestra H 
sailing in June for his home in Par 
Mr. Clark’s tour next year will embrace several 
tries of the Continent, Portugal, Spa France and Eng 
land. Gordon Campbell, his accompanist, w to | 
rope with Mr. Clark. 
Opera Subscriber—You will now hear the famous 


stretta 
Country Cousin (excitedly)—Is that him wrth the 


sword 
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Minneapolis School of Music. 


MINNEAPOLIS, May 
assisted at the second piano 


Minn., 13, 1912. 


Gunderson, pianist, 


by Reed, played MacDowell’s concerto at the mu- 
cale last Saturday morning. Both are pupils of Wilma 
Anderson-Gilman. The pianists were assisted by Ruby 
Walker, soprano, and- Bertha Thorsgard, contralto, both 


Miss Thorsgard sang “Ah, 
“At Dawning,” by 
“From the Land 
(“Ma- 


illiam-H. Pontius. 
n ‘Mitrane’’), Rossi, 
Walker’s numbers were, 
Water,” C “One Fine Day” 


by and 


Cadman. Miss 


Sky Blue adman; 


lame Butterfly”), by Puccini, and “Gretchen Am Spinn- 
rad by Schubert. RRR 

junior piano pupils of Oda Birkenhauer appeared in 
re | Thursday evening, May 16, Those participating 
vere Irene Hellner, Alma Boehme, Harrison Day, Mar- 
guerite Pauly, Clara Hamack, Doris Egge, Emily Corliss, 
Ethel Hart, Florence Broker, Lydia Wagner. They were 
" ted by Helen Zesbaugh, Marjorie Raine and Helen 


pupils of Alice R. O'Connell. 
mene 

pianist, pupil of Wilma Anderson-Gilman, 

e presenied in a May 22. The following 

Wilma Anderson-Gilman will give a piano re- 

Friday afternoon, May 24: Brombach, 

Zita Bartholet, Loraine Corrine 

Belle Alkire, Josephine Kal- 

Ruth Johnson. 

mane 

Edna Brunius Funk and elocution pupils 


r, elocution 


Irene Branley 


li 1 recital, 


. 
pup ] ot 
Genevieve 
Becker, 
Gertrude 


ital 
Emma Olsen, 


Dickey, Anna 
t Fle 


Isaac, 
rence Lee and 
pupiis of 
Hetland will give a recital Saturday afternoon, 


Pian 


Harriet 


May 2 at 3 o'clock 
; ene 
Louise Dupont, teacher of French, sails next week for 
her home in Paris, where she will spend her summer va- 


cation, Miss Dupont will attend a series of lectures to be 


en at the French Academy. She will return in Sep- 
tember. RR » 

Margaret Hicks, pianist, pupil of Oda Birkenhauer, 
played a group of solos at the University, Shevlin Hall, 
Friday evening, May 17. She also played at the Swedish 
Hospital on Saturday, May 18 

Rar 
Phe next play to be given by pupils of Mr. and Mrs. 


Charles M. Holt will be “Judah,” the Henry Arthur Jones 


drama, in which E. S. Willard, the famous English actor, 
starred so successiully Some of those in the cast are 
Emilia Eggen, Dorothy Kurtzman, Mary McAndrews, 
gg ; - 
Madeline Weldon, George Duthie, Edwin Eisler, Edwin 
McDermid, Fred Congdon and George Pauly. * 
nere 
ipils of Mr. and Mrs. Charles M. Holt gave two 
duation recitals iast week before large audiences of 
friends. On Tuesday night Lora Francois and Maye 
Mars, assisted by Esther Jones Guyer, contralto, pupil 
of William H. Pentius, with Hortense Pontius-Camp at 
the piano, gave the following program 
f \ . Merrill 
Miss Franc 
Marie Bon at the piano 
Wa r Rurroughs 
The Hindoo’s Paradis Birdseye 
Loy that Was Scairt o' Dying Slossen 
Miss Mars 


Amour! viens aider, Samson et Delilah..........-+++++ Saint-Saéns 
Mrs. Guyer. 
Keeping a Seat at a Benefit...........+..-0-se0e0es eetet. ..+Fiske 
Miss Francois. 
Ties Double Wyed. Deer. oso cic css ccccds vee cccnghencey Buckstone 
Miss Mars 
Re}: Cah, Saas os. ode xa kkdede xi nde osdtnaesn bahiocnies Rossi 
OU: DINE 5c. db aod vo gere adden eevas s Kate dee covabasenspeemane nes . Ware 
Mrs. Guyer 
SN Ge RS 5.5 nn Sak Bb R pc adade dodiinds svodsseidoeamacie Riley 
Out to Atnty’s Howse... nccscccccccvesscvscoscncdsens coveves Riley 
ee Ce TARE ko cdxecacwdicdwande-canvinsscnsevheeveehieeen Riley 
Miss Feaspeln 
Wes it a Sone oF Jack. .cccvercccscocccccvcccvessvcssevacss Powers 
Miss Mars. 
nme 


Friday night Queenie May Buckley and Mary Bigelow, 
assisted by Aletta Jacobson, soprano, pupil of William H. 
Pontius, with Edna Brunius Funk at the piano, gave the 
following program: 


Cherry Blossoms ..... ivibehnde + fb bedeas werk Cowes eanee ee 
Miss Buckley p 
In the Pantry ads cede aninbe P . Dixon 
a I BONO. a 5. veh voces e Sdbkedanab this ootbreds tds Van Dyke 
Little Batiste ....... aE TS opr .. Drummond 
Miss Bigelow 
My Dear ‘ Senos vodsevheauhson os bant avek aveaannes Salter 
CR SMBs. cok ces cccdensceoacevesceveuvenenbene Salter 
The Year's at the Spring. jhuhvds tithe peeheelae Beach 
> Miss Jeccbeee > 
Cupid Plays Coach ...... ort aR e . .Cooke 
; "Mies Buckley. 
SE See be sbknvks Khe wba Dwi es nga eau Kelley 
Miss Biasiow, . 
SR ici 60s ak donnditicrbrtbenssle .. Chaminade 
" Miss Jac ibten. 
Besetting Sin ciaverkdecn dala eas salbsanbounn Cooke 
Katie Lee and Willie Grey i ; cvhnsévaeond Ap 4nKawws 
Miss Buckley. 2) 
At the Matinee ..........- » anh SEPT TPT ET Or 


Miss Bigelow. 
ene 
Emilia Eggen, pupil of Mr. and Mrs. Charles M. Holt, 
gave a dramatic recital at Estherville, Ia, last Thursday 
night. Miss Eggen will give “Cousin Kate” for the Uni- 
versity of Minnesota Country Club in June. 
nae 
Harriet Hetland, of the dramatic department, read last 


week in St. Paul. 


Aline Sanden as Carmen. 
Among many striking critiques that have appeared in 
of Aline Sanden, the distinguished Carmen of the 
Leipsic Municipal Opera, the following is from the 
Wochenblatt, Annaberg, where the artist was twice 
as Carmen in April: 
masterpiece of the 


Annaberg, 


services to this end 


praise 


in 
guest 
of Carmen 
and a princess in the realm ot 


Bizet’s great love and death 


marked an art epoch for 
People were enabled 
to forget stage, curtain and folk, and they as a great revela- 
tion, the one character, Carmen What tragedy it was that 
Bizet did not live to see the success of his work, and how thankful 
Aline Sanden, who warmed us with a fas- 
cinating art and led us to the heights of tragic life, in burning, all- 
all the time maintaining the esthetically 
What unusual art, with magic charm. The 
lies not with the vocal, but with the 
Sanden disclosed to us the deep psycho- 

She was all female devil 
only to be viewed through 


make-believe gave her 
saw, 
ever 


he would have been to 


consuming Gypsy nature, 
beautiful in every detail 
heavier side of this role his 


And how Aline 
logical perplexity in this demon-like form. 


trionic, 


of elemental passion and wild instincts, 
reflex of feelings. Thereby she maintained the strict 
constructive soul growth within needful beauty’s lines, without hav 
ing to resort to the wiles of the coquette who changes her lover with 
each cigarette her picture grew from scene to 
the of the Carmen character. 
There was never an impression of the episodical, but. everywhere the 


one’s own 


In passionate play 


scene to most complete revelation 


structure of a minutely hb and lished interpretation. 
And she knew how to die, when her frail body received the fatal 
thrust. Something she had of beauty of the south, with unbelievably 
feline elasticity of body, with wild flashing eyes and southern tint. 
Nature intended her for a Carmen, without need of coiffeur'’s art or 
grease paint. Thus there was in this imposing character everything 
as from a single mold, yet nuanced to the first click of the casta- 
nets. One could easily understand how a Strauss could call so blue- 
blooded personality to the work of an “Electra” or “Salome.” Hasta 
la vista, mia cara—Auf Wiedersehen, Du so Verehrte! 


Opera in Europe. 


The repertory for the evening of May 7 was as fol- 
lows in the cities mentioned: Berlin, “Figaro”; Brunswick, 
“Figaro”; Bremen, “Carmen”; Coburg, “Romeo and 
Juliet’; Darmstadt, “Traviata”; Dortmund, “Elektra”; 
Freiburg, “Undine”; Halle, “Daughter of the Regiment”; 
Hamburg, “Bartered Bride”; Hannover, “Traviata”; Leip- 
sic, “Carmen”; Munich, “Figaro”; Strassburg, “Meister- 
singer”; Wiesbaden, “Freischitz.” 











Letters at the Offices of The Musical Courier. 

Letters addressed to the following persons can be found 
in this office, and w'll be delivered on presentation of cre- 
dentials : 

Miss Fannie G. Brines. 

Mr. Joiner (pianist). 





The first performance of Richard Strauss’ new opera, 
“Ariadne in Naxos,” wil] take place at the Court Theater 
Stuttgart, September 25; additional performances will 


follow the next day and again on September 27 








WANTED 





SINGER WANTED—A leading lady desires a young 
man, accustomed to musical comedy work, who can 
play piano, sing, and must know how to waltz. A per- 


manent engagement in vaudeville for the right party. 
Good appearance essential. Write full particulars. 
“Diligence,” care of Musica Courter. 


WELL KNOWN AMERICAN PIANIST VIRTUOSO, 
Leschetizky pupil, for many years in Europe, desires en- 
gagement as Head of Piano Department of first class 
conservatory. First communication to “P1anicus,” cate 
this office, 


VICLINIST, at present teacher in one of the largest con- 
servatories in Europe, desires position for the fall of 
1912 or later with first class music school in America 
Has full command of English. Excellent testimonials, 
press notices (also of pupils). Address “E. C.,” care 











Musica Courter, New York. 
WANTED—Experienced piano teacher and concertist 


with European training wishes to locate in good-sized 
town and associate with established resident violinist or 
vocalist. Address “G. J, B. M.,” care MusicaL Courier. 


TO LET 


CARNEGIE HALL—Large, handsomely furnished studio, 
with reception room, to sublet from October. Address 
“J. R.,” care of Musicat Courter. 

















FAELTEN PIANOFORTE ‘SCHOOL | 
CARL FAELTEN, Director 
FOR PIANISTS AND MUSIC TEACHERS 
SPECIAL DEPARTMENT FOR CHILDREN 


MABEL 


515 Lexington Ave., 


HUGHES snc: 


and Coach 
New York Telephone. 1663 Murray Hil! 


INSTRUCTION 1 Mangnt.. Ha 





30 Huntington Avenue, Boston / 15th Year 


wre th gs 


Scougme § olce Production. The Pree ‘‘Porward"’ 





for 
Mrs, 
ew 
Ore 


Send 
ments 
36th St., 
Portland, 


DUNNING SYSTEM 


information 
Carrie 


PAULINE MEYER "i 


Fine Arts Bldg 
Persona Tapert 3140 Vernon Jag 


Home Address: ST. PAUL 








Or Improven Musi 
Strupy ror BRectnners 
booklets of indorse- 
Dunning, 11 West 

Western address: 


and 
Louise 


York City. 


Mr. 


Assistant to 





Tone Taught by Practical Demonstration 





KARL SCHNEIDER sarton 


TEACHER OF 





Oscar SAENGER 
SINGING 
Interpretation and Artistic Finish 


— KROEGER 


Director KROEGER SCHOOL of MUSIC 
Planeforte Recitals and Lecture Recitals 
Musical Art Building ° . ST. LOUIS, MO. 














LOS ANGELES, CAL. 








Womens, Woodland Road, 





abr ] th the I's € st Mrs. 
rn \ f Mme Kar “ . oe "Phone, 4881 Lenox 124 East oad St.. New York Laura -MORRII ’ ‘ ’ 
' , th st artists; singers of im CONCERT and INSTRUCTION 
ee cock ber Ss truction and advice 1708 Chestnut Street + - Philadelphia Pa. SCIENTIFIC VOICE CULTURE 
The Wegman Shel Hs — Art Building Some prominent Bad Cts Snelling, aere- 
s ° ° politan fa; inifred ason, soloist irst 
V oO NJ thoy, t E I NJ Church Christ Scientist, Brooklyn; Henry Taylor, 
ACADEMY OF MUSIC PITTSBURG onet spent Savage pees Co. and “te 
ra Co., now with “Naughty arietta” Co.; 
Mr. and Mrs. JOHN DENNIS incerp, Nov., 1907 Mme. ELISE GRAZIANI (Anna Lee Smith, soprano; Clarence C. Bawden, 
Vv 4 Presié¢ent tenor; Russell Bliss, bass, all at Church of the 
HEINRICH VON STEIN, MEZZO-SOPRANO. Disciples), W. S1st St, New York; Mabel Pickard, 
Fifteenth Street and Grand Avenue i others on application. 
A Pupil of Julius Stockhausen, Frankfort. Song re- eronto, ané 
citals, vocal instruction. mae Coleg See STUDIO: THE CHELSEA 222 West 230 Street, New York 








SUMMER SESSION FOR SINGERS 
July Sth to August i7th 
Tel.. 5946 Columbus Sulte 70, Carnegie Hall 








GAMBLE CONCERT PARTY rien tsi wn 


CHARLES WILSON GAMBLE, Ptliot - : 


East End, Pittsburg, Pa. 


CHICAGO MUSICAL COLLEGE 


Founded 1867 Da, F. Zrecreto, President 
46th YEAR 





GEORGIA KOBER Presigect, WALTER KELLER Directs 


HERWOOD 


THE ALFRED A. OBERNDORFER COMPOSITIONS 





All Branches of = Schoo! of Oper 


M U bn, i C School of Acting 


Scheel of Expression 
Meod.rn Languages 


Founded by Wm. H. Sherw Eldorado, for medium or low voice... ....0sses.eeeseeceueeseee a “ : Saati 
ona ih Gas Saat Oe Erahiing (Spring) Cermam and'E ise iow vege: Re Egat wy gene 
ee een eee on, eee For Voice yay (Lost), German and English text, for low or medium voice 50 as the University of Chicago, the Art Insti- 
MU sIC p% Love's Awa’, for low or medium voice.........00+ 00+ spa: a tute, the Academy of Sciences and the Ficld 
Pescity testidien Uae ‘ K orthy songs fer concert programs. Columbian Museum in their  Fempective depart- 
o—Geo: ober, ments of educational labor.’ eo. P. Upton 
Maurice Rosenfeld, Organ and theory— Arabesque ......+-+-0.. a a par wes ablpeebnsees codcceane of the Chic Tribu 
Walter Keller; Vocal—W. A. Willett; For Piano| GUS ©. ciliiias:-s.-. aaeiiiccaniel. cos oe cebines ‘ — sls 
Violin—Bernhard rg <r Public Schoo! of these are good program numbers, above medium éifficalty. Catalog MAILED FREE on request to 


Music, Dramatic Art, 





CHOOL ‘4s 


CLAYTON F. SUMMY CO., Publishers, 225 S. Wabash Avenue, : 


After May Ist, 1912. 64 EB. Van Buren Street (Steioway Building) 


Secrerary, 


Musical Col 
tor usic lege. 


Chicago 
Michigan Ave., Chicago. 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” 


“A great Piano! 


—De Pachmann 
It satisfies me completely.” — Pugne 


“A tone which blends so well with my voice.” —Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


214 VW. FOURTH STREET, - CINCINNATI 





N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hern, Aucust FRAEMCKE. 
Instruction in all branches of music from first 
beginning to highest perfection 
Thirty-eight of the best known and experienced 
professors. 


Free advantages to students: Harmony lectures, 


concerts, ensemble playing, vocal sight reading. 
SEND FOR CATALOGUE 
TERMS $10 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN B. CALVERT. D. D., President 212 W. 59th Street, New York City 


SPECIAL SUMMER SESSION 
June 24th to August 2d 
Unusual Advantages for Teachers 
27th Season Begins Oct. ist 


HATE S, CHITTENDEN, Dean 


POLIS CONSERVATORY ¥ MUSIC 















Send for Circulars and Catalogue 





MUSIC, THE SPEECH ARTS, MODE RN LANGUAGES 
PIANO—Mr. Edgar M. Cawley, VIOLIN— Mr Gay! teed Yost, Mrs 
Mr. Carl Beutel, Miss Eugenie ‘Ma Schroeder Yost, Mrs. Ed 
.,¥_ Scorgie : f gar M. Cawley 
SINGING—Mr. Glenn O. Frier Mrs. S. T. Hen 


mood, Mr. Wesley Howard, Mrs 


SPEECH ARTS 
Glenn O oe 


Friermood. 
teachers of the highest standing 
of Music and Dramatic Art in the 


ent for Young Ladies 
. INDIANAPOLIS. IND. 


In addition to the above, 
The largest and most complete school 
Middle West. Ideal Residence Departn 
EDCAR M. CAWLEY, Director, 430 North Meridian Street 

STUDY MUSIC THIS SUMMER AT THE 


NEW YORK SCHOOL OF MUSIC AND ARTS 
58 West 97th Street, New York City RALFE LEECH STERNER, Director 
For Many Years New York yn! s Pre-Eminent Music School 
Delightfully situated between Central Park and the Regular staff of eminent teachers 


are twenty-five 





Hudson River 


will be in attendance during the entire summer. SPECIAL SUMMER COURSE for TEACHERS 
and PROFESSIONALS. Our instructors will teach you just what you need in your work Ou 
teachers’ diplomas are recognized throughout America. Terms, including tuition, board, practicing, 


teacher's certificate, etc., 


on application 


FAMERICAN 


Send for booklet 


(GON SERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YORK. 
Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 


STERLING Fares 


High Standard of Construction 
DERBY, CONN. 


REINDAHL VIOLINS 
and BOWS 


outa ‘Cellos 


Artists know the rarity of 
are 


Concerts weekly all summer. 




















CONCERT DIRECTION 


HERMANN WOLFF 


The World's Createst Musical Bureas 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic Concerts 
Berlin; the sew Subscription Concerts, Hamburg; the 
Bechsteis Hall. Berlis 








Representative of more than 400 artists, includ ) 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler - 
Sembrich, Risler, Van Rooy, Hekking, Carrefix . 
and many other celebrities. Also manager of the n 
Berlin hilharmonic Orchestra and of Arthur . 
Nikisch : 

Principal Agency tor Music Teachers e. 

chily seopensive te bow- 

presse ve from real pian tes 

me to fortrasime it you 

€ 0 fy A R Berlin, W. wre be wate 1 go 
Schelling St. 6 o beckin— An Aoua'e 

CONCERT DIRECTION Liber melee par oe 4 


comtaine © 5 ms trom 


fowensLhevin of Emmy Destinn, Teresa Carrefio, 

oseph Lhevinne, Brussels String Quartet, Oskar 

hack Geselischaft dec Musikfreunde, Stern’cher 
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ranberry Piano School 


GEORGE FOLSOM GRANBERRY, Director 
Practical Traiming Courses for Teachers 
Artistic Plane Playing 
THE FAELTEN SYSTEM 
Bookiets—Carnegie Hall New York 
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sible persons on trial, 
fer comparison with 
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old viclins. If desired, 
aradusl charge ac- 
counts o 








$250.00 


Reietshl Crand Model. 
LEINDAHL VIOLINS 
USED AND ENDORSED BY 


Bernary |_istemann Koctan 
Cros creernowee gan sve ANUTE REINDARL 
t 
Ate! ier, 318 Athenseum Bidg. 
Axel Skowvaard Alexander Bull 59 East Yen Seren Street 
S. M. jece «cha Hugo Heermans 
CHICAGO, ILLINOIS, U S.A 


A ber Harteann 














A. B. GHASE PIANOS 
Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 
NORWALK, OHIO 


Reference: The Editor-in-Chief of Tae Musican 


Couriza 











A quality of Tone Which Will Please the 
Most Critical 


A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Chariottenburg, 8-98 Kantetr. 


CONSERVATORY Development in all branches of music. OPERATIC AND RAMATIK CHOOL: 
Complete Training for the Stage. ORCHESTRAL SCHOOL, (comprising all solo and all orchee 
tral instruments) SEMINARY: Special training for teachers 

Principal Teachers: CONDUCTING, HARMONY AND COMPOSITION—Gustay Bumeke, Alexander 
von Fielitz, P. Geyer, Wilhe!m Kiatte, Prof. Philipp Ruefer, Ernest woes, Hofrat Prof. Carl 
Schroeder, ye E. E. Taubert, Arthur Willner. PIANO—George Bertram, Ludwig Breitner, Al 
von Fielitz, Edwin Fischer, Guenther Freudenberg, Ernst Hoffzimmer, Emma Koch, Prof. Martia 
Krause, Clara Krause, Prof. James Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, 
Prof. Ph. Ruefer, Martha Sauvan, Prof. A. Sormann, Theodore Schoenberger, Prof. FE. E. Taw 
bert. SINGING—Frau Ida Awer-Herbeck, Euger Brieger, Fr Marg. Brieger-Palm, Kari Mayer 
(Chamber Singer), Frau Prof. Mathilde Mallinger Royal Chamber Singe Frau Prof. Selma 
Nicklass Kempner, Franzeschina Prevosti, Emmy Raabe-Burg, Nicolaus Rothmueh! (Royal Cham- 
ber Singer), Maéstro G. Scarneo, Wladyslaw Scidemann, Adolf Schulze Alfred Michel OP. 
ERATIC CLASS—N. Rothramech! VIOLIN—Prof. Gustav Holl ler, Prof. Hugo Heermann, 
Sam Franko, Alexander Fiedemann, Hijalmar von Dameck, Alexande muller, Max Granberg, 
&c., &c HARP—Franz Poenttz ORGAN—Wablter Fischer Ch LLO Fugen Sandow, & 

Prospectuses may be obtained through the Conservatory Pupils received at any time Consultations 
hours from t1 a m. to ip. @, 





oyal Conservatory of Music and Theatre 


DRESDEN, GERMANY 
Fifty-fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


beginning to finish Full courses or single branches. Principal admission times begia 
\pril and September Admission granted also at other times 


Education from 


Prospectus and List of Teachers From the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO *THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place . 








NEW YORK 

















THE MUSICAL COURIER 














THE 


i i, ° 
STEINWAY |} Slason& Hamlin 
PIANOS 
| paapaamdesinche erg “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


© St. Pauli, Schanzenstrasse, 20-24 - —0 - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
Wererooms: Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


*") Jungiernstieg 34, Hamburg, and BOSTON 
Koceniggreetzerstrasse 6, Berlin 
Thew ace abee nold by our accredited representatives in all principal cities all over the globe 


STEINWAY & SONS 


“| MBALE* 


CHICAGO, ILL., U. S. A. 


PRINCIPAL WAREROOMS AND FACTORIES 























JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even neaey as reasonable cost. 

: Manufactured by : —————<——$_______——_ —— 


JEWETT PIANO CO., ~ ~ Boston, Mass. 


FACTORIES: Leominster, Mass. 

















THE WORLD kENOWNED The many points of superiority 
were never better emphasized od, 


than in the SOHMER PIANO of 
today. ae 


It is built to satisfy the most 
cultivated tastes 





The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano 


SOHMER & CO. THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 324 Street 























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 





